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Mr. FRANCIS STUART, 


Puri, or Lamperti 
Evper 
(Ten years in California.) 
“Being in full possession of my method of sing- 
wg, he has the ability to form great artists. 
Francesco LAMPERTI. 


Teacuer OF SINGING. THE 








Studios: 1103-4 Comepe Hall, New York. 
INTERNAT ONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Concert and School Positions Secured. 


MRS. BABCOCK,. 
Caanecte Har 
2634 Columbus 


Church, 


New York. 


Telephone 


MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Mail address: Fifth Ave., New Rochelle, N. Y. 
P/ UL “SAV AGE, 
VOICE cA LTURE 
803 Carnegie Hall, 
New York 
Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
kar Prainis 1g, ngage Stenography All materials 
copyrig oO authorize teacher in Greater 
New a 
New 2 wk School Brooklyn, 
sz02 Carnegie Ha 48 Lefferts Place 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
S10 Carnegie Hall, New York City 
LEO KTONIUS, 


INSTRUCTION 
oncerts and Musicales 
W. s7th St 


PIANIST 
Recitals, ¢ 
466 





WALTER HENRY HALL, 

Organist and Choirmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, & 

8: Park Avenue, New York City. 


JOHN KING ROOSA, 
VIOLINIST 
Certificated Teacher of the Sevcik Method 
826 Carnegie Hall, New York 
\DOLE GLOSI 
t | l r i ( } 
I a3 W t Ne \ \ 


rH K. PATTERSON, 


SOPRANO 


ELIZABE’ 


Studio West Eighty fourth Street 


14 
hone: s582as5-J, 


River. 


FLORENCE AUSTIN, 
VIOLINISTE, 
CONCERTS, RECITALS, INSTRUCTION 


“The Rutherford,” 206 E. 17th Street, New York 


*hone 1sS0 Stuyvesant 


E. PRESSON MILLER, 
VOICE CULTURE 


The Art of Singing 
Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 Columbus 


{ARD ARNOLD, 
Concertmaster Philharmonic 
INSTRUCTION 
208 East Sixty-first Street, 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
35 West Eleventh St., 


HEFFLEY, 


RICI 


Society. 


New York. 


New York. 


EUGENE 


PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
Studi » East 23d Street, New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Meth 
Special preparation of church sale yists Normal 
course of school music Vocal = Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B'way 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, 107 
North Sixteenth Street, East Orange, . Mon 
day, Thursday, Saturday afternoons at Studio, 


tres Carnegie Hall, New York. 


BRUNO HUHN, 


58 Weat Fifty-seventh Street, New York. 
Piane and Organ Lessons. 


J. CHRISTOPHER MARKS, 


"Phone, 5730 Riverside 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescnetizky Metnop. 
Studio: Carnegie Hall, New York City. 
THE 


3ranch j 





BER1A GROSSE THOM ASON 
CHOOL FOR PIANO 
Brooklyn 
Breokiyn 


359 Degraw St., 
330 Fulton St., 





Stud Steinway Hall, Room 16, New York. 
_— { 8 Maple Ave Me rristown, N. J 
Tel. Call: 4207 J] Main 
ALOIS TRNKA, 
AND INSTRUCTOR 


CONCERT VIOLINIST 
OF THE SEVCIK METHOD 
Prague Conservatory under Prof, O 


Seve 


Lenox Ave., N. Y. 


Graduate of 
5'4 
J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF 
Strictly Italian Method 
2 West 16th Street 


BECKER, 





SINGING. 


GUSTAV L. 
CONCERT PIANIST and TEACHER of 

PIANO COMPOSITION. 

Address: 1 West rogth Street, New York. 


and 


GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 


Carnegie Hall, Room 826, 


Insurance Building, 
New York (Saturdays). 


New Haven 


JANE T BULLOCK WILLIAMS 
TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” s00 West 
12ist St., New York City 


SIGNOR FILOTEO GRECO, 


Tue Art or SINGING. 


62 East Thirty-fourth Street, New York. 
3747 Madison Square 


Studio: 
T elephone 


P ERRY AVERILL—Baritone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
2ao Central Park South, New York. 


HU BE RT ZUR NIEDEN, 
SINGING, AND VIOLIN 


57 East Fifty-ninth Street 


PIANO 


Studio 


Organist f the Heavenly 


ind Choirmaste Church « 

Rest, 541 Fifth Avenue 

CULTURE—COMPOSITION- 
ORGAN 

lio, 184 b 


Phone 2162 


Mr. SAMUEL BOWDEN MOYLE, 

Style and Artistic Singing, Per 

Diction in English, German, 
Residence-Studio, 


New York City 


PIANO—VOICE 


Residence Stu 46th St., New York 


8th 


Voice Culture, 
fect Tone, Pertect 
French and Italian 

No. 16 East 2ad St., 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 


Voice Culture in All Its Branches. | 
The Evelyn, to1 W. 78th St., New York City. 
elephone: 2969 Riverside 


Dre. HERMAN SCHORCHT, 


Conservatory oF Music 
zo East Broadway 
Residence-Studio, 2610 Broadway 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method. 
W. zoth St 


BRISTOL, 
SINGING. 


FREDERICK E. 
TEACHER OF 


Ryan Building, Room 111 
No 140 West 42d St., 


ENRICO ) DU ZENSI, 
OPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 

Good voices cultivated by contract. 
14§ East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 
HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


_ 864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


New York. 








STEINBRUCH Musica INSTITUTE, 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
7 West 8oth St. 


New York. 





L IL L IAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


FRANK HEMSTREET, 


The 
one, 1123 


607 


Sixty-seventh 


Baritone. Teacher of Singing. 
olumbus. 


St. Studios, 27 W. 67th St. ’P 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. ’Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Teac wa peg ag ogre 
Hall, New 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


York. 


Carnegie 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL, 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fitth Ave., New York. 


ANNA M. SCHIRMER, 


Method 


Studio, 


Musicale, 
147 West 
Thursdays. 


Culture, 
and concert soprano 
Mondays and 


Voice Cappiani 
church 


Seventy-first street. 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL. 


Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


MME. 


PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St., New York. 

“IT can confidently state that Mr. Parson Price's 

knowledge of the voice, both male and female, 

and his style of singing entitle him to a high 

rank among teachers.’"—Manvuet Garcia, 


JW. 


VICTOR BIART, PIANIST, 

INSTRUCTION—LESCHETIZKY METHOD 

5 West 38th St. 
"Phone 349 séth. 


ROBERT CRAIG CAMPBELL, 
TENOR. 


Soloist “Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


W. RIESBERG, 


INSTRUCTION--PIANO, ORGAN, 


Anderson Musical Bureau, 
Wednesdays and Saturdays 


HAR. 


MONY. ACCOMPANIST. 
Residence- Studio: 954 Eighth Ave., corner 56th 
St., New York. "Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 
SOPRANO. 


Limited number of pupils accepted 
Studio: 436 Fourth Ave... New York 
Phone, 3072 Madison Square. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 

Joice Production and Repertoire. 
zoo Carnegie Hall, New York. 
1350 Columbus. 


Oratorio, 


Studio, 
ipreaeseit 





F IDE LL A DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, ppeatecte and Opera 
303 Carnegie 





IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO. 








Te Vocaliste—Style, Diction and Repertoire. 


Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition. 
: Director: Hugo Steinbruch. 

206 Eighth Avenue, Brooklyn, N. Y | 





3405 Broadway, New York. 
Management Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 





New York City. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, i Playing, 


Accompanyin 
Classes in Methods for ti dingy 
120 West 124th St., 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 


172 West 79th Se 





New York. 











DANIEL VISANSKA, VIOLINIST, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number mg pupils. 
Address: 488 St. Nicholas Ave., New York. 


In Pt 
ae | Mondays and Thursdays. 
Studio: Fuller Bldg., 10 S. 18th St 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street. 
1379R_ Riverside. 





Vocal Instruction. 
"Phone 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River. 








ew York. 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 
Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City. 
Phone: 1753 Columbus 
Mae. NOEMI FORNIER, 


tIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 60th St. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and "Cello Department, Paul Morgana. 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 


SIGHT SINGING 





843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
es. "Phone: 13:0 Audubon. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington S.uare, nat, 
Telephone, 6340 Spring. New York City 


W ALTER i. Bt )GERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR. 
Address 73 Lawrence St., Flushing, N. Y. City. 
E. B. KINNEY, Jr., As 


VOCAL SCIENTIST. 
3s Ww. 4ad St., 








_N. Y. City. 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St.. New York City. 
Mrs. EDWARD H. CANFIELD, _ 

VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of 
; Studio-Residence, 34 ee Park. one 
"Phone: 364 Gramercy. New York City 


MILTONELLA BEARDSLEY, 
PIANIST. 
43 Carnegie Hall, New York. 


A. BUZZI- PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail enly. 
33 WEST 67TH STREET, 


New York 





Atelier Building. 
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NEW YORK. 





NEW YORK. 


BOSTON. BOSTON. 











THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
culture, as they might in Italy, without crossing 
ocean. 
Partial scholarships and many other free ad- 


vantages. 

School opens Sept. 16, Send for cate 

logue and application blank 

Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 

SULLI'S NEW YORK VOCAL STUDIO 


826 Carnegic Hail (Saturday) 


MAX WERTHEIM 


Grand. $ ra Tenor and Concert Singer 
OR VOCAL INSTRUCTION 
euunset: 463 Central Park West, NEW YORK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus ¢ on n application 


RAFAELLA DE LA MARCA 


SPECIALIST IN VOICE CULTURE 
133 ~o 4ca Street, New York 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of ~y~r and America. Its superiority is 
acknow! d by all who know of it. 

Book riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica. 
tion. 


GAS. CARRIE L. DUNNING, 925 Highland Avenue, BUFFALO, 4.1. 
ARTHUR 


BLAKELEY |: 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 


1907. 





























THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
m... best 624 Street 


from 
F. & H. CARRI, Directors. 

DOUGLAS CONCERT 
Basso ORATORIO 

LANE RECITALS 

Tone Spqetetin end Teacher of Singing. 
Studi Fe goth St.. New York. 
tudios: 9 W: Park St. Newark, N. J. 


A. J. GOODRICH 


1 Author of “Anal bf yy 

interpr: 

“Synthetic Counterpoint,” “New Method of Wer. 
etc. 


orizing,” 











‘ersonal or Corr dence Lessons. 
Residence-Studio: 80 St. Nicholas Ave., New 
York. 
ciX®, de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 11528 Riverside 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
laterpretetion and Artistic Finish. 
Numbers his pupil 
many woninews erend 
opera and concert singers. 
nan oa, 











Oratorio and Joint Recitals with 
with New York Philharmonic 
coe WARFORD 
39 West 20th Street 
Studio, 131 West 56th St tan, San Ceenas 


Mr. Henry Holden 
Soloist 
and Boston Symphony Orchestras, &c. 
TENOR 
NEW YORK 
Claude Maitland Griffeth 


Recitals and Piano 
STUDIOS: Carnegie and Steinway Halls 
VOICE CULTURE AND PIANO 
PIANO AND HARMONY INSTRUCTION 


Mme. Hildegard Ho Hildegard Hoffmann } 
lastruction Iss 
Address, 144 E. 160th St. New York City 
Concerts and Recitals 
VOICE, VIOLIN, PIANO 
133 CARNEGIE HALL, NEW YORK 











M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGET 


EXCELLENT RESULTS GUARANTEED 


incTeeher, of ‘Oriska Worden. soprano, now sing- 
abroad; Mrs. Clarence Hale, soprano; Mrs. 

B. Huit, concert and oratorio singer of 
aR. S. C.; George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 


ark, N. yi Miss Grace Ryan, soprano, New 
York; Mr. James Travers, New York; 
Dr. }. . tenor, now singing in New 
York; Miss Kate Travers, ; Mr. 

Oromont, . Lulu Glaser; Albert 
bat ver tenor soloist at Brown Memorial Pree- 


byterian Church, Baltimore, and vocal teacher; 


| Mant Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, Mo.;_ ; -~ Emily 
ack, N. in 


Fairfax Garner, tenor, of 


Brodkiyn: 


Ny Y.; Mrs. Leon Wayave, cont: 
Robert Ford, tenor, New York; John 


McFarlane, tenor, New York; re, mor, 





cnek singing in light opera; ‘Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARIToONnN® 





mo WEL 


Address HENRY WOLFSOHN 
131 East 17th S&t., NEW YORK 


Personal Address, New Haven, Conn. 








VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











E 

R 

~ 

Ss 

T 

Tr PIANIST sooness, 202 Michigan Ave. 

Specialties : 

FALL TERM Art of 

Sept. 16th, 1907 Teaching, 
Literature Sent Public 

Performance 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 

3° Huntington Ave., Boston, Mass. 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
SoCAt INSTRUCTION. 
Huntington A 


Boston. 
Opposite Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
gta Pierce Building, Boston, Mase. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons 


Studio: 407 Pierce Buildin 
Residence: 5 West Cedar Street, Boston 


246 





FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Address: 1e7 Thorndike Street, Brookline, 
Mass. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 





Prof, CG. L. FABRI Mac. EMMA HOWE-FA8RI | 407 Pierce Bullding Boston 
506-507 Plerce Bullding, Boston 
BERTHA CUSHING CHILD raat Teacher of Voice 
CONTRALTO STEINERT HALL 
Vocal Instruction BOSTON 
The Lang Studios, Boston, Mass 


? HUNTTING 2252. 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1956-"07 
Management: G. W. STEWART 


JOSEPHINE 


Personal Address 


KNIGH 





4 Haviland St. SOPRANO 199 Tremont St BOSTON 
WJALMAR SOLO VIOLINIST 
aD THE DAMECK STRING QUART 
VON D A oe 


1877 Lexington Ave.. Rew Tork 


MEZZO 
CONTRALTO 


151 VV. 106th Street. 
ENGLISH DRAMATIC 


G ilbert io Horter mrressionst—reaver 
musica, By Mme. LILLIAN ADAMS 12,°(3zscts"eeis Missy. 
163 West 49th St. 


Mme. ANNA E. ZIEGLER, “»=:<'.2-. 


olu mbus 





HARRIET FOSTER 


Tel., 4188 River 








Normal Class, Opera Class and private tuition 


CONTRALTO 
Management: HENRY WOLFSOHN 
13! East 17th Street New York 
Persona! ote ene 306 West 97th Street 
"Phone, 7380 River NEW YORK 


Summer and Winter courses for vocal students 


? MUNSON: 











> SNELLING 222= 
ment Haense! 4 Jones.s43 Pifth Avenue 

Rs Wid Bt. Phone, 3100 Uheleas 
s Ss 
Oo 
N Pp 
= R 
CONCERTS, ORATORIOS, RECITALS A 


Address ARTIST DIRECT N 


54 St. Paul's Place, Brooklyn, N. Y. 


eiephone, 737 Flatbush 


Peabody Conservatory Of Music of Baltimore 


larold Randolph, Director 
The Great eiaenal Centre of the South 


Staff of Fifty- we, Eminent Europeam and American 
Masters, including 





W. Ed. Heimendahi, Pietro Mivetti, 
-C. Van Hulsteya, Harold D. Phillips 
roest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 








SEASON 1907-1908 


Present the Eminent Pianists: 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, Richmond, 
STARR PIANO USED 
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ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 














An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 
































STERLING Zates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bud nol too short. 


EMERSON PIANO CO. 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 





»t so Short as to 


BOSTON 
9 CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 










oes educates after the best metheds of Fore- 

most European Conservatories. The faculty numbers 

the Landing Mi Musicians and Artists of soda. ~ wand. 
locution MUSIC 

Location ideal with respect to home oll and eerieus 

surroundings. The finest and most completely equi build- 

ings devoted te music in America. Day and resident stadente| 

may enter at any time. Illustrated ‘or FREE. 
MIigas BAUH 


CLARA 
CINCINNT!, OHIO 


meine 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith & Zeidler 


@RAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—I am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness aad beauty of tone. 
and r delightfully to every emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wrutam H. SHErwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
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EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
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ON PIANISTIC AND OTHER POINTS. 



























There is a refreshing fceling actually visible all over the house “Tom Jones” is being produced, enabled Mr. Damrosch to imvit 


when a pianist such as Rudolph Ganz is playing, and this is due the composer to conduct his own native colored “Welsh” Rhap 
to the masculinity, the virility of the style. Ganz proves that a sody. Should anything Welsh, except a rarebit, be called a rhap 
pianist can control tone without pounding or brutalizing, and h sody Those Eisteddfod musicians, like their precursors, the 


furthermore proves that the quality of tone produced by elastic Druids, are not given to exotic expression such as the rhapsod 


sinew is much more musical—is really the musical tone—than the recalls. Yet Mr. German’s composition is well planned and mod 
forced, merely muscular tone issuing from bruised hammers. eled on the rhapsody theory, if such exists. He wanted treedom 
When he played the Grieg concerto last Sunday at the Symphony and he kept outside of the strict form, and he built on 
Concert at Carnegie Hall he not only demonstrated tonal science lines a very acceptable work. It is greatly to his credit 

and the subtle art of piano touch, but he told us a straight, direct Phe “Peer Gynt” suite, No, 1, closed the concert. Mr. Da 
story from the land of the Vikings, and he told it with sentiment rosch gave a sane and lucid direction to this work, whicl 


instead of the usual sentimentality that has helped to create a cer the Safonoff interpretation appear in its prop ht—as a hall 
tain prejudice against the Grieg Piano Concerto. Ganz placed cination. If the Moscow conductor does not abolish his frenetic 
it back on its pedestal. The ultimate object, the artistic aim of gyrations he might soon be named Is Silly Safonoff in place 
piano playing, is not a demonstration of technical elaboration or Wasilly What is this theory of conducting an orchestra with 
movement or judicious muscular control, but the authority through hands and fists and arms and jiu-jitsu maneuvers based on, any 
these means of musical expression. Rudolph Ganz belongs to the way? I can only consider it as an evidence of genuine trueblue 


express company of pianists; he is a musical expressionist and sensationalism introduced here for mere vulgar effect, and with a 


at the same time an impressionist, which he must be to play Grieg total disregard for the average intelligence of the New York cor 


successfully. Did you notice the blending of tones in the first cert goer It must have a bad effect upon the artistic standing 
measures of the cadenza? That was northern impressionism on of the Philharmonic Society, which should appoint a committ 
and through the piano, and how few artists ever reach that ideal to intercept Safonoff and demand a return to the usual ameniti« 
ability by means of which only piano playing can be sincerely of the concert system As it is progressing now, our Russian 


tolerated ! temporizer is centering the attention of the audience upon hi 


He did a lot of things on Sunday with his grand piano. He physical usurpation and the indulging in a freakish method that 
made it a Klang poem, and then he rattled off the passage work very nearly approaches the operations of a mountebanl Mr 
with all possible dynamic shading, cutting out the phrases as Safonoff no doubt considers all this as part of a musical princi 
clearly and as clean as a brilliant, and we could appreciate Grieg pie, as a means to secure interpretation. Others think the cor 
more than ever as a follower of the Schumann principle of put- trary. He is entitled to his view and so are others to their view, 
ting substance into form, for Ganz delivered both. The whole and thus the wide divergences of opinion are again illustrated 
character of the concerto was laid bare. There was no arpeggio But the Philharmonic Society must eventually beco the suf 
slumping, but each chord stood out as a synchronous item. As ferer. 

Hans Breitman said, “Der vas biano blaying.” 

Mr. Damrosch is furnishing an educational scheme with his Twe Pianists Interviewed. 

new series of concerts, and this should be recognized. On Sun- Herewith the differences of the nature and character of two 


day we had Villiers Stanford’s very elegant and scholarly “Irish” pianists at present in this land of the brave and home of the 





chumps will be displayed [wo interviews will tel 


symphony, and the presence here of Mr. Edward German, whose 









lhe first was published in the Boston Journal of Thursday, No- 
vember 14, the second in the Boston Herald of November 16: 





Mr. De Pachmann Speaks. 





Brockton, November 13.—As an au revoir Vladimir de 
Pachmann, the celebrated Russian pianist, who gave a re 
cital at the City Theater last night and departed today, 


delivered himself of a caustic bit of comment on the leth 


irgy and lack of soulfulness of American audiences and 
declared that he should never, never again favor the folks 
on this side of the big briny puddle with any more con 
certs 

“They are too cool, these American people,” said the 
distinguished visitor, shivering and wrapping himself all 


the tighter in his long coat Appreciation? They have 


none. Rapture he word is not in their vocabulary. I 


hall never play in America again. I am going back to 


Europe as soon as I can get there. When can I get a 
boat America does not appeal to me in any way, shape 
or manner. It is too bizarre, too indifferent, too cheap.” 

Chere was nothing cheap about the tickets of admission 
to de Pachmann’s concert last night Nevertheless, he 
found a full house awaiting him when he appeared on the 
tage, gave the piano stool a few artistic whirls, plumped 


himself down and set the ivories galloping. Everybody 


was liking it first rate when, along toward the end of his 


third number, the pianist suddenly stopped, whirled about 
and made a gesture of mingled despair and disgust 
The piano was lop-sided, he said. The tone came out 
woked. No more harmonies till the instrument was put 
on the level There was a great scurry by the ushers 
for programs, newspapers, bonbon wrappers anything 


and a motley bundle was rammed under one of the legs of 


the piano \ critical squint or two satisfied the artist and 
he then proceeded with the recital 

That de Pachmann is a man of eccentricities is known 
to some of the waiters at the Commercial Club, Brockton’s 
best eating place, but at that they were visibly surprised 
this morning when, after seating himself at the table, he 
unmediately ordered a pan of water “on the boil.” They 


got it for him and waited to see him drain it. but instead 


de Pachmann thrust into it in turn his knife, fork, spoon, 

plate, butter holder and napkin. After thus sterilizing them 

he ate something. He also drank some coffee, but not in 
cup It had to be turned out into a pot They do it 
it way in Russia, he said, and he wished to feel as much 
home as he possibly could 


Mr. PaderewsKi Speaks. 


think America is a great country musically, and I am 
very glad to be back here again with the three new works 
ff mine which [ brought into your country free of duty,” 


laughed Paderewski yesterday afternoon in the artist's 


room at Symphony Hall. The great audience outside were 
till persistent in their demands for an encore, although 
the master had broken the rule of the Symphony concerts 
ind already played one encore. Many of those out front 
had stood for hours in the hope of getting into the hall 
to hear the maestro, and he appreciated it 


Mr. Paderewski was in the happiest of moods, and not 


a shadow marred his happiness until the conversation 
turned on the alleged remarks of Mr. de Pachmann, who 
said that the American people were without souls and mu 


sical appreciation, and that he wanted to get back home as 
soon as possible 

All I can say about this talk,” said Mr. Paderewski., 
is that I can see no reason why a person holding such 


views should care to be in your great country at all. Why 


does a man who talks like this care for your applause 
your patronage, in a word, your money? No. the Ameri 
in people love music. I do not say that they are a peo 
ple who have not been learning, and who continue to learn, 


tor while the standard of taste has not varied much in 


Boston ind New York since I first played in these cities, 
ind the critical appreciation is about the same, the condi 
tions are the reverse in the smaller cities. There I find a 


great advance 


And then Paderewski was asked to talk a little about 


His New Compositions. 





“Well, I have brought three new compositions with me, 
as I said. My variations and fugue I have already played 
in New York, and my sonata I will play to you here in 
Boston. And I am going to play Liszt’s B minor sonata, 
which the critics don’t like, but which I think is a very 
great work. In composing | am not following the elabo- 
rate ultra-modern school or returning to the simplicity 
of the great masters exclusively. We moderns are espe- 
cially fortunate in that we can express ourselves as we 
desire. Sometimes the soul of a composer is complex 
and sometimes not. I believe in his expounding it through 
the school that best suits his particular mood. 

“It may be that I am prejudiced, but I do not care for 
frock coats, evening dress or modern mise-en-scenes in 
grand opera, There is an absurd, incongruous something 
about the mixture I don’t like. On the other hand, in 
operetta, like ‘Die Fledermaus,’ I think it is very effective. 
Wagner was right when he put the opera in unfamiliar 
scenes; he lent realism. Opera is incongruous anyway. 


























Let us make it as probable as possible. 

“In America you have most interesting conditions mu- 
sically. You are doing good work. I want to mention 
George Chadwick, of Boston, among others, as a man 








whose compositions I admire. 






American Schools. 








“In the subject of. musical education in the university 





that gives general instruction, I do not agree with you 
entirely. Take Harvard. If a man_is studying music 
there he may get some good out of it, provided he is only 
seeking for it in a general way. Such a musical education 







would be good for the man who is to follow such a pro- 
fession as a scientist, but when it comes to getting a mu 







sical education for the musician, these schools where music 






is taught with other subjects—oh no, no. 
“T tell you what it is,” he said, “the real musical educa- 
tion, the education that counts, can be obtained only where 







there is a musical atmosphere. Your born musician cannot 
live without this atmosphere any more than a fish can 
live without water. This is all very serious for me; I am 







speaking just as I feel about it, most sincerely, and I want 





to be taken very sincerely.” 
The question of the American Bayreuth which Madame 






Nordica is anxious to found was of great interest to the 





Polish pianist, who believed the idea was a splendid one 

“Well, in a word, I am very glad to be back, and did 
you like my playing this afternoon? Oh, I am delighted 
to hear you say so. Was it the first time you had ever 















heard me play? No, and you liked me better now than 
ever before? Oh, I am delighted, for now I see that | 







am improving,” and Paderewski laughed at his witticism. 





The Compared Contrast. 







In the first place, De Pachmann could never play unless the 






stage were level with the piano; neither could any other piano 
artist. The attempt to make the article funny shows that the 
newspaper man understood how to make it acceptable to its ed- 
itor, and it proves, in itself, how true De Pachmann rang. Read 
eur daily papers and notice how cheap the contents are. Police 












court and court records at large are the mine from which two 








thirds of the daily newspaper material is drafted. Scandal, Crime, 








Sport, Sensationalism generally and wholesale cheapness are the 
subjects, and De Pachmann in his own case stands vindicated. 
All he need do is to point to the two interviews. 

If we had appreciation, the very first thing we would do 
would be the recognition of our own, our American artists. Had 
the Boston Symphony Orchestra filled its 17 vacancies with 
Americans it would have lost subscribers. Had Kneisel taken one 
of his own pupils in place of the second violinist he engaged from 
Holland, he would have lost quartet caste. (By the way, the 
Kneisel quartet is owned by Kneisel. He engages and discharges. 
| have always claimed that it is a one man quartet.) 

What we do appreciate is the sensational, the exotic, the 



















eee 








alien, the foreign, the weird. The support given to our daily 
press is our endorsement of that sentiment. 

The further verification of this is also found in the Pade- 
rewski interview, which is such a beautiful exposé of insincerity 
and buncombe. Where are Paderewski’s compositions? — In 
Europe very little is known of them. His opera “Manru” went 
overboard. His concerto is seldom heard anywhere. His “Polish” 
Fantasy for the piano, never. Few will venture on his Fugue 
and Variations again. His ‘‘Boccherini” Minuet is a miniature for 
girls. Compositions! Mr. Paderewski thrives entirely on Amer- 
icans, and is doing exactly what any other intelligent and shrewd 
promoter would do in his case. 

Admiration is due to him for the qualities he is exhibiting 
in his dealings with America and her wonderful people, who re- 
ject their own and toady to the foreigner, even to the extent of 
protection against her own industries, so that when in trouble she 
must go to Europe for cash made there as the profit on our stupid 
system of throttling our own manufactures. We cannot prevent 
nature from yielding what the world needs and which we must 
supply or starve, but we are doing our best to stop even that re 
source, 

Mr. Paderewski came here about 15 years ago, and he has 
been here frequently since dispensing his musical gifts, and yet 
he says that the standard of taste has not varied much in that 
time, particularly in New York and Boston. He is right again. 
We have the same old chestnuts here from Europe all these years, 
and our own MacDowell had to be driven out of Columbia Uni- 
versity during that time and a foreign musician put into his place 
who has been unable to affect us with anything except that he is 
a foreigner, which is sufficient. Meantime, our American musi- 
cians, to be recognized, must go to Europe. Put an American 
on our musical stage here, and he or she is sure to be what they 
call “roasted” by the critics of the Sun and the Tribune, and if 
not roasted then patronized to limbo. 

The foreigners are not to blame. They are welcome. Dut 
why not, at the same time, help our own people, particularly when 
a wise man like Paderewski tells us that in the past 15 years these 
foreigners, including himself, have not been able to help us dull 
ards an iota and that we are just where we were musically 15 
years ago? 

And what about that musical atmosphere? Why does that 
foreign musical atmosphere not support musicians? Why must 
all the pianists come to America to make money? Why must all the 
European singers come here if they wish to make money? I 
have been in Europe—I do not know how often and how long at 
times. I have lived there for the very purpose of going down 
into the depths on the other side to learn the true conditions, and 
I say, without fear of contradiction, that musicians, with the pos 
sible exception of about one hundred in the hundred thousand in 
Europe, eke out a bare living in the atmosphere to which Mr. 
Paderewski refers. What is the trouble with that atmosphere? 
Europe cannot be poor when we must go there to sell and to bor- 
row. It is not poverty. What is the trouble with our atmosphere 
here? I'll tell you. 

We are, as I said before, toadies; we are in an attitude of 
humility towards Europe because we are not sought, because tt 
is our money here which is sought, and which has made Europe 
rich during the past fifty years. We have permitted the scum 
to be unloaded upon us. Our natural wealth and our youthful 
energy have made our immigrants rich as a body, but Europe, 
lespite that wealth, refuses to recognize the possessors of it so- 
cially. We are forcing ourselves upon Europe. We are dispos 
ing of our daughters to aristocratic beggars in exchange for their 
absurd titles, and Europe rightfully despises us for this 

We have no national pride because we are no nation, and 
our attitude towards our own artists proves this effectually. Sar 
gent, Whistler, Motley, Crawford, Bridgman and musicians by 
the score from here have preferred Europe for these reasons 
When we happen to have atmosphere we take our supply to 
Europe. 





Paderewski does not play in Europe, where his atmosphere 
prevails ; it seems, after all, not the kind that Europe wishes. In 
five years, in ten years, he does not play as frequently in public 
as he does here in one season. There is no money in Europe for 
him or other artists who love that atmosphere, and love it more 
after they have taken American money away with them. They 
could not remain here because then, as American residents, they 
would not be encouraged. Vide Josefty! 

Paderewski can afford to tell De Pachmann not to accept our 
money. But he himself could have none unless he came here to 
make it. He can make none in Europe to maintain him as h 
wishes it, and that applies to all foreign artists 

For these reasons I am appealing to the American piano 
manufacturers to cease engaging foreign pianists and paying them 
to exploit their pianos. If the pianists wish to come to America 
they are welcome, but let them come and appeal to the pub‘ic, and 
then, if they succeed, there will be offers in plenty to ensure future 
success. This rivalry for European pianists and singers only in 
tensifies the situation and drives their demands to such high fig 
ures that fortunes are constantly lost in this struggle for Euro 
pean importations, and added to this comes the complete eclipse 


of the American artist, who has not improved, according to Pad 
rewski, in 15 years. There never can be any improvement under 
the prevailing method 

Phe influence of public opinion is often more terrible than 
the effect of violence, and this condition of public opinion regerd 
ing our own artists is demolishing the whole structure upon whic! 
the future of this country depends, for it is only through Art that 
we can be saved; only through Art Thus far Science has come 
to our rescue, but Science alone cannot accomplish for us whit 


is essential. 


| have always maintained that Paderewski is not supported 

by art but by popular curiosity, and, even if unwilling on his part 
: ] 

he sustains my contention. His receipts today are the same as 


the past periods. It is the same kind of an eager throng, so much 
older as represented by the younger element, that is curious t 
see the phenomenon, and Mr. Paderewski, knowing this, gives us 
the usual commonplace musical pabulum, playing about the sane 
program jn his peregrinations even to the extent of giving Boston 
the Rubinstein D minor conservatory concerto, now used near! 


entirely for pupils, beginners or weaklings. Vadevewski know 


that we have no art and tells us so, and therein will be 
found his success; he has gauged us. Now that we know it from 
him, what are we going to do? Nothing, because there is noth 
ing to do. \s long as we do not feel, do not appreciate, that 


we are losing our national salvation because we have no artist.c 


foundation, we can make no progress, and Paderewski can come 
as often as he wishes and make a fortune every time on a limited 
program ; it is not his music or playing; it is the advertised phe 

nomenon, and we do not go to listen, for we are incompetent for 
that: we have not the atmosphere. We go to look, to see, to be 
part of the horde of curiosity seekers He avs so himself and | 


admire him for it 


Art is the visible emblem of a nation’s soul existence It is 
this because it represents the ideal in the soul and intellect of 
man. We have no such spiritual emblem,and worse even than that 
is the evidence that we have no desire for it We must have the 
foreigner to learn from him But we must also have our owt 
firm faith in ourselves and in the capacity of a constructive geniu 
Imitation and curiosity, her handmaid, are our guides until now 
We must break away from these and cease macdowelling bs 
macdowelling I mean the throttling of our own artists The very 


moment we recognize the first serious effort we will be started in 
the right direction. 

For instance, Mr. Damrosch must be told by his American 
backing that he must introduce the compositions of American 
and that he must engage American soloists, and his brother must 
be told the same by his American backers. These two Damrosc! 
brothers, existing altogether on America, have been the bulwarks 


of crowds of foreign artists, hordes of them That must b 











stopped. The other symphony conductors must be instructed 
similarly. That would be the entering wedge. If thereupon 
those’critics of the daily papers who utilize their columns for the 
benefit of their European musical clients denounce the American 
works and musicians (because they can make no profit out of them 
just now) the musicians must organize and call upon the editors 
1 proprietors of those papers and explain in simple terms the.r 
past sufferings at the hands of these men and demand the remedy. 
| am pointing out the course to pursue. Mr. Paderewski must 
be thanked for having made the suggestion. He is not a com- 
poser, but he is the next thing to it; he is a poser and he knows 
exactly how to pose, and most people do not know. That makes 
easy for him. 

Every time a musician is found who has commercial instincts, 
which means financial success, it will also be found that he comes 
from within a close radius of Warsaw, and that is the focus of 
posing. In fact, Walter Damrosch was born in Posen. Rosen- 
thal, who says he is to get $80,000 and expenses next season, and 
who plays well enough to deserve, as Joseffy says, $800,000 a 
season, comes from Lemberg, formerly a Polish dependency, also. 
lhe pianists who save the money and who work on a money basis 

a decidedly healthy basis—are from that section of the piano 
world. Josef Hofmann isa Pole. These are the men who under- 
tand how to combine the useful with the beautiful for their own 
benefit, and they are what we call business men to much finer and 





more furbished degree than we are. This clue to their national 
and racial attributes, allied to their methods, also discloses their 
piano playing propensities and their attitude toward the public, 
always exhibited with deliberate formality and studied pose, and, 
although at first glance they may be as far apart as the two poles, 
on closer examination it will be seen that it is only a difference 
in these methods and not in the principle, on which they are 
agreed. In short, it is piano playing business, and that means 
success—in America. As for our country? Why, is there any 
one so gullible, actually so credulous, as to believe that these Euro- 
peans have the least reverence for us or our institutions outside 
of our money spending propensity for their benefit? Is there 
such an American being? If so, why, then, there is no possibil- 
ity of ever hoping for a change. If America possesses one such 
individual it means that Europe has us finished to a finish. I 
mean, of course, a mind, an individuality; not one of our mass 
of toadies, snobs or parasitic sycophants; and think of it a mo- 
ment: we are responsible for this, for we so molded the char- 
acter of these men. It is all our fault, because we did not under- 
stand how to meet them artistically. We did not have the atmos- 
phere. Had we paid them little or nothing they would have ap- 
preciated us to such an extent that we could have had their valu- 
able services free of excessive charges. We actually ruined them 
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Bertin, W November 2, 1907. § 
It has been an unusually busy week, nearly fifty concerts 
having taken place rhe flood-tide was reached on Tues 


day, when ten concerts occurred, besides the four operatic 


performances, making in all no less than fourteen serious 
musical entertainments that evening. The most important 
artists heard during the weck were, among the violinists, 


Emile Sauret, Jacques Thibaud, 
Vivienne 


Emil Sauer, 


Franz von Vecsey, Kath 


leen Parlow and Chartres; among the 


Harold 
Galston and Alice Ripper 
cluded Messchaert, 


pianists, 


Conrad Ansorge, Gottfried 


Phe 
Franz 


Bauer, 
long list of 
Naval, Tilly 


singers in 


Johannes Koenen 


Frances Alda and Marie Blanck-Peters. There were four 
string quartets, to wit, the Halir, Bohemian, Kingler and 
Dessau, and there were sonata evenings by Frédéric 


and others the 
week was achieved by Sergei 


There 


a program of new compositions by Max Vogrich 


Lamond, Bernhard Dessau One of most 


brilliant successes of the 
I also 





Kussewitzky, the contra bass 


was 
of Wei 
mar, and innumerable unimportant piano and song recitals 
eee 

proved to be a 
The 


corner in their hearts for him 


Emil Sauret’s 
the 


rentrées great triumph for 


celebrated artist Berliners always had a warm 


and the hall was completely 





filled on Saturday evening. Accompanied by the Mozart 
Orchestra, under the able direction of August Scharrer 
he played the Lalo, the Saint-Saéns and the Ernst con 
certos. Sauret has been playing in public for more than 
forty years, but his left hand has not lost its cunning, and 
hits style is as modern as that of any of the younger vir 
tuosos All of those qua s that have made him so 
famous, such as his wonderful left handed facility and 


surety, his large and beautiful tone, his bold and vigorous 
how stroke and his temperament, which gives so mutcl 
life and vitality to his playing, were again displayed to the 
best of advantage. Few artists can play the enormously 
dificult Ernst F sharp minor concerto as he did; he received 


alled out again and again. He played 





an ovation and wa 


two encores at the conclusion of the program, and _ the 
public would have liked to ha heard several more. H« 
has been again acclaimed by the press, Ho less enthusias 





tically than by the public, and his many friends hope h 
will decide to settle in this city 
eee 

On the same evening Jacque Thibaud gave a concert 
with the Philharmonic Orchestra at the Beethoven Hall 
I was unable to attend, but my representative informs 
me that he played with great charm of style, beauty and 
suavity of tone and impeccability of technic, displaying all 


) peculiar 


those qualities he so excels in and which 


to him; his success was enormous Besides playing the 
tach F major concerto and Lalo’s “Symphonie Espagnole, 
he was heard in Emanuel Moor’s second concerto in G 


major, which was introduced to us by Henri Marteau List 
[his work I heard Thibaud play at Kreisles’s 


season 
house, just before the latter artist left for America 

I have never been able to enthuse over Modr’s com 
positions, yet I must say I like this work much bette 
on a second hearing The scherzo contains. much of in 
terest, and the slow movement, too, has many beauties 
Moor has a very peculiar style, to me it seems lacking 
in spontaneity, and yet great artists are taking him up 
Mengelberg recently performed his symphony at Amster 
dam. Casals and Suggia, the Spanish cellists, are playing 
him everywhere; Thibaud doing the same, and now 
Kreisler and Ysaye seem getting interested in this second 


concerto. That he is a musician of serious intention and 
lofty aim there is no doubt 
ener 
At the Philharmorie on Monday a new violin concert 
by Jené Hubay, the noted Hungarian violinist, was intro 
duced by the composer's star pupil, Franz von Vecscy 


Hubay has the advantage of having a complete knowledge 
of the instrument; his concerto, although very difficult, is 


The scherzo is a bright, lively 
the adagio affords the 


ilene, and the theme 


thoroughly violinistic 
movement with a Hungarian flavor: 


violinst opportunity to display his cant 





characteristic. The 
Hul ay ofr 


violinists 


of the finale is very energetic and 


Berlin critics wi either 
“ } , 
voor concertos ul the work « 


ll have naught of 


f the latter 


atter is, for 
ting Some of Hubay’s small com 
Hirikati 

Albert, 
instrument for composition, devoting 
His “Vio Maker 
on numerous leading European operatic stages with success 


When 


least, very nteres 


at 4 
positions for vioun, such as the and 


have become world famous. Like d 





ing his 
) 


to opera in of Cremona” has been given 


Hubay first plaved for Vieuxtemps in Paris in 











1878, he then being twenty years old, the great violinist 
got up from the piano, hugged the youth and ed his 
family into the salon, saying, “At last I have found one 
worthy to be my successor This was a prophetic utter 
ance, as Hubay actually did for a time become Vieux 
temps successor is heac ot the violin depart 
ment of _ the Brussels Conservatoire, the posi 
tion which had been held by Beriot, Vieuxtemps, Wieni 
awski, and lately by Ysaye and Thomsor 

Vecsey, who had not been heard here for two years, re 
ceived warm welcome on Monday. He gave an admir 
able reading of the difficult Hubay concerto. He has 
grown and matured in his art to a remarkable degree 
since he last appeared im this city. His technic is formid 


able, his tone large and broad, and he plays with much 


independence of conception and delivery He Ss a most 
extraordinary boy 

The other numbers of the program were a Volkmar 
overture, Grieg’s variations on an old Norwegian r 





JenO Hupay 


mance and Bruckner’s C min 


1 
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magnificent reading of the symphony 





Sergei Kussewitzky created a perfect furore at I n 
cert at Becthoven H i Tue Kussewitzky 18 one 
f the few musical sensation f our day, and yet despite 


his sensational attachment there is no more true and legiti 


mate artist before the publi than he He had one f th 
bh ¢ aud «e that ha, } lrawn +} loeth ‘ 
iggest audience at have been drawn to the Beethov 


Hall this season, which proves how great the interest 1 
to hear a performance even on such an unwieldy instr 
ment as the double-bass, when an artist of such transcen 


dental as Kussewitzky is in question. He played 


qualities 





Mozart concerto, Bruch’s Nidrei,” his own tran 

riptx for contraba Bottesin Sonambule Fantasy’ 
ind an unaccompanied sonata for ntraba and la 
d'amour by Borghi. in wh e had the assistance of 
M. Henri Casadesus, of the Society af Ancient Instr 
ments of Paris This mata a delightful, old fashions 
omposition, and it was played with such perfection of 


such beauty of tone, the 


ensemble, such finish of 


form of delivery withal being in sucl 
with the ancient character of the work that the 
actually laughed for joy. It called forth 


cane of applause, and the artists were obliged to repeat 


compicte ympat y 
1udience 


a perfect hurri 
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the finale. Never have I seen two artists in more complet 


sympathy with each other 


1 ' ' 
im His solo number 


playing is always a Irprise 
ntrast than the soft, et 


he ponderous in 


sweeter and more sympatt 
know. It is of no cello timbr 
the ot the latter instrument 
tone peculiar to Kussewitzky, 
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ch a faultless technical command at her 
he plays with the ease of a Sarasate. The 


children with the public was enormous 


rere 
recital Emil Sauer again delighted a very 
! H nterpretation of a program com 
g rh Bach, Mendelssohn, Schubert, Schumann, 
Raff, Strat li, Liszt, Strauss-Schulz Evler was highly 
It could not be otherwise as played by such 
oauer He’ has the real plano magic, pos 
few He had a large audience and gained 
lause He will give a third concert next 
ryFe 
fia > Ww the lot of Frances Alda, colora 
Brussel vho made her debut at a large 
in t Philharmonie with the Philharmonic 
Orchest nder the direction of Alexander Birnbaum, 
Lausanne Symphony Orchestra. In the 
iria her technic was faulty and her trill uneven, 
ed d her intonation was untrue. She was 


mewhat better advantage in Gluck’s “Divinité 
nd an aria by Catalani. She failed, however, 


e works, to retrieve herself, and the impression, 
far from satisfactory. Birnbaum, who has 
been heard here as a conductor, remained the 
ture of the concert ['schaikowsky’s “Man 
ery long and exacting work, but his 
\ ry creditable 
re Fre 
Kathl ow h become a prime favorite with the 
to crowded house Her fourth con 
‘ slithner Hall, with the Mozart Orchestra, 
idience last evening, and in the Wieniawski 
( concertos, Beethoven’s F major romance 
Mot n Perpetuo, he again dazzled 
hnical facility and certainty, and her 
rpretation She plays more like a 
vyoran, | ty being essentially virile. 1 
to note that she did not resort so much to the 
g tricks which she employed in the “Othello 
| t her last concert te uch an extent This habit 
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of sliding with one finger was still occasionally indulged 
n, however, and is her one great fault—a fault she should 
speedily overcome. Miss Parlow is a violin genius of the 
highest order being today, in my opinion, the greatest 
living woman violinist. Why then mar her otherwise so 
admirable playing with such unnecessary bad habits? 
nenre 

A Reisenauer memorial concert will be given to-morrow 
Bechstein Hall. Otto Lessmann, an intimate 
will deliver a speech, Eva 


noon at 
friend of the lamented artist, 
Lessmann will sing six of Reisenauer’s songs, while Ar- 
thur Rheinhold and Sergei von Bortkilwicz will play three 
of his piano pieces for four hands. The program will be 
“Funerailles.” 


mre 


The members of the American colony in Berlin are filled 


opened with Liszt's 


with righteous indignation at the outrageous utterances at- 
tributed to Geraldine Farrar against her native country in 
the Lokal Anzeiger of last Sunday, October 27. Her al 
leged assertions are so false and so disgraceful that every 
one with any feeling of patriotism is horrified. In the 
article in question she says, among other things, that there 
is no art whatever in America, that Americans are utterly 
lacking in understanding and appreciation of music, that 
a career there is impossible, that our country is politically 
corrupt, and that it will never do anything in music till 
it adopts the German form of government. 

After tearing her native land to pieces in this way, the 
alleged interview goes on to sing—all the 24 keys—un 
qualified praise of Germany, especially of Berlin, declaring 
that it is the only city in the world where art is really 
appreciated. I should have credited Miss Farrar with 
more intelligence. The reasons for her declarations against 
America and for Berlin are too apparent. 
Americans have spoken to me about the matter during the 
week and each one said it was clear that Miss Farrar 


Scores of 


was trying to revenge herself for her American fiasco, and 
at the same time to endear herself again to the Berlin 
public by flattery. If true the fabric is so threadbare that 
blind man could see through it. 

There can be no doubt that the Berlin public has cooled 
off in its enthusiasm for Miss Farrar since it has become 
generally known here that America refused to acclaim her 
| recently attended a “Mignon” perform- 
ance at which she sang Mignon’s Lied better than I have 
ever heard her sing, yet not a hand was raised in applause. 


a great singer. 


Formerly when she was a great favorite here, she was not 
content but sighed for other worlds to conquer, but now 
that she has discovered that she can repeat her Berlin 
success in no other music center, she longs for her old 
standing and declares she will remain here, 
nRre 

Last season it was thought that the flood-tide of Berlin 
concerts had been reached, but with three new halls there 
is a decided increase this year, Eight and ten concerts 
a night is nothing out of the common now, and condi 
tions here are such that most débutantes might better not 
appear at all. They play, of course, for the press, and 
the critics are so occupied with more important musical 
affairs that frequently a newcomer has no mention what 
ever in the papers. What can a critic do when there are 
ten concerts and when they all begin at 8 o'clock? 
They are not here for the purpose of furthering the in- 
terests of these débutantes, the majority of whom are 
mediocrities anyhow, but for the purpose of giving their 
readers an interesting picture of the Berlin musical life in 
general. So it comes about that many concerts are given 
by newcomers of which no notice is taken whatever in 
the papers. This is the best way to weed out the mediocn- 
ties and when it becomes generally known that they are 
likely to get no mention these débutantes will keep away 
from Berlin 


nne 


Anton Foerster will give three piano recitals at Bech 
stein Hall on November 13, January 8 and March 14. The 
program of the first concert will consist of the Schumann 


F sharp minor concerto, Beethoven's rondo, 0. St, the 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of next year’s Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton. 

* HARRIET aéné, Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich. 


* HANNA MARA, the Kundry of the Savage “Parsifal” Tour. 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 


er REITER, Heroic Tenor of the Royal Opera, Munich. 


ANZLER, Lohengrin (alternating with Dalmores) of next 
yoene mes Festival. 


* FRANC rano, of the Berlin Royal Opera. 
MARGARETHE Oetrzek 


oe AUER, Mezzo-Soprano, of the Royal Opera, 
MARELLA LINDH, the renowned Concert Singer. 


"el Gee from next year on for five years at Berlin 


Ro 
GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 





GLENN HAL 


TEN O Ri bum 


Address Coneert Direction Hermann Wollt 
Flotwell Str. 1, Berlin, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN, W. 








several Chopin numbers, Schu- 
and the Liszt 


Scharwenka variations, 
mann-Liszt’s “Auf dem Wasser zu Singen” 
chromatic galop. 
znRre 

Prince Nicolas Esterhazy has placed himself at the head 
of a committee which has set for itself the task of col 
lecting a sum for the building of a memorial church ia 
honor of Franz Liszt at his birthplace, Reading, Hur- 
gary. The church is to be finished in four years’ time 
and the formal dedication ceremony is to occur on October 
22, 1911, Liszt's one hundredth birthday. 

nre 

Julius Klengel, the famous Leipsic master of the cello 
will appear at the new Scharwenka hall next Monday even 
ing. Klengel has not been heard in Berlin for several 
Unfortunately such important corcerts as the Sec 
Philharmonic,” first concert of the 


years. 
ond Panzner “New 
Stern Singing Union under Fried and the third recital 
of Emil Sauer, besides numerous events of less import 
ance occur the same evening. 
ere 
Gottfried Galston was the soloist of the last Mengelberg 
concert at Amsterdam; he played the Brahms D minor 
concerto, the same work he will be heard in here at the 
next Nikisch Philharmonic, scoring a pronounced success 
mre 
Dr. Ludwig Wuellner will take part in the performance 
of Berlioz’s “Lelio, or The Return to Life,” 
given in the Philharmonie, in the mask of Berlioz himself 


about to be 


Since its first performance with Berlioz at Weimar, this 
work has not been given in Germany in its original shape, 
for it gave rise to various difficulties. The chief role is 
given by an actor who returns to life from a hashish dream 
or an unsuccessful attempt to commit suicide, as others 
have it, and who accompanies all the moods expressed by 
the music by words and gestures. This person is meant 
to be Berlioz himself, and Dr. Wuellner’s creation of this 
remarkable work is awaited with much interest. The 
riers remains invisible throughout, which only tends 
ARTHUR M ABELL. 


» heighten the creepy effect. 
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Godowsky, one of the world’s greatest pianists, pa 
London a visit last week when he gave his only piano re 
cital this autumn on Tuesday afternoon. That his visit 
to this city are made tar too seldom ts an ypinion that i 
shared by all the musical world of London As it was 
last Tuesday found a hall crowded to the utmost extent 
with an audience that ened with rapt attention to the 
feast of music set before ther The program wa Pre 
lude and fugu I n Bac nata p ”, Bec 
thoven; two Schubert-Liszt transcriptions; novelettes in 
F sharp minor and D ma Schumant 1 B flat 
minor, Che Petrat mine | 


pin; A flat nocturt 


major) “Irrlichter 


cert,” Glazounow-Blumenfe 

And to this program was added a er by ( pi 
for the enthusiasm that had been idly apparent all t 
afternoon broke all bounds at the end of the program, and 
cheers, bravos applause il 1 nsistent calls blige 
(at dowsky to respond to all this demonstration \r 
here, it may be as well to say, that never has t great 
pianist played better here than at t recital Added t 
his wonderful technic there was everything that goes t 
make for perfection in interpretation; the restraint, the 
delicacy, the sentiment, the perfect reading, the clear un 
derstanding of the composer, all uniting to make the re 
cital a memorable one, the impression of whi will not 


soon fade Each time that he appears in London it seen 





is if Godowsky reaches greater heights in interpretating 
the exacting programs that he offer Godow een 
combjne all that is best in | equipment 1 planist H 
technic 1s so wonderful that no one else exceed ts per 
fection; he has variety of tone, temperament, delicacy of 
touch—in fact, all the requisites, and with it all, he has tl 
charming simplicity of really great artist 

When he played here last winter and spring eemed a 
if the last word had been id about him, that he had 
reached a height to which he might not always aitain 
again, but the greatne f is recital the day far 
eclipsed all that he hz isly done, and has given him 
an added crown of 

It is being arranged for Godowsky to give some recitals 
here during the winter, for which all music lovers and ad 
mirers of this great pianist are truly inkful 

re Fre 
At the second Broadwood concert, which takes plac: 


Beethoven's 


An 


this week, Godowsky will assist and is to play 
A flat, C) : 
dante Spianato and Polonaise,” as 


Von 


sonata im 





Schloezer 


Liadow and 


When Horatio Connell returned to London about ‘ 
middle of October he found a number of engagement 
awaiting him, fourteen having been booked for November 
These include November 4, private concert in London 





November 9, at Bath, both afternoon and eveni 


Aeohan Ha Londor ind a 


vember 11, private ne 
in the evening of that day; then come three chamber « 
certs, one cn the 13th, at Leiceste 8 Manchester 
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i ing t heroin Saturday evening 
he ppearance of Madame Tretrazzini, who 
making an instant success. Other even 
ms of operas already heard, and with 
emee 
N three meetings this winter of the Folk 
Broadwood’s Hall, when papers will be 


eda i he rst one 


took place on October 
ller-Maitland read a paper on “Harmonic 
in Folk-song.” He 


yrder to 


illustrated his paper with 
show how simple tunes 
chromatic harmonies 


nd in, ¢ 
| | 
eq and 


spoil d if 


ed the St. Ann’s tune and the Old 
orately and fantastically harmonized. At the 
ing M Lawrence Gomme will read a 
g Games.” 
re 
Parlovit nnounces that as numbers of her 


sion to her recent re- 
another concert at 
“stand- 


to obtain admi 


arranged f< ir 


There was not even 


Hall on December 12. 

last concert, every available space being 
ere 

M Voorzanger, who made her first appear 


only eleven years of 
her father 
well known as a 


October 30, is 
ter of musical parents, 


nd her mother i 


[ ild |} been studying for the past two 
who considers hers a wonderful tal 
ital she showed fluency of technic quite 


for her age She was assisted by Madame 


d Cyril Towsey 
eRe 
W Quartet began its seventh season last week, 
one of the four chamber concerts ar 
winter. The quartet is composed of Mr 
V Dy} Ernest Tomlinson and B. Patter 
eee 
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tablet to the house in Arlington Road, Camden Town. 
rhe London County Council wished to commemorate the 
residence Romney, the painter, but 


no house could be found on which a tablet could be ap 


in London of George 


propriately placed 
nme 
Two Americans, Dora Gibson and Henri Zay, gave a 
vocal recital last week, making their first appearance in 


London. Miss Gibson made a favorable impression with 


a pleasant mezzo soprano voice, singing among other 
things, Tschaikowsky’s “Air des Adieux” and “Voi che 
Sapete.” Mr. Kiddle acompanied 

nnre 


The Birmingham Concert Society, with George Halford 
as musical director, has commenced a series of eight or- 
chestral concerts in the Town Hall of that city. The 
programs are attractive and include symphonies by Beet- 
hoven, Brahms, Haydn, Mozart, Schubert and Tschaikow- 
sky, overtures by Beethoven, Sterndale Bennett, 
Cherubini, Hermann Goetz, Humperdinck, Mendelssohn, 
Wagner and Weber, as well as pieces by modern com- 
posers. There will be a number of soloists during the 
course of the season. 


and 


nene 
The new season of the Queen’s Hall symphony concerts 
began on Saturday afternoon of last week, the principal 
work of the program being Beethoven’s “Pastoral” sym- 
phony. The “Namouna” suite by Lalo was also played, 
and the prelude and “Liebestod” from “Tristan and 
Isolde.” Julia Culp, who was the vocalist, sang a Handel 
aria in a manner that brought much applause from the 
large audience present. The playing of the orchestra was 
just what was expected of it after the long season of 
rehearsing and playing just ended. 
eRe 
At the recital given by Roswby Woof, the young English 


violinist, at Bechstein Hall, there was an audience that 
filled the building in every part. Associated with him 
was York Bowen, with whom he played the Brahms 


sonata in G. Later in the evening Mr. Woof was joined 

by Hans Wessely in Spohr’s concerto in B minor for two 

and he ended his program with two African dances 

Taylor and a mazurka by Zarzycki. 
nemre 


departure 


violins, 
by Coleridge 


Madame 
a very enthusiastic au 


to her for America 


Just 


Kirkby Lunn gave 


previous 
a recital before 
dience Her program was composed entirely of German 
and French 
of the 
studies for “ 


songs, the latter in the minority, only four out 
Ihe five Wagner songs, which were his 
were the feature of the program 

ure 

he second Hambourg String Quartet concert on Satur 
day evening, was of much interest. The program began 
with Brahms’ sextet in B flat and was finely played, with 
assistance from Henri de Shostac and Joachim Sametini. 


eighteen 
Tristan,” 





Then came three solos for violoncello played by Boris 
Hambourg, two of them by Sinding, and the first one 
the “Waldesruhe” of Dvorak. Mr. Hambourg ws 
obliged to add another solo to this group from the per- 
sistent demands of the audience. The second part was 
devoted to Grieg, Tita Brand reciting “Bergliot” accom- 
panied by Miss Bucktrout. Grieg’s only quartet (that is, 
the string quartet in G minor) brought the program to a 
close, and applause, congratulations and compliments were 
in abundance. This quartet devotes much time to rehears- 
als, eighteen or twenty being given to one number, until 
the correct ensemble is reached. 


ReRee 
At his lecture at the Cripplegate Institute recently on 
“Pepys as a Musician,” Sir Frederick Bridge pointed out 
the esteem in which music was held at that time, and 
spoke of Pepys as critic and composer. The lecture was 
illustrated by songs composed by Pepys and his contem- 
poraries. 
neRre 
Among the works to be performed by the Richmond 
Philharmonic Society during their eighteenth season, are 
Elgar’s “From the Bavarian Highlands,” Handel’s “L’Alle- 
gro,” Schumann’s “The Minstrel’s Curse” and the sym- 
phony in D minor, Harriss’ “Pan,” Jensen’s “Feast of 
Adonis,” Delibes’ “Coppelia” suite, Dvorak’s “Legende,” 
Bach’s overture in D and Schubert's ‘Fierrabras” over- 
ture. The conductor of the society is Dr. C. E. Jolly. 
nere 
Among those engaged to appear during the coming sea- 
son at the Edinburgh classical concerts are Lady Halle, 
Elena Gerhardt, Mrs. Henry J. Wood, Ysaye, Pugno, 
Georges Enesco, Jacques Thibaud, Alfred Cortot, Sauer, 
Siloti, Victor Maurel and the “New Trio.” 
eee 
F. R. Spark, for fifty years the honorary secretary of the 
Leeds Festival, has been presented with a check for a 
thousand pounds by Archibald Ramsden for the benefit 
of the Leeds Workpeople’s Hospital Fund, founded by 
Mr. Spark twenty years ago. Mr. Ramsden is well known 
in the piano world. 
nme 
Walter Wheatley, the young American tenor who made 
his début at Covent Garden last summer, is now on tour 
with the Carl Rosa Opera Company, and is making a 
great success in the different roles that he is singing. It 
was expected that Mr. Wheatley would sing at the autumn 
season in Covent Garden, but his contract with the Carl 
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other engagement for the autumn. But when the Carl 
Rosa company comes to Covent Garden Mr. Wheatley will 


sing the principal part in a new production of “Esmeralda” 


that will be given. Last August Mr. Wheatley sang in 
a new opera that was given at Lugano, Italy, and made 
such a big success that he has been asked to accept some 
engagements at La Scala, Milan. 

nner 


Madame Kaloola Atherton, an American who formerly 
resided in Maine and who has sung at some of the Maine 
Music Festivals, made her first appearance in London on 
Monday evening. Her program was of great interest and 
she received much encouragement from her audience, who 
enjoyed her singing, testifying to their appreciation by loud 
and prolonged applause. Madame Atherton has a high so 
prano voice, of pure quality and has been heard in concerts 
both in America and Germany, her appearance in Berlin 
having been as successful as those in her own 
Immediately after the recital Madame Atherton was en- 
gaged for an appearance in December and will be heard 
at a number of recitals during the winter. An 
William R 
program by his song, “Absence 

eRe 


American who has been living in 


country 


American 


composer, Chapman, was represented on her 


An 


time, and has also appear 


for some 
ed in opera on the continent, Alys 
Lorraine, gave .a recital last Included in her 
program were three songs by Grieg, which the composer 
specially selected for her during her 
in Christiania last winter 

Sse 8 
the Lond 


Richter conducting, was one of t 


Paris 
evening 


stay at his residence 


The first concert of n Symphony Orchestra, 
with Dr he events of the 


week. Taking place in Queen’s Hall, there was an au 
dience which filled that spacious auditorium almost to 
overflowing. And the audience was one that liked and 
appreciated the fine program presented. First came the 
Mozart “Prague” symphony, then the “Siegfried Idyll,” 
followed by Tschaikowsky’s overture to “Romeo and 


Juliet.” 


symphony in D was played 


ind then Brahms’ 


taken, 


And it 


A short intermission was 


was listened to in ab 
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Rosa Company would not permit of his accepting any 


sorbed silence by that great audience, with much applause 
for conductor and players at the end 


zn RF 


[he Duke of Connaught, who is the president of the 
Strolling Players’ Amateur Orchestral Society, has int 
mated his intention of being present this evening at their 
first concert this season. 


nee 


The Royal Choral Society opened its thirty-seventh sea 
son last week, as usual, with a performance of “Elijah.’ 
Dalton Baker sang the part of “Elijah,” and added another 
He is 
which he uses 
artistically, and it is a pleasure to hear him sing the beaut 


to the many successes he has made in that oratorio 


a young man with a fine baritone voice 


ful music allotted to the part of Elijah 


nenre 


The service of the steamboats of the London County 
Council, that for several summers have run up and down 
the Thames to Hampton Court and Greenwich, has been 
discontinued, probably not to be resumed in the future, as 
there has been financial 
this, Charles Manners, of the English 
Opera Company, has written the following letter to th: 
Sunday Times 
Mr. 


proposition for a national opera house, 


much loss. In connection with 


Moody- Manners 


In further explanation it may be said that 
the 
pertormance to 


reach 


Manners is one of the warmest supporters of 


the 
be given in English, and the prices to be 


of the people. 


within the 


Sir--I see in your paper that the L. C. C. fleet end indef 
nitely (?) today. The first day it was inaugurated I wrote to the 
Press, and it was extensively printed, prophesying t was an 
easy prophesy) that it would be a failure, and that it was a pity 
that the money was not put to grand opera in English We can 
now roughly estimate what good the advice, if taken, would have 
been. A national opera house in London could have been built 
for half a million, £10,000 a year placed in the Funds for pensions, 
and the rest of the capital would have paid for a hundred people 
every night to see grand opera for nothing In addition t his 
there would have been £100,000 a year spent in the highest of a 


arts, although it is still considered the lowest in this co 





do not suppose y will take the trouble to t this; still, not 
withstanding, I feel it my ty to we » han ng at the subject 
\ MANNER 
Opera House, M 1g ( « 
re FF 
Some other of the neerts were: Joan Kirk, her first 
vocal recital, assisted by Sigmund Beel London Choral 
Society in Berlioz’s “Faust”; a violin recital by Oscar 


Back, an Austrian, who has studied in 
Thomson. He was assisted by Edith Clegg, ; 


Keith accompanied; a recital by 
’ 


Szigeti, at which Mrs. Fischer 

Scarlatti, Mendelssohn and Chopin; the second of th 
Thursday Twelve O’Clocks, with an interesting program 
the Sunday afternoon concert at Albert Hall, Dr. Cowen 
onducting the London Symphony Orchestra, with Julia 


loists ; 


Culp and Bisoni as s 
cital; the first of the thirteenth 


Julia Culp in a farewell re 


series of the Barns-Phillips 


, 
chamber concerts; Minnie Orr in a voce ! l Ada 
Thomas, Thomas F. Morris and Emil Krall! im t first of 
the three chamber concerts they will give before the end 
of November Agnes Witting in a fine program of It 
French, German and Englis! ngs, in which she ad 
immediate success 

\ T. Kune 


Cosima Wagner continues t in t energeti 
cally the exclusive right to present “Parsifal The Aus 
trian Society of Authors and Composers had planned 
commemoration of the tenth anniversary of its founding, 
to perform (November 17) the third a t “Parsifal,” with 
the co-operation of two well known artistic association 
the Philharmonic Society and the Vienna Mannergesang 
Verein The society had to abandon thi project, Madame 
Wagner refusing her consent even for t performance of 
a fraction of the work whi Wagner | jueathed to Bay 
reuth The Konzert Vereit f Vier which id re 
cently made a sin request to Cosima Wagner cived 


1 a like refusal 
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I i O 30, 1907 
f Gewan program, played October 30 
dt N fe il overture on “Eine feste 
f t i M G major violin concerto, op. 62, 
f e first time in Leip Jacques Thibaud; 
t un I nphony; the Bach “Chaconne” 
id the M é n “Scotch” symphony, in A 
ation of Moor’s unusual indus 
) in concerto had an especial inter 
e recalled that last year a new symphony 
1 nce were given here in Albert 
Halle Ihe mphony consisted of a rather impersonal 
t teresting mu constructed according to 
i t of changing subjects continu 
l p t t vas a tle better inspired, but 
eve nore frequently than the 
good playing that concerto 
fa 
é heard today seems to have by far 
inspiration of any of the Moor works, but there 
re in sticking to a text New material 
) whe like cared hare, and vanishes as 
ill to the disappointment of hearer Phe 
| ( la no definite trend, but goes 
THE 
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drifting—of course, very interestingly at times, under the 
magnificent Thibaud playing. Judging from the amount 
of material shown, the composer might have kept the 


piece going for a couple of hours, but in order not to de- 
busy public, he wrote only enough to occupy thirty- 


The 


in the 


tain a 


eight minutes technic involved embraced about ev- 


erything found violin literature of the last decades 


The orchestration was not to be complained of, much in- 
dustry and some very pleasing results being discernible 
If the composer should cultivate a habit of thinking for 


awhile in one direction there would come useful things 
from his pen Until then his music looks to be need- 
lessly impracticable Thibaud’s playing of the Bach 


“Chaconne” was of imposing beauty in tone and concep 


thon 
an nd 

Since last week’s report on the Reger orchestral varia- 
tions, op, 100, that work was heard again at the evening 
concert at the Gewandhaus. Meantime the orchestra had 
taken additional work on the composition and the result 
was playing that left nothing in doubt. The finer per 
formance showed some of the variations to be more like 
miniatures, and one or two of them certainly have so little 


character as to bear omission 
to be 
become so perfectly balanced as to 
passages that had been cloudy 
as easily heard as a single therefore, 
a great virtuoso performance by the Gewandhaus men, and 
the world could have played with more 
intensity The 
abjectly impervious, for the applause was even 


Know- 


gut the fugue was found 
The 


allow everything to be 


more remarkable than before orchestra had 


heard plainly, and those 
were voice. It was, 
no orchestra in 


finish or Gewandhaus evening audience 
proved itself 


but was not called. 


meager. Reger was present, 
ing the public, neither he nor Nikisch was surprised. Thus 
the old musical heads of the old town so mildly rejoiced 
at the birth of a fugue that is nothing if not astounding. 
nre*e 

The second Philharmonic concert, on October 28, was 
conducted by Carl Schroeder, for many years at the 
Sondershausen Conservatory, but now a resident of Leip 
sic The orchestra played the Liszt “Mountain” sym- 
phony and a new fantastic scherzo by Josef Suk, second 
violin of the Bohemian Quartet Soloists were Florizel 


concerto, and 
“Hamlet” 


Vieuxtemps E 
Dres the 


Reuter, in the major 


Wedekind, of 


von 


Erika den, in Thomas 






aria and songs by Grieg. Schroeder, a brother of Alwyn 
Schroeder, formerly of Boston, will conduct concerts here 
from time to time, and judging from this work will be a 
welcome addition to the Leipsic forces. He is not a vir- 
tuoso conductor, but holds the attention of his orchestra, 
and generally gets prompt, decisive playing from the men. 
The Suk scherzo is light, but very agreeable, music in a 
waltz rhythm, Every one was delighted with the chance 
to hear this interesting and little known symphony by 
Liszt. Reuter gave a finely finished and intense perform- 
ance of the Vieuxtemps. Frau Wedekind's once bird- 
like voice is showing the hard wear of the last decade. 
zn re 

which has heard a great deal of the early 
will be doubt- 
giving to 


The public, 
violinistic maturity 
less surprised to know 
He has not reached sixteen years of age, 


of Florizel von Reuter, 
what attention he is 
composition, 
but he has nearly completed his third symphony ; 
ten concertos, and has nearly completed the 
fourth concerto, which he thinks may be good enough to 
furthermore, a suite in old style for string orchestra, 
Melancolique,” an Oriental march, a sym- 
phonic poem “Atala,” a descriptive fantaisie for large or- 
chestra, a dramatic song for soprano and orchestra, a 
sonata for piano and violin, and many small pieces for 
violin and piano. He intends to disown the first 
phony, written when he was twelve years old, and on this 
reckoning, the second, now the “first” symphony has been 
conducted by him in Vienna, Athens, Strassbourg, Lon- 
don, Manchester and other English cities; the symphonic 
poem and the string suite in Goteborg and Berlin; Mar- 
teau gave the string suite in Geneva; the composer has 
played the sonata with Harold Bauer in Paris and with 
other artists in many South America and Mex- 
ico. The funeral march has been played frequently by 
orchestras in England and Sweden. Notwithstanding the 
growing frequency of his public playing and the necessary 
he does not allow the composition work to be in 
terrupted. He expects to complete the present symphony 
in February, with a view of possible performance at 
Bucharest in March, under the eye of the Queen of Ru- 
While the young artist was in Leipsic he was 


has writ- 
three violin 


play ; 
an “Overture 


sym- 


cities of 


travel, 


mania. 
heard to play from memory almost the complete piano 
score to the four movements of this symphony, then 


showed the correspondent his orchestral score, well » well under 
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work and the first movement completed. The music 
seems to be sane and logical, moving in straight lines with 
the utmost freedom and evidently with no desire for any- 
thing but legitimate results The youthful composer 
thinks that his first work was largely influenced by 
Strauss and Wagner, but that in view of his recent resi 
dence in France and his great admiration for the modern 
French composers, it would be strange if he were not in 
fluenced by the latter. In writing concertos for violin he 
thought the biggest task was to keep entirely away from 
the influence of the Bruch G minor. His point is well 
taken, and it is in place to remark that the already noted 
concerto by Emanuel Moor has a rhythmic and technical 
scheme belonging decidedly to the first movement of the 
Bruch, without in any way encroaching on Bruch’s melodic 
lines. Indeed, that was not worth mentioning except as a 
matter of study. Reuter will give an entire evening in 
Leipsic, November 29, with the Winderstein Orchestra 
The Saint-Saéns B minor and Tschaikowsky concertos and 
the Bruch “Scotch” fantasie will make up the program 
zee 

Ludwig Wiillner’s recital in the Kaufhaus, accompanied 
by Coenraad Von Bos, included the aainane “Adelaide,” 
Schubert’s cycle of the “Miller's Daughter” and Léwe’s 
“Die Lauer,” “Der treue Eckart” and the “Hochzeitslied 
This was the first time that the artist had ever presented 
the Schubert cycle and he felt very modest about it. He 
did not feel so thoroughly at home with all details of the 
text, but hoped that it would show improvement in his 
rendition the following evening in Dresden But if the 
great artist thus expressed himself in private, the public 
could experience nothing of immaturity, and singers in the 
city all acknowledged unqualified admiration for so great 
and poetic a performance In January, Wiillner will re 
turn to give the Wildenbruch-Schillings “Witch's Song” 
with the Winderstein Orchestra 

eeme 

Eleonora von Wawnikiewicz is a young soprano who 
completed the work at the Conservatory last spring under 
Frau Hedmont. On October 26 she gave a recital with the 
assistance of Concertmaster Wollgandt, who played th« 
Spohr seventh concerto. Max Wiinsche was accompanist 
Miss Wawnikiewicz’s program had ariettas by Pergolesi, 
Paradies, Paisiello, eighteenth century bergerettes and 
songs by Reger, Pfitzner, Strauss, A. Thomas, Bizet and 
Delibes. The voice is a very light but beautiful soprano 
and the young singer showed not only a finely musical 
nature but interpretative talent beyond the ordinary It 
may be further in order to catalogue her personal beauty, 
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which is one of the desirable assets of a public singer. in hearing him. Simon played the Wagner-Brassin “Pro 


Wollgandt’s playing of the Spohr had all those valuable cession to Walhalla” very creditably 
qualities of school and wholesome impulse which have eRe 
been mentioned here before, and which keep him steadily Berta Stahlberger-Stocker is a serious minded, fin 
in line as one of the big artists of the future feeling singer whose voice doc t warrat er appearing 
rere in public recital at Ir pretentious program given in 
rhe first Bohemian Quartet concert had the Tschaikow the Hotel de Pruss ‘ the assistance of George 
sky andante funebre, in memory of the late Alfred Reiser Zscherneck, who played m er y Brahms, Hense!t and 
auer, the fugue from Beethoven's opus 133, the Saint- rt-Lis 
Saéns piano quintet in A minor, and the Schubert D minor RRR 
quartet, No. 6 Arthur Schnabel was the pianist he Soprano Karoline Doepper-Fischer f Wiesbaden, gave 
playing of the fugue was unquiet, but the Saint-Saét a recital which was spoiled | verwork of the heating 
and Schubert numbers went beautifully, Schnabel proving apparatus in the Hotel de Pruss The air was suffocat 
an ideal pianist to play with strings The Saint-Saéns ig to singer and publ iger ann rer 
quintet is very imteresting If the Beethoven fugue is recital Her voi a beatiful one, now showing some 
not very dry, then it may be still a century before its wear but still capabl f giving much pleasure Pheod 
time, and it is therefore cheerfully commended to the Pruss layed : . Cl ile, Prelud 
sicians of the twenty-first century The Leipsic concerts "USU very wel 
by the Bohemians have been under the Eulenburg ar Ree 
angement ever since the first appearances here ten year ! y X W v1 T play 
ago eavy ft f i [ l pect 1 
re FF prospect of the et yvable pianist that | will be im tu 
Frau Betty Will, wife of the director of Albert Theater S'S WER 1 _—_ : ; 
rFF 
at Bad Elster, made her début as humorist singer, October ; us 
29, in the Hotel de Pruss« She was her ow : . ; . 
panist and presented a number of her own parodi I ie 7 . pa , a a 
Salome” parody at the close introduced t t know Ate ; : i) eee wrens | 
theme of the Strauss opera very cleverly. Frau Will was "I PMne. the accomparuments ee eee 
able to hold the interest of her audience and w required ales — a ” alk a a . 
to give additional numbers a 6 . - 
ae g tor \ some wel - 
t mar \“ | t inchcate 
[he baritone Robert Sporry, wl ha ndertaken five rge number yet it f 
recitals of Schubert songs, reached the second with t might be had of . t} music dealer 
ycle of the “Winter's Journey.” Here is a singer of fin Fucene E. Sim ‘ 
musical instinct and muc irl W vor 
1s in im t need of the t elementary ! lot Brown-McLellan Studio News. 
ss sgh rsquetaea me Sap rhe New York ft f H. Howard Brown, who w 
m B singing lenly New 
® ® ® ( if Y Mr 
Dr. Otto Briesemeister, of Berlin, is an oper singer nd M Rrow . f ly settled ( 
who has appeared as Mime at Bayre He gave a SS gs, : ) 
Wolf-Wagner program and had _ the ist { t ( rad i \ I 
pianist, Alfred Simon is accompanist and Moist, 1 rr, | heer ing Ww ilified é \ 
W igner Brassin and Wagner-Liszt number Briesemet wit! , ntione \l, | . 
ter’s voice is a tenor of fine natural qualiti t | il " ! i 
committing great sins against the most elementary princi lly filled. | I 
ples of good vocalism Notwithstanding |} ability ' yg ‘ \ 
presenting the texts, there was practical 1 tisfactior wt get B ‘ t 


SOPRANO 


Oratorio, Concert and Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East i7th Street, New York 


-KELSE 





HERMANN 0. C. KORTHEUER, Pianist 


Recitais and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OBIO 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Add ess: 235 West 74th Street 





‘or NIESSEN-STONE 





DR. FRANKLIN LAWSON 


Eminent American Tenor 
Maes-—Bains: RR. E. JOHNSTON 


St. James Balidiag, Broadway aad 26th Street, NEW YORK CITY 
Telephone: 666 Madison Square 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 

NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sowsa's 
Rend, Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE,) Dramatic Soprano, Metr opolitan Grand Opera Co., Italan 
Grand Opera, Italy; BESSIE ABOTT. Seostas, ee itan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE Mouise GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE. Mezzo Soprano; MINNIE MINCK, Soprano; JOS: Pl 
WOLF, ‘Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
terian Church): ASSUNTA DE ROSA, Coloratura Soprano; and 
many others. 

Studio, 136 Fifth Avenue. Residence. Prince George Hotel, New York 


SCAR SAENGER 


TEACHER OF SINGING 
r . contralto, the Conried 
onaog of name. Zoseuhépe Jacoby - ito, the 
jrand oeers Co.; Alien C. Hinckicy, basso, Conried Grand 


Ce.g Mme. Sara Anderson, soprano, Grand Opera. Austra 








AAA 








ia; Mme. rnice de Pasquali, soprano, Grand Opera, Italy; Leon 
Rains, basso, Royal ouse, Dresden, Germany; Joseph Baerni- 
ra, Germany’ Kathleen Howard, con- 
tralto, and Opera, Metz, rmany; Elizabeth D. Leonard, con- 
tralto; Bessie Bowman-Estey, contr to; Hildegard Hoffmann-Huss, 


soprano; Elsa Marshall, soprano; Alice Merritt-Cochran, ano; 
Grace Longiey, soprano; Marie Stoddart, art, seprgee: Eliz Bla 
mere, L. Combs, soprano; 


baritone; 


tralte; ‘Rathlosn Hanford, contralto; oi John, You --g 
B. ig hy vides acken, | 











crn COT TLOW een. 
THE COLLEGE OF l1USIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN AND JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil!) for Elecution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains « higher standard for graduation than any other schoolof music in America. Endowed, and NOT conducted for oft; 
thus affording « faculty = teachers oy in their specialtiesand general musicianship. A certificate or diploma from the College 
of Music of Lincinneti “open sesame” & good position. Address 


THE counten OF mune 4 OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 








FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELMJ writes: 


* You have captured all London with your magnificent playing.” 











The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
artist of the purest water.”—London Violin Times. 


** Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 
special recommendation.” —TIllustrated Vienna Exirablatt 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park Vest, New York 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








In their long 


Orvice oy tHe Press SECRETARY, ) concerts, assisted by artists from abroad. 
joun QOnivee 893 Portar AVENU! > : ae ee E . i eed te 
Mempuis, Tenn., November 15, 1907.) and successful series of entertainment they have pre 


- of clubs in the National Federation of Musi- ‘sented artists of national and international reputation, such 


vill hear some of the big artists at their con- 45 Muriel Foster, George Hamlin, Anita Rio, Glenn Hall, 
musicales this season. The programs of the Corinne-Rider-Kelsey and many others. Throughout the 
| of Syracuse, N. Y., will be especially history of the choral department its director has been 
outline of the work is as follows: “Ameri- Helen Beach Jones, and under her leadership the concerts 
( “Classical and Modern Opera Com have reached a high degree of artistic merit. The solo 
( Music “Dance Music’: “Folk Mu lepartment of this club is ten years younger than the 
ic’; “Spring Music,” and “Easter Mu choral, having been organized with a view of associating 
vive the club great choice and variety, with the chorus, local instrumental and vocal soloists. 
ber has been allowed to signify the pro While still in its childhood, this branch of the club is 
pref to appear; every active mem rapidly working its way to prominence. This season for 
each vear either in solo or concerted the first time the solo department is offering an associate 
tb will brine Madame Fremstad and membership ticket for two dollars, giving admission to 
e Conried Opera Company, and Mad-_ the eight club programs and three or more evening re- 
pianist. They will be supported by the citals. The plan of study used by the club is practically 
he Orchestra of forty musicians, directed the same as used by the National Federation of Musical 
er. of the University. The Morning Mu- Clubs. Mrs. F. R. Persons is president of the Eurydice 

rganization of this orchestra possible Club and has a strong Official board as assistants. 

by giv! ree concerts each year epee 


nme The Choral Club of Lexington, Miss., has added two 


a thriving mu- departments to the regular choral study, history and piano 





f tw he elder or choral study. The club furnishes a quartet choir, with organist, 
189 é his winter upon its sev for the Jewish Temple at their regular monthly meet- 
d will give as usual two subscription ings; every member of the club serves her turn at this 
work and the remuneration is the same as that paid the 

> LAST SEASON In AMERICA student of the Cincinnati Conservatory 

meme 

Transcontinental The Amateur Musical Club, of Chicdgo, has just given 
Tour its three hundred and sixty-seventh concert in Music Hall, 
October 15,'07 with an artistic program arranged by the board of direc- 
to tors, assisted by George Nelson Holt. One of the most at- 
April 1, 08 tractive numbers on the program was rendered by Stella 


Miss 
who has every prospect of becoming a violinist of wide 
the was devoted to 
the Debussy numbers were especially 


senzion Benzion is one of Chicago’s young artists 


reputation. November 4 concert 


THE 
SWISS 


and 
an illustration of the new French school and 


French music 





interesting as 














Orchestra, Boston, October 18-19, 1907. 


For open dates address “F. WIGHT NEUMANN, 
85 Auditorium Bidg., Wabash Ave. Ch cago. lil are gre 
Sole Representative for RUDOLPH GAAZ 


LEO SCHULZ 


Musteal Director and "Cello Virtuoso The 
BROADWAY = oom sor NEW YORK artists 


=" MIULFORD 
* CORNE 


Whi. 
Hi. 
Telephone: 3238 Madison Square 


ERAN EH ORMS BY 


TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE - NEW YORK CITY 


Anna Lankow 


Aathor “THE SCIENCE OF THE ART OF SINGING” 
Eduard Lankow, Royal Opera, Dresden; Martha Hofacker, Kénigsberg; Paul yeree, Bern; Maria Orthen, Leipsic. 
Oratorio, Church, Opera: Marguerite Arcularius-Jantzen, Beatrice Bowman, Elsa B, Harris, Adele Krueger, Mar- 
Bertha Shalek, Freda Buesing and others. Andreas Schneider, Berrick von Norden, Wm. G. Armstrong and others. 
The Studios at 25 West 97th Street, New York City 


with the plan of study as adopted by the Federation. They 
satly interested in the work, prompt in attendance 
and enthusiastic in their efforts to have a progressive, in 
structive organization 


R its peculiar harmonies. Mrs. Holt, who appeared on this 
MASON® . i “ie : 
u HAMLIN PIANIST er er — ——— as was also Miss Sone 
PIANOS pe = isi ul high = bg. and —, the 
D USED clear liquid tones so rarely heard among the amateurs 
EXCLUSIVELY Soloist with the Miss Forbes has recently returned from Paris, where she 
oO Leading Orchestras aan : at ton 2 
was a pupil of Jean de Rezke 
L and Kneisel Quartet nee 
p Opening Goncerts with Boston Symphony The Corsicana, Tex., Music Club has opened its class, 





eRe, 
Beethoven Club, of Memphis, will give their first 
at the Ly 


CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 


TENOR. Lecture, Song-re 


cital, ‘‘The Art- “song, from Schubert to 
the Present Day.” 6097-8 Carnegie Hall 


TENOR 


Oratorio Concert and Song Recitals. Vocal Instruction, 
coaching in Oratorio and Artistic Singirg in all its Branches. 


Studio: col neert of this season on November 21 


FLORENCE 


Personal Address: 79 Haisey St. 
WEWARK, RJ 


1947 








P ‘ewark 





Vocal Instruction 

















ARROAD 
HERE—Concert 
guerite Steinberger, 





ceum Theater, when Corinne Rider-Kelsey, Janet Spencer, 
Herbert Witherspoon and Edward Johnson will be the 
attraction. The club gave its opening concert on Saturday 
afternoon, November 2, with a local talent program in 
charge of Mrs. Charles Miller. — 

N. N. O. 





Debut of the Michelson Trio. 


Henrietta Michelson, pianist; Hugo Riesenfeld, violin- 
ist; Louis Heine, cellist, are the members of the new 
Michelson Trio, which made its début in Mendelssohn 


Hall Tuesday night of last week. A highly musical au- 
dience greeted the artists and manifested sincere delight 
in the offerirgs of the evening. Three trios were played 
showing marked contrasts in style. The Beethoven trio 
in E flat major, Op. 70, was followed by the seldom heard 
Brahms “Horn” trio, and the Napravnik trio in G. minor, 
op. 24, ended the interesting scheme. Herman Duthschke, 
of the New York Philharmonic Society, played the horn 
in the Brahms work. Considering the fact that it was the 
first concert, the ensemble was good, and all listeners 
were impressed by the seriousness of the musicians. At 
the second concert, January 22, trios by Mozart and Schu- 
mann, and the beautiful “Forellen” quartet by Schubert 
will be performed. 





The Bremen Teachers’ Singing Association (under the 
direction of its conductor, Prof. C. Panzner) lately visited 
Aix-les-Bains, where several grand concerts were 
audiences extended a hearty welcome to the foreign 

whose excellent performance of a varied and most 


given 
Large 
guests, 
interesting program created a ee agen. 





- CHARLES W. 


CLARK 


In the United States 


September, | 907— 
February, 1/908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFF 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 
STEINWAY PIANO USED 


|LESLEY MARTIN, bei canto 


Studie: 1425 Breadway, New York 
ee ag ay Baker, Cora Cross, Pauline 
icks, Jute Galvin, Nellie H Marion Stan- 
Ie Estelle Ruth White, Bemus, 
iiliam By fe Gillet. rae Hendricks Dr. 
me Walton Marshall, Fiske Hara, Horace 
Wright, Mabel Wilbur, Winfred Youn and many 
| other singers now before the public in opera and 
————! church work. 




















Es LELLAN TEACHER of 
s MC J 
— i = BROWN 33 W. GITH ST. 
sor TO » 3 Phone, 4235 
'= Columbus 


THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLDS COMBS, Director 


1329-31 South Broad Street, Pe. Branch Schoo’: 1712-14 Chestaut Strect 
Affiliated with the of Penasylvania. 


Year Book, Pree 





Wemen's Dormitories. 





SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 


Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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From A. J. Goodrich, in “Correlative Branches of Mu 
sic Study”: 

“In primary musical instruction the systems in our pub 
lic schools are far in advance of the methods employed 
by private teachers and conservatories. Thousands of sing- 
ers who have been instructed by high priced professors 
of bel canto are unable to read a new song unless the 
voice part be strummed out on the piano by a too con 
serving acccmparist. But the average third or fourth grad: 
pupil in almost any of our public schools can read a vocal 
melody at sight with tolerable accuracy. In fact, the musi- 
cal ignorance of “trained singers” has become so notoricu 
that many composers are now unfortunately catering to 
this slothful neglect by duplicating the vocal meledy ia 
the accompaniment to their songs! It is incredible,” etc 

From W. A. White, Syracuse University 

“I do not think that there exists a class of teachers more 
anxious to find weakness in their systems or more grateful 
for suggestion as to betterment in any point than those 
interested in the advancement of music in the public 
schools. Mistakes and failures there have been in the 
march of the movement. None are more sorry than the 
brave marchers, none more ready to acknowledge such, 
none so willing to give to each other the most hardly 
earned piece of information or device which may advance 
the whole. The spirit of the apostle and the martyr is 
in those leaders and followers of music teaching in the 
public schools of the State. Moreover, they are no ig 
norant, soft-headed people. The leaders of music in the 
public schools are advanced, able thinkers, edvcators, 
philosophers, pedagogues, psychologists, and are now 
coming to be first-rank musicians as well, with high stand 
ard and scholarly musical attainment. They have known 
vad they know their shortcomings. They have allowed 

thing, and they allow nothing today to stand in th 
way of increasing actual musical knowledge. As has bce 
truly said, difficult indeed has been this attainment, for 
there was nowhere to get it. They have been obliged t» 
organize their own education in music, ard their splendid 
schools of music are already here. These pioneers have 
had nothing to guide them, no help from the ‘big whos,’ 
no help from existing schools and studios, no help from 
vague and bungling formulas, fighting opposition at every 
turn, teachers not yet ready—think what has been a 
‘omplished with these odds and obstacles! Think for 
one moment of the vast number of ‘music schools’ in thi 
country. Think of the millions of money spent each year 
in these schools! Think of the number of imported 
‘teachers,’ most of them without one particle of sympathy 
with our institutions, who decry our education, our appre 
ciation, our everything, and yet who have failed in so great 
measure to teach us as we should have been taught. We 
owe much to many of them. We are grateful and appre 
ciative for whatever they have done for music. But there 


are times when we are driven to measure and to com 
pare ~ 

From Hamlin E. Cogswell’s address on “The Needs of 
the Hour,” before the Connecticut State Teachers’ Asso- 
ciation at Hartford 

“A quiet but far reaching revolution in methods of 
teaching has taken place and is rapidly pushing forward 
Particularly is this true in relation to music teaching. A 
new conception of musical art and of its imparting is 
working its way into the minds of our best thinkers and 
is transforming old notions and old methods rhis is 
true not only of music in the public schools. Every alert, 
progressive teacher of piano, vcice, ete. is looking for 
some way of giving more to pupils than heretofore, and 
is making careful study of this thing called ‘presentation.’ 
Protest against the barrenness of result in music teaching 
has led to this change. The study of modern psychology 
has made the change possible. In every step in human 
progress it may be seen that those rebellious to advance 
ment, skeptical of change, dull of perception, have been 
those to find fault with endeavor, to see weakness, to help 
not one whit toward strength, and to block in so far the 
desirable march forward. It may also be perceived that 
such inevitably have become the back numbers in the 
march. But while we note these facts and realize the nar 
row vision that cannot keep up, it behooves us as searcl 
ers after the best light to consider every argument brought 
forward, to examine every criticism, and to see through 
what form of lack or mistake comments have been abl 
to take ground. Above all must we maintain the bonds 
of charity, kindliness and appreciation of good in all work 

in music lines. We fall short of our high mission a 

teachers whenever we allow protests or misdemeanor of 
pupils to irritate or estrange us. We must be kindly and 
instruct even in case of ignorart and unjust comment, and 
ven though it require the limit of grace and 


by all means 


patience 
so to do Regardless of how we feel, let us 
find and correct our mistakes. Let us find out by all 
means what are the needs of the hour in school music 
teaching. Among the first necessities is a thorough equip 
ment of the grade teacher This includes knowledge of 
the music subject (of sight singing, rote singing, melody 
writing, rhythm forms, two part counterpoint, care of 


voices in tone production, ete.) and ability to direct such 


work from kindergarten to high school. Normal schools 
all over the country must elevate their standards and carry 
on systematic courses of training in music akin to those of 


other subjects. They must require of all graduates that 
they shall have taught sufficiently under expert guidance 
to make them competent imparters, and shall have taken 
sufficient individual vocal training to enable them to use 
proper judgment in care of voices under their charge 


’ ‘ ’ 
liberal education 


hen the supervisor must be a man of 


with character above reproach, the peer of musiciars in 


his city, be up on matters pertaining to methods of teach 
ing, chorus conducting, events musical, be able to arrange 
music for orchestra, and capable of bringing together such 
talent as may be found in the schools for ensemble, or 
chestral or choral work, must be a man whom others 


can go for counsel, willing to assist in worthy enterprises, 


to ‘investigate all that is new and to stand squarely for 
what he feels to be right and true The time is coming, 


is nearer than we think, when the preparation thus outlined 
will be required of every teacher, every supervisor and 


director of music in the schools. School boards will de 


mand more than can be gained by summer normal work 
(and I am the last to underrate the values of this valuable 
feature of musical educatior rt rmal school 
normal conservatory must provide the id substratum of 
preparation, and the summer school 1 ve itself into 
means for discussion and conference is to progress in 
varying fields. Meetings between people who are giving 
their lives to a work regardless of labor, sacrifice or ex 


pense, and who are searching and experimenting since 





light and power—interchange of thought 





and truly for 
between such people is one of the vital necessities in our 
case For such advance steps we need, not men and 
women who are walking in the gloom and darkness otf 
the past, nor those who are out of sympathy with our insti 
tutions and our disinterested efforts, but those who ar 
continually climbing up the mountain side whose summit 
blends in harmony with the deep blue of heaven, symbo! 


of the true and the eternal 





(The above is a rather fre f rt on 
1 ddress so replete with t g t proper tra 
tion \ ruld de ind verbat \ Md ipie f 
here, alas! somet g, howe y be g 
re charity {f the men who r ling 
ent, something of gentlene i 
learn, the sincere earnestne and refinement of thoug 
toward all workers, even t “ by lack of informa 
tion, observation or libera lture at nable t npre 
hend the advanced educative hor f It is a ' 
duty to add, also, that many of t condition f be 
ment suggested by Mr. Cogswell ‘ t \ 
ing, result of discussions, arguments, frequent 
and endless desire to learn on the part of our scho 
Sic leaders, not only during the my Dut 
oft their trying winter dutx \I Cogsw 
charge of a splendid lt 1 ic work w 


ROSS DAVID 


nor-—Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—'Phone, 213 Gramercy NEW YORK 
(Authorised Pupil 








PEOPLE'S SYMPHONY CONCERTS 
if Educational Concerts for Students and Workers 
TRANZ X. ARENS, Musical [Director 








Mme. HEINECK-LLOY 


Vocal Studios 


1406 H St... W. 


WASHINGTON, D. C. 





ARTHUR de 


GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING 
VOICE PRODUCTION SONG 

i YT s i Course for Teachers Tuesdays and Wednesdays, from 9 A. M. to 4 P. M 

(Opposite Knickerbocker Hotel) 





Special Coaching for Prot DP 
Studios, 143 West 42nd Street, 


(Pupil of Francesco Lamperti) 


ORATORIO OPERA 


NEW YORK. 








e Guilmant 











all Germ 
34 Gest 12% Street. 








Al Prot Wanted for the Organist — 
egins October 15.07 


Send Hor Catalogue. 


Dew 


Dork. 

















Full Orchestra Eminent Soloists 
Carnegie and ( er | n Ha 


‘ 
715 


SYMPHONY AUXILIARY CLUB 





oo 


*‘rices $0 t 




















FOR 


soe Six Chamber Concerts. Course tickets, $1 
’ (admits two) Tickets for ¢ at I 
Square, Fast Mail ' ' eceiwe 
tention 





THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York, 


Development and placing of the speaking voice, gesture 
pantomime, lite encin 

and privete st at practical 
benefit to the student of voca/ music. and to the man or woman 
appearing publicty in any capacity, and also to those seek- 
ing general culture. 


Granberry Piano School 
FAELTEN Sy duane 
SYSTEM Pee encore were ae roms 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JABGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, ete 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City 


va CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 10934 N Street, Washington, D. ©. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAWU 
WASHINGTON, D. C. 
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had the school music grace not once to refer to in a long 
ie 


Crane, Potsdam, 


iddress.—lI 
N. Y., one of the most 
ipplied to music teach 


in education as 


methods of judgment require for just conclu 


lata, information, unprejudiced observation and sym- 


pathy with ideals which have been retarded by circum- 
tance but which are rapidly being made practical values 

have been in school music for more than twenty years, 
teaching in but two localities in that time, have visited 
chools and associations from Massachusetts to Califor- 
nia. I can point out schools East and West where real 
music is being really taught, and where the results are 
being accepted by the best teachers of musical theory, 
piano and voice, by choir leaders and chorus and orchestra 
conductor I can testify to the statement from the best 


of such and from piano and vocal teachers that they highly 


value the preparation for their work accomplished in the 
! 


know schools from which students enter 


publi chools ] 


college prepared for what can rightly be called a college 


lo any friend of the cause of music who 


wishe to do constructive, not destructive, work, I can 
how hools whose work in music is just what it ought to 
he nd where fundamental work is done in a way and 
under conditions which can not be followed in any other 
plac teaching. We are not yet able, alas! to’ say that 
h schoe ‘re aS numerous as they should be, or that 

th rgze citi ire doing the best work that could be done, 
but ther ire schools in the East, the Middle West, the 
Far West, where results are such that they prove beyond 
ll cavil that music in the public schools has come to stay 
iliable educational factor his educational value 

is recognized by the entire teaching force, as well as by 
he musicians of the communities in which they exist 
There are many and reasonable reasons for weakness and 
failure which no one can see more distinctly or more 
quickly correct than the educators themselves. The most 
marked of these is the scarcity up to now of properly 
prepared music teachers. This condition is being fast re 
deemed and largely by the educators’ own zeal, foresight 
and energy The idea that any one who knew about mu 


ic could teach it is not confined to the school music field 


The schoolroom, however, is free from a far more inferior 


idea which seems widely to prevail elsewhere, namely, that 
one can teach music who knows nothing whatever about 
either it or its teaching. Some of the most lamentable 
failures that have existed in school music work have been 
done by ‘well known’ musicians, who were tried on account 
f their musica! ‘name,’ but who had not the first tdea 
w to impart what was known. False notions hav 
prevailed among authorities against whose dictum true 
lucators were powerless to act One supervisor or di 
rector has been appointed where two and three were 
eded. Grade teachers were employed without a ques 

is to their musical efficiency, and musicians were em 
ployed without question as to imparting power When 
even musicians in a town seem to fail to comprehend 
what constitutes true musical education, little wonder that 
| hoards fail at times to select their teachers wisely 
there is no question of rivalry or competition between 
hool music work and that of private studios and mu 
Icians No element in a community is more practically 
henefited by the maintenance of music in the public schools 
han is the music teaching element outside I know 
whereof I speak, and any one may be convinced of it 
Dy 1 xercise of ordinary common sense, even without 
tl ibservation which may be made on all sides rhe 
ideal most desired in this matter is the co-operation with 
chool music efforts by the music forces in our towns and 
citi We desire earnestly to discover faults and to cor 
ect them We want better trained supervisors, better 
taught grade teachers and greater knowledge of music 
It is not the system or principle that is at fault. It is 
k in our equipment, which has been inevitable undet 
restriction, but which is being rapidly supplied. Had we 
had the proper assistance of musicians and so called mu 
teachers’ we should have progressed much more rap 
idly than we have done But, as has already been shown, 
we could not even get musical instruction from them 
results which | have een with mv own eyes, | 

\ t ool must pr perly corducted add to the 

t 0 n ecucatioral element that makes bet 

ter citizens of our boys and girls. It supplies the church 





MAX DONNE 
V'OLIN RECIT4 L 
Friday, November 22, 8:15 P. M. 
MENDELSSOHN HALL 
Tickets, $1.00 and $1.50, at Hall or at Luckhardt & Belder, 


10 East (7th Street 
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WOLLE, 


Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 








choirs and choral societies with superior voices and music 
readers and a better sense of discipline than exists among 
those not so privileged. It makes a town band and orches- 
It the number of students who 
study piano, voice, violin, pipe organ, cello, etc. It gives 
actual material and financial support to the music teachers 


tra possible increases 


It lays a foundation of actual experience with music which 
is invaluable to coming artists and composers of the na- 
It 


nates much of the ‘drudgery’ from the work of specialists 


tion, and it contributes to intelligent audiences. elimi- 
and gives the conductor possibility of training in interpre- 
tion, not being obliged to ‘study parts’ by rote all the time 
Well taught school music must eliminate singing and p'‘ay 
It would sift the chaff from the wheat 
as to music professionals. No fond parent or grasping 
make child to 
be his career-sphere and that he was destined to be the 


ing of tune 


out 


teacher could an unmusical believe music 


‘greatest ever,’ after he had had his musical powers tested 
in school life side by side with his 
When that 


music rightly conducted holds the same relation to musical 


day after day more 


gifted companions musicians learn school 
culture and performance that reading, spelling and writing 
hold to general culture, there will be more intelligent com 
ment in regard to this whole matter.” 

(Any one who imagines that our future school music 
teachers are not being prepared to be scholarly as well as 
competent teachers should send for a copy of the course of 
music being yearly followed by the students of Miss Crane's 
Normal Institute 


this department 


hey have been already published in 
And this is but one of a crop of similar 
institutions rapidly coming to harvest for our artistic pro 
vision.—F. E. T.) 

From Howard Huselton, editorial writer on the Kansas 
City Star, Kansas City, Mo 

‘To prevent cripples instead of scolding them, curing 
them, petting them or weeping over them is the impulse of 
all the best 


tion of the proper educational kind is the way to elimi 


new thought of our country. Musical educa 
nate music cripples from a nation. 
the 


with the department of musi al education in 


I am heartily in sym 


pathy with work of music in the public schools and 
PHe Musica 
COURIER.’ 

THOMAS 


FANNIE EDGAR 


Madame Samaroff in Buffalo. 
The following are extracts from the criticisms on Olga 
Samaroff's recital in Convention Hall, Buffalo, on Friday 
evening, November 1 


his young woman is no ordit 


ary performer on the piano 
In her art is found the unusual combination of rare technical skill 
with the gift of comprehending and sharing the feeling of the 
author whose work she is interpreting. Repeatedly she showed this 
power in the course of her well chosen program last evening. Her 
playing of the dramatic and romantic “Chimes,” by the Russian 
Liapounow, and of the Mendelssohn and Fauré selections, were 
marked by sympathy and sentiment that appealed in fullest 
measure to the non-professional element among her audience The 
study of Chopin in E minor and the Liszt polonaise fairly elec 
trified the whole audience Buffalo Commercial 
Olga Samaroff, who made a host of admiring friends here last 
season, when she gave two recitals, appeared last evening in Con 
vention Hall, when she was greeted by a large and representative 





sudience composed of appreciative musicians, and the reception she 


received was in perfect harmony and sympathy with the splendid 
accomplishment of this young artist Madame Samaroff is a most 
attractive young women, with a personality magnetic in its charm 
and influence Her program last evening was of wide scope and 


variety, and gave the artist a splendid opportunity to display her 
versatility and interpretative powers.—Buffalo Times 

Madame Samaroff came and saw and conquered on her former 
visits to Buffalo, so at this time she had only to take her acknow! 
edged place and again delight a large and enthusiastic audience 
That any audience can glow with enthusiasm in the bare, unen 
couraging Convention Hall shows what stuff it is made of. Where 
ull was so delightful and artistic it is hard to specialize, but the 


Schumann sonata, Brahms’ variations, and the “Carillon,” 


Liapounow, showed Madame Samaroff's exquisite toning and finger 
I I & & 


ing to perfection Buffalo News 

Olga Samaroff, the young American pianist, who has had such 
s phenomenally successful career i the few vears she As 
been before the public, gave a recital last evening in Conventicn 


Hall It was her third recital in this city within aout a year 
She was greeted by one of the largest houses of any pianist wh 
has appeared here since Paderewski, and it was very evident that 
er Buffalo admirers are many Buffalo Express 

Olga Samaroff, the famous pianist, who, despite her name, is an 
American, was grected by an immense audience at Convention Hall 
and repeated her triumph in Buffalo of a year ago In that time 


this young artist has gained greatly in brilliancy, in poise and in 

all that goes to make a great artist, while her attractive personality 

is in no way a handicap to her equipment as a wonderful musician. 
Buffalo Courier. 


Next to Paderewski, Olga Samaroff, the famous young pianist, 
evening at Hall, has the 
largest audience of any one since the great Polish player was here 
Madame Samaroff has the year, 
another evidence of her great popularity, for to hear her 


who appearcd last Convention drawn 


played here three times within 
which is 


once left a desire to hear her again.—Buffalo Enquirer 





E. Cutter, Jr., on ‘‘ Poise "’ in Singing. 
The following excerpt is from a pamphlet by E. Cutter, 
Jr., on “Poise” in singing: 
is secured 
uncon 


often 
uniting 


the familiar term that control, 


by concentration on one set of resonances, which, 


Poise, implies 
sciously with the essentials of opposite color in the natural voice, 
In if the 
perament that stirs to action all the resources of the voice, a long 


produces the result of balance. this case you have tem 


period of successful singing is assured to you. But if you adhere 
under all circumstances and conditions to the position acquired by 
method, there will come a time in the prime of life when the vocal 
powers will become impaired, and method will fail to produce the 


result desired. If the poise attained has included conscious control 
of the essentials established by nature, the changes in the propor 
tions of resonance and color that advancing years demand will have 
easily adjusted and the integrity of the voice will pre- 
the great that till late life 


their vigor, beauty, and that personal timbre which is their char 


been be 


served. Observe few voices retain in 


acter, and one finds in them all the essentials of prominent methods 
of the demand. A 
voice—a balanced voice—a voice controlling singly and in combina 
all the of 


vigor and beauty so long as physical condition is unimpaired. 


according to dramatic intensity temperamental 


tion essentials resonance and color, should retain its 


Mr. Cutter’s work is causing discussion on both sides 
of the Atlantic among those who have read his book 





Cecelia Winter Sings for St. John’s Guild. 


Cecelia Winter, the contralto, sang at the annual meet 
ing of St. John’s Guild, which was held Tuesday afternoon 
of last week at the Madison Square Theater. This singer 
is heing booked for concerts and oratorio performances 
Loudon Charlton 
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Hamlin Garland on MacDowell. 


At the dedication of the new auditorium of the Uni- 
versity of Illinois an address was delivered by Hamlin 
Garland, the novelist, in which he said: 

“The dedication of the new auditorium of the Illinois 
State University seems to me to have been a most unusual 


Mr 
proportion, 


event, because not only is Blackall’s building original 
in design and beautiful in but the 
musical festival which followed, being devoted entirely to 
Edward MacDowell’s 
significance. I was much struck with the dedication speech 


by President James, for he contrived to indicate not merely 


two days 


music, gave the whole affair national 


the nobility of his own purpose in thus placing a tablet to 
MacDowell upon the walls of this new building, but also 
to convey to his hearers a sense of its historic importanc: 
The building’s mission was very nobly hinted To me 

a lover of MacDowell’s music (and his friend for many 
years), the musical program which followed was a fresh 
revelation of the growing power of the master’s fame 
Never before in this country has anything like the same 
variety of his compositions been performed on 
the 


number and 


a single occasion. By means of artists brought from 


larger musical centers, and especially through the instru 
mentality of Frederick Stock the Theodore 

Orchestra, there was put before the people of this 
town a more representative program of MacDowell’s music 
than has ever been given, so far 
ican city. J. Corey, in 
*Eroica’ Sibyl 


and Thomas 


inland 


Amer- 


he 


1 know, in any 


his illustrated lecture on t 


sonata, and Sammis, with her exquisite 


rendering of MacDowell’s songs, one or two of them not 


commonly sung, gave even those who knew MacDowell’s 
music fairly well a fresh sensation of its wide scope, as 
well as of its imaginative power. Between the simple yet 


appealing phrases of ‘The Deserted Farm,’ as played by 


Miss Floyd, and the final movement of the ‘Eroica’ sonata 
as interpreted by Mr. Corey, on the second evening, the 
wide range of MacDowell’s work was revealed. So, too 
in the case of the program given by the Thomas Orchestra 
From opus 42, “Woodland Suite,’ to. the famous ‘Indian 
Suite,’ the orchestra carried the audience with wonder and 


delight, and William H. Sherwood, the veteran pianist, in 


his rendition of the first concerto, interpreted vividly the 
young MacDowell’s brilliant first attempt at the larger 
piano composition. Between these the symphonic poem, 
‘Launcelot and Elaine,’ also one of the master’s youthful 


was given the most spirited and intelligent 


Stock 


productions, 
reading by Mr 

“So it seems to me both a prophecy and a fulfillment of 
MacDowell’s work that this great 
inland town, should thus make public 
nition of a composer so high in his ideals, 
This high honor was due in 


worked with him, 


university, in a small 
and splendid recog 
so difficult of 
large measure 
but 


the 


interpretation 
those who 
the 


applause 


and 
which 


to President James 
the 


hearty and 


enthusiasm with music was received, 


with which each number 
of the 


over an 


spontancous 
revelation to me which 
is able 
illy informed concerning his ideals 
that his 


was greeted, was a power 
MacDowell’s music 
not 


“In short, 


to exert even audience 
speci: 
is much more 


music 


it proved to me 
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popular than even his friends have supposed. It needs 


sympathetic interpretation, as do all subtle and beautiful 


works of art. It is a most gratifying thing to see a poet 
and idealist, a dreamer, honored in this appropriate way 
by an institution of the scope and power of the Illinois 
State University.” 


A New School With the Russell Methods. 


Bertha Ellis Depew, the well known pianist and teacher, 


of Carnegie Hall, has completed plans for the opening of a 
music school in Detroit, Mich. Miss Depew will conduct 
the piano department of this school as a representative of 
the system of instruction by Louis Arthur Russell, of the 
Metropolitan Schools of Music Art 

Maude Wynn, also well known as a solo soprano and 
teacher of voice in Carnegie Hall, will join Miss Depew 
in this enterprise. Both Mrs. Wynn and Miss Depew ark 


Mr 
regular course 


pupils of Russell, Miss Depew having graduated from 
the 
‘A Popular Course in Sight Sin 


modest but important booklet by Louis Arthur Russell. In 


some two years ago 


ging’ is the title of 
its fifty-six pages are comprised the necessary material for 
the adult learning of sight singing; in this it is unique, in 


that it is written for the grown up. There are exercises 


various keys, a series of questions, and solfeggii in tw 
parts, soprano and bass, or soprano and alto. Exercises in 
the minor follow, some chants, and a variety of pretty 
songs, filling out the material for prima vista reading 
Paur’s Popular feats Concert. 
P : non, November 19 

\ great audience attended the extra concert, at popular 
prices, given by the Pittsburgh Orchestra, Emil Pau 
conductor, at Exposition Music Hall, Saturday night 
November 16. The prices of admission, with seat, ranged 
from 25 cents to $1. Olive Fremstad was the Mr 
Paur’s conducting of th lannhauser” and other W 
excerpts brought him prolonged applause. Madame Frem 
stad sang the “Liebestod.” from “Tristan and Isolde 
There will be another extra concert next Saturday night 
November 23, with Mark Hambourg as the oist 

The Von Kunits String Quartet will be heard f 
first time this season Thursday night, at the third in the 
series of concerts which Luigi von Kunits is giving f 
Pittsburgh music lovers 

Tuesday evening, November 26, the Mo Club w 
inaugurate its thirtieth season at Carnegie Hall, presenting 
Bruch’s cantata Arminius.” The soloists engaged are 
Cecil James, tenor; J. Humbird Duffey, baritone, of New 
York, and Henrietta Hibbard, a Pittsburgh contralto 


RICHARD BUHLIG'S SECOND RECITAL. 





Richard Buhlig gave his second piano recital at Mende 
sohn Hall on Saturday afternoon, November 16, scheduled 
with the following progran 
Andante and variations Haydn 
Fantasia, Schuma 
24 Preludes, op. 28 Chopin 
Humoresque, 0] : N ; Rege 
Tempo di Minuett Zar 
Polonaise, A flat Chopin 

There was no disclosure in Bublig’s playing which calls 
for comment different from that made im these columns 
after his previous two appearances here There are mé 
ments when Buhlig gives pleasure in certain forms of fin 
ger technic, but musical revelation in the real sense of the 


1 


word he makes none. He does not belong to the category 
of great pianists, and he does not even possess a manner 
1uthoritative enough to win conviction for his way of 
doing things. Buhlig is a young man and therefore all 


hope need not be abandoned that he may yet receive th 


vital musical message from that mysterious place whence 


it is transmitted into an artist’s mind and soul. Strangely 
enough, in these modern days, Samsonian locks no longer 
are an indication of pianistic potency. Some of our best 





players have succumbed to the tonsorial shears, and yet 
they are veritable giants of the keyboard for a’ that 
Carl's Afternoon Recitals. 

At William C. Carl's recital Monday afternoon, Novem 
ber 25, at 4 o clock, in the “Old First’ Presbyterian Church, 
Fifth avenue and Twelfth street, Hans Kronold, cellist 
will appear. For the final recital, Monday, December 
at 4 o'clock, the program w be styled after the famous 
Motteten concerts in the Thomas Kirche, Leipsic Che 
full choir of the “Old First” will assist in a program of 
rare imterest 

Bach's cantata, “Sleepers Wake!” together with works 
by Palestrina, Vittoria, Jacob Handl, Tschaikowsky and 
Sweelinck will be given The recitals are r kets 
bemg required. Last Tuesday Mr. Carl 1 gurated ¢ 
new organ at Sailors Snug Harbor the Randa Ne 
rial Chapel. and is filling mat concert wawgemne 

Edward Bromberg in Troy. 
November 12 Edward Bromberg, the sso cantante 
he Clef Club, of Troy, N. Y chic g a notabl 
espe lly is Russiar re t w he make 
pe ty Line ule e J pape refer a 
follows t Mr. B ml inigiig 

He r to be a sing kK 

i “ ‘ R 

He s ble ‘ 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS (Names arranged alphabetically) 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 
DESANA m MARCHI “ DANI ss FORNARI “ SEGUROLA 
” NIELSEN OLITZKA oa D’AUBIGNY “  GALPERIN “ TAVECCHIA 
“  NORIA “ GIACCONE “  MAUREL ne VILLANI 
“ PEREGO OPPEZZO “  PULCINI 


CONDUCTOR 
ARNALDO CONTI 


ASSISTANT CONDUCTOR 
G. P. CENTANINI and 'G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


LOHENGRIN (in German), FAUST, 


(im Italian). 


Opening Boston, Mass., 
New York Address: 


REPERT CARMEN (in French) 
CONDA, SIRErA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, 
Majestic Theatre, December 9th, 1907 
MR. HENRY RUSSELL. 140 Weet 42nd Street 


AIDA, DON GIOVANNI, CAVALLERIA, GIO 
ON PA SQUALE, BARBIERE, UGONOTTI, LUCIA 
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THe “unseen orchestra” soon is to be tried here 
as an experiment, In some cases the inaudible or- 
chestra would be preferable. 

saiciheainilleniclestbe 

A NEw musical journal is to make its appearance 
in New York on January 1. The date of its disap- 
pearance will be published later. 

itt 

Our of a sugar barrel, says the Boston Journal, 
Frederick S. Hall, of Malden, Mass., has construct- 
ed a musical instrument resembling a cello. What 
kind of a tone has it? 

er 

Tue suicide of Charles T. Barney, president of 
the Knickerbocker Trust Company, will naturally 
affect the development of the New (National) The- 
ater scheme, for he was the motive power back of 
it. History repeats itself, for all financial convulsions 
bring about their individual tragedies. 

—~@ 

Tue subscription receipts of the Metropolitan 
Opera this season have reached the large total of 
$552,000 and over, surpassing in amount any pre- 
vious record and more than double the receipts of 
the first Conried season. These are subscriptions 
nly and not single seat sales. 

é 

Mevza is in Australia, nursing her sick father, 
Mr. Mitchell, an old resident of Melbourne. She 
wishes to be called Mrs. Armstrong, her real name, 
while at home, and has requested the press not to 
refer to her professionally at all. There is no time 
set for her departure for America. 

° 

Tue poor critics have had a hard time of it this 
past week. In Paris, Alvarez is suing one for $20,- 
000 (or is it .00002) and Mr. Dramen, a vaudeville 
singer, thrashed another musical scribe at the Scala. 
Mrs. Glyn, the English authoress, refers cheerfully 
to all critics as “loafers and idiots who have failed.” 
Where is the person to say a kind word for the crit- 
ics and to justify the existence of that hard worked 
and much harassed clan: The echo answer: 
“Where ?” 

3 

Pe Sun critic in his article on the performance 
of “Les Contes d’Hoffman,” attributed to Offenbach 
“La Fille de Mme, Angot.” 
it been by the Tribune we must have attributed it to 


That was a slip. Had 
the dean or to Grove’s. Such is fate again. The 
whole story of “Les Contes d'Hoffman” as it ap- 
peared in the Tribune is book work, and this being 
the case usually, the sources are easily accessible ; 
hence if it had not been any other book it would 
have been Grove’'s, but a book it was bound to be. 
¢ 

\rrer her pronounced success in London, which 
has endorsed the San Francisco verdict, Signora 
Petrazinni, of Florence, South America and Mex- 
ico, will not sing here for less than $2,500 a night, 
one hundred performances guaranteed. The London 
critics say that she is a Patti and Melba combined 
and we ape London criticism, and that puts the 
price on the artist. She will be able to do even bet- 
ter than that if she waits until all her notes become 
Then she will be cheap here at $3,000 a 
Is it not remarkable that we follow 


defective, 
performance. 
in Opinion a country which has not produced a first 
grade composer, conductor, singer or performer! 
England has demolished its musical prospects by 
giving its greter support to foreigners and dis- 
couraging its own people—and we ape that, too. 


Ler the International Art Society send special 
greetings to the Haarlem Philharmonic Society. The 
International Art Society is laboring to compel clubs 

more particularly women’s clubs—to pay the artists 
The Haarlem 
Philharmonic Society is one of a very few women’s 
clubs that has always lived up to this fundamental 


who sing and play at their assemblies, 


Class please answer together. 





business law, “Nothing for nothing.” During the 
musical season the cultured women from upper 
Manhattan Island give six musicales at the Wal- 
dorf-Astoria, and only professionals are engaged 
at the regular fees. These ladies have never stooped 
to the contemptible tactics followed by many club 
women. They never write begging letters to mu- 
sical artists containing subtle suggestions—if they 
will sing or play just once for nothing, “some” of 
the rich members may engage them for their pri- 
vate musicales, etc. The rich members never do, 
because, having heard the artists once, they prefer 
to pay some other pianist or singer, who values 
himself or herself too highly to consent to a gratui- 
tous appearance. 





FRANK Damroscu, who for some reason is called 
“doctor” (if it is the Doctor of Music degree, it is, 
of course, a farce, because that degree in America is 
and has been for a great many years a farce, and 
any one using it makes himself a laughing stock )— 
“Dr.” Damrosch conducted the symphony concert 
for young people on Saturday afternoon in Carne- 
gie Hall, and two of his eniployees at the Loeb In- 
stitute—namely, the critic of the Sun and the critic 
of the Tribune—must have been present, for they 
have in their respective papers some references to 
this concert. If you will read the two notices, you 
will see with what care and circumspection they han- 
dled this subject. Neither of them could enter into 
a critical discussion of Mr. Damrosch’s work on that 
They utilized space with generalities 
about “folklore.” It is a pitiful spectacle to sce 


occasion, 


these old men trying to avoid something and _ yet, 
inetaphorically speaking, falling into the ditch! 
They would be foolish to criticise Dr. Frank Dam- 
rosch, for there is no knowing what might happen 
if they did, and if they do criticise, it seems logical 
to suppose that they would first have to consult one 
another and agree. No one could expect them to 
jeopardize their positions at the Loeb Institute. 
Such is musical criticism in New York City in some 
of the daily papers. 


PRINTED circulars are being sent around on behalf 
of Paderewski stating that, in order to help along 
the fund for a Chopin monument in Warsaw, the 
pianist will sell his autograph at $1 per example. 
We remember a certain musical man named F. Liszt 
who many years ago was anxious to see a proper 
monument to Beethoven erected in Bonn. When 
the Germans failed to collect enough money for the 
purpose, this same F. Liszt—himself a Hungarian 

went forth into the land and gave a series of re- 
citals, the entire proceeds of which he donated to 
the Beethoven Monument Fund, and almost entirely 
with the sum so earned by F. Liszt it was construct- 
ed and erected, a lasting memorial not only to the 
genius of the great composer, but also to the un- 
bounded generosity of the Hungarian musician who 
honored Beethoven more than did his German com- 
patriots. Paderewski claims to be a patriotic Pole, 
and never misses a chance to be quoted to that effect 
in print. He is giving an extended series of recitals 
here, and it is generally supposed that each one of 
them nets him more money than any other living 
pianist could earn in the same time. Why not con- 
tribute some of the proceeds toward the Chopin 
Monument Fund? Such a statue should cost no 
more than $10,000, if that much. A Paderewski 
recital at Carnegie Hall is advertised as drawing be- 
tween $5,000 and $6,000, Two such recitals, there- 
fore, easily would pay for the Chopin monument. 
Why not be patriotic enough to do for his own coun- 
tryman what F., Liszt did for one to whom he was 
not even racially related? If the American public 
owe a debt of $1 each toward Chopin, then certainly 
Paderewski owes him ten thousand times more, for 
it was through Chopin's music that the best paid 
pianist of our day first achieved fame and fortune. 


e- 
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THE LATE JULIE WYMAN. 

The following letter has been received by Tui 
Musicat Courter: 
To The Musical Couries 

Let me thank you sincerely and enthusiastically for che 
article in last week's issue of THE Musica Courter, which 
stood as a memorial of the late Julie Wyman, the contralto 
Mrs. Wyman’s extraordinary art as a singer qualified her 
for the first rank among American singers, and in the 
field of the art song of modern composers she stood abso 
lutely unrivaled. No American born singer was her equal 
im the interpretation of modern songs This makes the 
Strange silence of all the New York newspapers all the 
harder to understand, and for this especially | thank you, 
as an American musician, for the altogether worthy article 
in the issue of last week. Let me, however, correct one 
error in the article. Mrs. Wyman was not a pupil of 
Delle Sedie of Paris, but of Madame Marchesi, and among 
her fellow students in Paris of twenty years ago were 
Madame Melba and Madame Eames. Mrs, Wyman did 
me the honor to study with me at many odd times between 
1893 and 1902, and that experience was a pleasure I shall 
never torget 

Despite her weaknesses (and who is without blemish?) 
she was a splendid personality and a truly great artist 

Sincerely yours, 
(Signed) Victor Harris 

NOVEMBER 15, 1907 
Mr. Harris is right. Mrs. Wyman was a pupil of 
Marchesi, but we believe she also studied with Delle 
Sedie for a while. She had also another teacher in 
Paris. It may have been the late F. Koenig. It is 
impossible to trace every teacher of these artists 
Mr. Harris should understand that, when an artist 
doesn't engage some of the New York music critics 
on the daily papers to write program notes for them 
or to write introductions to books on vocal methods 
or do chores for them of some kind, then, of course, 
some of us do not wonder that such an artist re 
celves no attention, nor are we amazed when that 
artist is ‘‘roasted”’ (as they call it elegantly on the 
\ll that is not wrong, for 


street) by those critics g, 
nowadays it comes under the head of business. 
Now, we are very well aware that in making this 
statement we may be sending customers to the critics 
cowards—but Mrs 
She knew the 


that is, customers who are 
Wyman was not one of that kind 
situation here in New York thoroughly, and one of 
the things that helped to make her desperate was 
this very fact that, although she was acknowledged 
in Paris and London to be an artist of the highest 
attainments, she could not get full justice here from 
some of the critics on the daily papers, who, through 
the small salaries they receive, are compelled to do 
outside work. It is not the fault of these men. They 
have families they must support, and they must do 
everything they possibly can, in every direction, to 
make money. 

One of them becomes acquainted with Sembrich 
and she gets him to write program notes for her 
concerts—something absolutely unnecessary. \n- 
other one gets acquainted with Sembrich and she 
utilizes his services for press notices. That gives 
her two papers Then she uses another one, in an- 
other direction, for translations or something of the 
kind. That gives her three papers. Of course, they 
cannot do the same thing for every artist and the 
divisions are always different, and this makes a con- 
flict among them. But the case of Mrs. Wyman 
shows what the condition in New York musical 
criticism is, for certainly, among all American sing 
ers, she should have received attention because of 
what she did here years ago that was beautiful and 
artistic and very frequently self sacrificing, and help- 
ful toward elevating the standard of American ca- 
pacity and ability in Europe and here. 

Naturally, she recognized long since how value- 
less criticism is in the daily papers, and she paid no 
attention whatever to it. She preferred to die poor 
rather than to prostitute her art in the manner of 
some foreign artists. Mr. Harris knew the strug- 
gles of Mrs. Wyman as well as we did, and recog- 
nized her artistic work, also, as we did. It certain- 
ly is a distinction and honor for him to have enabled 


this paper to call attention to her once more in the 
manner in which it is here done. 


TWO GREAT POETS. 
\t a Sembrich recital there is generally an an 
yf that 
kind Madame Sembrich’s annotator saw fit to make 


an attempt upon a poem by Goethe and to render it 


notated program. In a recent compilation 


into English—that is, his kind of English. The 
original German verses and the German-American 
translation are submitted herewith: 


LIEBHABER IN ALLEN GESTALTEN, SCHUBERT 


Ich wollt’ ich war cin Fiscl I would I were a fis! 


So hurtig und frisch; Hark to my doting wish 


Und kamst du zu angel Came you but to watch me 

Ich wiirde nicht mange!: I'd see that you'd catcl 

Ich wollt’ ich ware Gold, I be a piece of gold, 

Dir immer im Sold For which things are sold 

Und that’st du was kaufer We you to come buying 

Kam’ ich gelaufer With speed I'd come hicing 

Doch bin ich wie ich bir But I am what I an 

Und nimm mich nur hi fake me—lI scorn to s 

Willst bess'’res besitzen lf I don't pass muster 

So lass sie dir schnitzer Why. buy from the coster 
Goeth -H. FE. K 


The identity of the two poets was disclosed in 
the program, as indicated above. Goethe seemeil 
not to be ashamed of his full name. The other poet, 


i ae ee 


overcome at the fearful result of his effort, and 


whoever that may be—was probably 
wisely enough decided to hide behind his initials. 
Only those who understand German will receive the 
full benefit and see the screaming humor of the two 
little parallel columns However, there is also 
something to marvel at for the person who does not 
read or comprehend German Such ecuphonious 
rhymes as “watch” and “catch,” and “muster” and 
‘coster,”” surely will appeal to all those who love th 
rhythm and melody of really poetical English. The 
translation of the German “Sold” into the English 
“sold” is almost too naive to be believed, while the 
“buy from the coster’’ is a veritable gem of uncon 
scious elephantine humor The last two lines in the 
(german signify lf thou wouldst possess a better 


one than me, have him fashioned (carved) for your 


self." What has the “coster” to do with it \s 
vell have said 

If | don't 4 

I'll wea } 


But why waste further words over such unlitet 
iry and amateurish trash What must Sembrich 
have thought when she sang the German with that 
I:nglish translation opposite The whole point ot 
the matter is that we suspect “H. E. K.” of being 
a music critic, and it seems to us dreadful to con 
template that a man who will conceive and print 
cold bloodedly such unschooled rubbish is a strang 
sort of person to be writing criticisms read serious! 


What 


are the criticisms worth that emanate from a men 


by several hundred persons each morning 


tality which wrote the “coster” classic? “H. E. K 
wishes that he “‘were a fish forgetting perhap 
that fish drink only water Some cynics will al 


sneer knowingly at the lines 


Were vou t me buying 
With speed | ' hiemng 


It is five vears now since a celebrated dinner was 
given in this town, and that dinner is not yet digest 
ed. It was an unwholesome menu and it, later on 
‘knocked out,” as they 
diners: there are a few still left endeavoring to as- 


What a fatality 


But, then, sensible people should not 


say, quite a number of the 


not down, 


similate it. But it wil 
it did cause! 
attend gloating dinners. A dinner should be a source. 
of delight, or an exhibition of hospitality, or a form 
of social distinction, or a result of happy incidents 
It should never be made a basis of a hostile demon 
stration, for the gall will then not perform its func- 
tion. That was the case with that dinner. The 
congestion it produced is not yet overcome com 
pletely. A little additional patience—just wait for 
the finale. 


FARRAR AND THE FALSEHOOD. 


Che Brooklyn Eagle prints the following ungal 
lant attack on Geraldine Farrar, who was reported 
recently to have given an interview to the Berlin 
Lokal Anzeiger, in which she “roasted” America 


and Americans in unmerciful fashion 


Miss Farrar ougnt t trank enough im talk gz to the 
Berliners to tell them that the real reason for her outburst 
was the retusal of her country people t icclanm her as 
t great artist when she violated all canor of art is 
they did not because they are rude and uncultured and 
know nothing of musical art, but bee moth 3 New 


York, Boston and Philadelphia, the musical pu 


ot the highest trained and most specialized public : 
world over, knowing its art from A to Z ind abs« tely 
reiusing to be carried away by any indiscretions of G 
aldine masquerading under the name of art 

Che Tetrazzini case, too, is easily disposed of Che 
nger appeared obscurely in a Western music hall She 
quarreled with New York managers and never appeared 
efore a metropolitan audience No test was made of her 
irt, therefore, by Americans who were competent t ge 
Her case, indeed, would hardly be worth commenting upon 
were it not that such criticisms are accepted abroad as 
gospel truth, and even many Americans re peat tl lle 
phrase that we have no art, no standards and are ¢ 
up solely to the worship of the dollar 

It il le« | \ t wie “W ! in 

ntry, as wa case Ww M igi nd | 
cavallo unply bee e tl behave if they re oming 
mto a benighted regu when they nd that the py 
is the case, go back to their owt ry at pre i 
on the twnorance of t r own people, gain a sympathetic 
hearing by abusing th readtul Amern 

ow tastes 1 irt ‘ I \ 

ave such a higl tt ‘ 
third rat ge { 
ney of ' 

terat r 

lhe press in general of th ntry has re 
the alleged interview with much ft. a tl p b 
lie has been no less any? ind outra | | if 
rar, on landing here last week from Europe, repud 
ated the interview as “unqualifiedly fals Whil 
we have no wish to prolong the life of this most un 
pleasant matter or to doubt Miss Farrar vord 
cannot refrain from wondering that a reputable 


journal like the Lokal Anzeiger should dare t 


take an interview in a country where the libel 
and press vay laws are o mere strinvent lf 
ve mistake not, there exist 1 passage inthe Gserman 
code whereby a newspaper mpelled to print 
communication of any person who considers | elf 


or herself misrepresented in a published arty 


| 


lemands a denial Did Abi larrar demam wh a 


denial from the Lokal Anzeiger before she leit B 


lin Surely the happening is important enough to 
justify such a step \nd what an easy case of libel 
she might have against the Lokal Anzeiger! ©) 
ther hand, that paper does not seer be part 
arly disturbed at her characterization of its story as 
unqualifiedly talse eit ( | 


vatch the sequel with 


Max Donner's Program. 


lax Donner. tl iolinist . 
/ i ; 
Da ‘ x 
Ro 
Da 
> 
Mexico Gets Jessie Shay. 
J SI 
Mexico t winte 
Correction. 
Miltone Be ‘ t ‘ 
from 4 to 6 f Ir y t tudi 143 Carneg 
rial i t tror j tat 4 f ! ‘ 
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NATIONAL OPERA COMPANY IN ROME. 








The Organization Achieves a Well Deserved Success, Both Financially and Artisti- 
cally—Centract Renewed for Performances at the Teatro Nazionale. 








(Communicated. ) 


ying the success achieved last spring in Rome, the 
National Opera Company announces its second grand 
per eason, under the direction of C. de Macchi, and 
the renewal of the contract with the proprietors of the 


featro Nazionale, of Rome, for a term of four years, thus 
giving the best proof of its success and securing it a foot- 


old and artistic foundation 


Besides this renewal of contract, the National Opera 

( i contracted to perform in four other 
prominent opera houses of Italy, making an extended tour 
if twenty weeks, and is also concluding negotiations for a 
pecial grand opera performances in Paris 

ationa Opera Company periorm only m first 

pe houses and in cities of musical culture; its 
tablished. It is not an organization tour- 

ing oreign cities, nor appearing in inferior theaters 
| th pride that the National Opera Company points 
to the ccessful debut of four American singers, namely: 
Katherine Carylna, whose impersonation of Nedda, in 


“Pagliac wa fine to call for special praise from 
Giovanni Sgambati; Caro Watkins, 
Martha” with charm and grace 


ich i mu in A 


singing the title rol 

fulne Elizabeth Beer, who captivated the audience with 
I fine acting and powerful voice in the roles of Mamma 
| nd Lola, in “Cavalleria Rusticana,” and Elizabeth 
Ar \ both pleased and surprised with her character 
impersonation f Bertha, iz Che Barber of Seville,” and 

ar it power i Cavalleria Rusticana 
now well recognized in Italy, but the 
public never expected to witness such confidence 
n, combined with fresh, well trained voices, good 
ind perfect diction as these four young singers dis 
{ TI exe t criticisms which these beginners 
credit to the organization, and especially to 
M Maccl whose serious work and tuition made it 





TEATRO NAZIONALE 


D e to transform the rough material of debutantes ite 


poh hed artists 


It is impossible to explain the results that this company 
achieves in securing for the opera aspirants a debut and 
succe worthy of their ambition; suffice it to say that the 


six debutantes (four Americans and two Italians) who 


with the company last spring in Rome had the 
assistance and 


years conductor with the Conried Metropolitan Grand 


appeared 
instruction of Chey. Arturo Vigna (four 
Opera Company), Comm. Pietro Mascagni, the composer 
of “Cavalleria Rusticana”; Chev. Bonafous; Signor Manno, 
a rising young conductor; Signor Savelli, dramatic action ; 
C. de Macchi, the vocal instructor of many celebrities, 
besides the continuous help and advice of the celebrated 
artists engaged during this extraordinary season. 

Four of the most advanced debutantes received engage 
ments immediately after the Roman season and are now 
classed among the desirable singers for important grand 
opera seasons 

Thus, through its influence with orchestra conductors, 
celebrated singers, composers and music publishers, and 
by means of special agreements with the most reliable 
musical agencies of Milan (the center of grand opera 


business), the National Opera Company insures all possess- 
ing the necessary qualifications and achieving a successful 
debut a continued series of engagements, avoiding the 
innumerable pitfalls, heartrending experiences and unneces- 





INTERIOR TEATRO NAZIONALE, 


sary expenditure of a small fortune which inevitably awaits 
the inexperienced aspirant to the grand opera career. 

So strong were the artistic forces engaged during the 
first season that the National Opera Company received 
most advantageous offers for next season from proprietors 
of important theaters having subsidized grand opera. In 
fact, this company will have for its future seasons the aid 
of heavy subscriptions, besides good sized subsidy from 
cities desiring to have a first class grand opera company. 

Among the eventful features of the season were: The 
appearance of Bianca Morello in “The Barber of Seville”; 
a gala performance of “Cavalleria Rusticana” in honor of 
Maestro Mascagni, who was present, Maria de Macchi im- 
personating the unhappy Santuzza; an American night, 
with the young American prima donna, Catherine Carylna, 
singing the role of Nedda in “Pagliacci”; a request fare- 
"in which Maria de Macchi's 
admirers took occasion to present her with suitable pres- 
ents and flowers. 


well performance of “Norma,’ 


These performances were attended by the King and 
Queen of Italy (the Teatro Nazionale having a special 
passage leading from the royal palace to the royal boxes). 
\mong the court personages and members of the high aris- 
tocracy present were: Principe della Scarpetta (proprietor 
of the theater), Principe Rospigliosi, Principe Odescalchi, 
Duca di Sartirana, Marchese del Grillo, Conte Franchi 
della Valletta; also political personages and celebrated 
musicians, such as Comm. Sgambati, Cav. Parisotti, Comm. 
Mascagni, Cay. Vigna, etc., all deeply appreciating the high 
character and standard of the performances given. 

It must be added that the remarkable result of this 
American enterprise abroad is entirely due to Mr. de 
Macchi's energy, his capacity for working sixteen hours a 
day, and his correct knowledge of operatic conditions 
abroad and here. 

Many letters of congratulation have been received, and 
the National Opera Company wishes to express the thanks 
and gratitude of all concerned through the columns of 
THe Musicat Courter. 


Felix Fox in Four Boston Chamber Concerts. 


Che Boston Transcript has this to say of Felix Fox's 
chamber concerts: 

This season Felix Fox is to give four of his “chamber recitals” 
that proved exceptionally interesting last winter. The first, noted 
in detail in another column, will teke place on Monday afternoon, 
November 25, in Steinert Hall. The second follows on Monday 
afternoon, January 6, when Mr. Buonamici, the excellent pianist, 
will assist Mr. Fox, presumably in music for two pianos; the third 
falls on Wednesday evening—a pleasant change—February 26; and 
the fourth, a piano recital by Mr. Fox bimself, on Monday after- 
noon, April 6. The pleasure that Mr. Fox's audiences received last 
year, the interest of the unfamiliar music for a small concert room 
that he chose, and the quality of the performance, all justify the 
continuance of his venture. 


Monday, November 25, Mr. Fox will be heard in the 
first movement of Weber's sonata in A flat, Fauré’s 
fourth nocturne, a scherzo by Balakireff, and short pieces 
by Cyril Scott, Saint-Saéns, and Forgnes. With Carl 
Barth Mr. Fox will play Bernard’s sonata for piano and 
cello. Three pianists, Paderewski, Ganz and Felix Fox 
have numbers on the program. 





Carreno. 


Teresa Carrefio, having arrived in Vancouver, is now on 
her way to Chicago 


FIRST PHILHARMONIC CONCERTS. 


The opening set of Philharmonic concerts was held on 
Friday afternoon, November 15, and Saturday evening, 
November 16, at Carnegie Hall, with the appended pro- 
gram, in which Madame Kirkby-Lunn was the soloist: 


Suite (prelude, chorale and fugue)..........-6+--0000 Bach- Albert 
La Captive (contralto aria)........6cseeceeeeeccseeeeenees Berlioz 
Peer Gynt Seite, Ne. teccccneccccccccccccevevvesesedeceses Grieg 
Hymmus (vocal doles. cc ciccctccccctecccvioscssensoesses Strauss 
Fourth Symphony .......cccccscerccecesseesecccecs Tschaikowsky 


The first of the season’s Philharmonic concerts did not 
bring extravagant joy to the soul of the musical listener, 
for the program was ill balanced and the methods of the 
conductor robbed some of the performances of much of 
the dignity they might otherwise have shown. 

To begin with, there is no reason why a transcribed 
and engrafted work by Bach should open an orchestral 
program when there exist scores of fine overtures and 
other works written to serve that very purpose. The Albert 
orchestration is good enough in its way, but old Bach 
was good enough in his and knew perfectly well in what 
forms to present his musical messages to the world. Safo- 
noff, the conductor, read into the mathematical measures 
of the suite some strange Little Russian rubatos and Cal- 
muck calandos that must have given every musical purist 
present—and there were at least one—cold shivers adown 
the spine. 

The Grieg music is too familiar to need any discussion 
here, and in its manner of performance there is nothing 
new to be brought out by any conductor. Safonoff reveled 
in the carnival of noise at the end of the suite and made 
a frankly meretricious appeal in his manner of working 
up and accentuating the climax. The movement had to 
be repeated, which was not exactly a tribute to the intel- 
ligence of that New York public which the Philharmonic 
players have been educating for almost three-quarters of 
a century. 

In Tschaikowsky’s music Safonoff is ever the same, and 
it is a sameness that grows not only tiresome but also 
slightly irritating as the seasons go on. The exaggerated 
pianissimos and brutal fortissimos, the disturbing alternate 
dragging and quickening of phrases in order to secure 
elementary and violent contrasts, the undue dwelling upon 
an inartistic exploitation of melodramatic bits here and 
there, the tearing to tatters of the various passions in the 
score, the sobbing and sophisticated sentimentality of the 
mournful episodes—all those are phases and features which 
the Philharmonic Orchestra never possessed before the 
coming of its present conductor, and it is to be hoped that 
the players will not allow them to continue indefinitely. 
As to Safonoff’s manner of using his fists and elbows in 
conducting, and his general demeanor on the podium, that 
is a’ question of personal taste or lack of it. At any rate, 
his gestures, such as they are, belong to the kind with 
which some popular bandmasters fascinate the eye while 
they tickle the eardrum. Safonoff has denied in these col- 
umns that he was a bandmaster in Russia; he would do 
well, then, to discard the acrobatie manner of one. 

Kirkby-Lunn was in excellent voice and sang her two 
numbers with beautiful tone-production, rare musical taste 
and fervid warmth of delivery. She was applauded to the 
echo and most deservedly so. 





Janpolski Program. 
Albert Janpolski, the baritone, will sing the following 
songs and arias, at his recital in Mendelssohn Hall, Friday 
evening, December 6: 





Piacer da mMor......-.+..++0+ 
Arioso (Falstaff) 
De Noir Presentiments (Iphigenie en Tauride)..............+-+ Gluck 
Tyrannic Love (from Susamma)............0.0.ceecceeseeeeeee Handel 
Babylon (Biblische Lieder)... ........:ccccecceeueeseweeseensees Dvorak 
VECTOR ccc cccccrveccesccecceseccvensscceccccctetecsrevescesscceus Brahms 
GeO ok ic cccccceccdccdecengescedncusccuseuseoabsupeestesses Strauss 
Das Lied des Steinklopfer............0.sscccereveeseceesetseees Strauss 
Frihlingsglaube ............++ obi cavéecuenecenctbsetocstasorese 
Miallerlieder— 

Wohin ....... 





Das Wandern ... 
Recitative and Aria from the Opera Eugen Onegin...Tschaikowsky 
Russian Folk Songs— 

Ei Uchnem. 

Kalinka. 

Wail for Freedom. ........ccccccsccccvcccvsccscccsvseeseess Kallinnikow 
Floods of Spring (sung in the original Russian text)..Rachmaninoff 
No More ..... sneseeucoveds . dae ... Henschel 


Seen eee e een enee sees 






A Complacent Lover..... < pobacntevibeeeccvabesoccoeecons Parker 
Cem ABD cnc evccccscdeccsscovcecsocecesese padecesae eessocsee MacDowell 
Sing Me a Song of a Lad That Is Gone...... dveteseons Burnham 
The Old Black Mare.............- Su cccoccucobsecdrenssieutoenens Squire 





Constantine. 


The people of Boston will be regaled with some re- 
markable singing when they hear Constantino, the tenor 
of the San Carlo Opera Company. The quality of the 
voice is of the purest lyric standard and the power is 
at the same time intense and voluminous. 
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% OPERA AT THE MANHATTAN. 








Richard Wagner always took advantage when a pet 
formance of “Carmen” came within his reach to attend it, 
for he enjoyed the opera beyond any except his own 
which he could not help 
his favorites. Listen carefully to the first scenes of th 
third act. Notice the orchestration. 
weaving of the motifs. 


The second and third acts were 


Observe the inter 
Also take the whole polyphonic 
Structure and enter into its complex workmanship and 
you will find where the mind of Wagner found its food 
in Carmen. It is by far superior as a musical score to 
most of the modern works in the exposition of authori 
tative control of material, and its melodic fund is inex 
haustible. 

The Carmen on Wednesday, November 13, was Madam 
Gerville-Reache, of the heatre de la Monnaie, Brussel 
and the Paris Opera Comique, and she sang 
without any rehearsing having had time only to go through 
it with a piano accompaniment. This was known to the 
scribes, but that did not prevent them from treating her 
as a full-fledged singer who had no use for program notes 
or professional advice. Now we have had many Carmens 
here and among them celebrities, and each one of them had 
a distinct theory of her own, as this singer has. There 
such as Minnie 
Hauk and Clara Louise Kellogg and again as Belocca and 
Trebelli; but Zelda Seguin, one of the best, and Lilli 
Lehmann and Calve and Bress! 


were some that came within a similar zone 


er played, each of them, a 
distinct individualized Carmen. Calve ignored the music 
frequently and sang and phrased as it suited her. By gen 
eral consent she had the privilege of taking advantage 
of her familiarity and doing as she pleased. Gerville- 
Reache also has a privilege granted to her by Bizet, the 
Thanks at 


dvantag 


composer, of singing the music as it was written 

least for that consummation, of which she took 
[It is obvious that criticism cannot take nervousness into 
consideration and that was the chief drawback—the nervous 
ness, which also made the overworked critic nervous. We 
must not fail to remember that the managers are giving 
operas and concerts for the critics and they should be 


ashamed to overwork them and 


make them so nervous s 
early in the season 

Madame Gerville-Reache is adapted for the Carmen 
role. She would have refused to sing it without rehearsa 
if she had considered herself only but she gracefully sub 
mitted to the condition and received her reward. Da 
mores greatly strengthened his hold upon New York with 


Giltbert was excellent 


the Don José performance and the 
quintet was a source of unadulterated pleasure 
“Les Contes d'Hoffmann.” 
Mr. Hammerstein early on his arrival in Europe thi 
year decided to give New York Offenbach’s “Les Contes 
d’ Hoffmann,” since the revival of the opera has been suc 


cessful and also because he had confidence in Offenbach 


as a certain musical attraction lo go into the old story 
of Hoffmann, which readers of a paper such as this are 
supposed to know, would be lesperate waste of valuable 
space. Those who have heard it know it and its success 
will add many others to the list who will be more delighted 
to learn the story from the stage than from a review 

Mr. Grau gave the opera here 25 years ago Phe 
Evening Post critic did not like it then and last Saturday 


he reprinted the views expressed 25 years ago and hi 


goes them one better by saying that he finds no reason 


now for changing his original views. The writer of thes 


runes also heard the Grau performance 25 years ago and 
was very much impressed with the opera and now, after 
a quarter of a century, he also goes one better by saying 
that he finds n 
except that he did not, originally, give to the work al! the 


reason for changing his original views 


credit it deserves 

Music makes strange discords; it would not be musk 
without them. If Offenbach were what we read of him in 
some of the daily papers here they never would have be« 
any revival of this remarkable work and he would now 
But Jacques Offen 


bach was a distinguished musical nature and a composer 


be banished from the musical realm 


of unquestioned merit—unquestioned through his works 
He had the genius of the hour; he was the composer of 
his period; he gave out a spirit which represented an his 
torical epoch of vast portent for the whok 
France was recovering from the sentimentalism of an 


overdrawn romanticism The revolution of 1848 while it 


had been a political failure proved a victory for liberty 


t and France, stil 


i 


of mind and a freedom of the intell 


overpowered by the legend of the great Napoleon, ac 
+ 3 ee 
s of its su 


' 
bul to 


cepted the Second Empire. In the « s su 
cess in the Crimea and over Austria in Lombardy the 


bulk of the nation forgave the 
opening of the Suez Canal France found herself the cen 





coup d'etat and with the 


tral pivot of the political, intellectual and artistic life of 
the globe. The only dark spot was the Mexican fiasco; 


but the fatal results involved in this stupendous error 


which the intellectual biographer of Julius Cesar had made, 
were hidden by a series of national projects introduced to 
obscure the mistake, and thus the public had its attention 
riveted upon the development of France and particularly 
upon Paris with its 1867 Exposition. The Republic finally 
emerged from all this 

During this flourishing period the bizarre was a most 
prominent manifestation. Sedate, quiet and modified tones 
were supplanted by gorgeous coloring, by the rooting out 
of the very foundations of the city and their utilization 
for the purpose of a new architecture. The topography 
of Paris and other cities was revolutionized. Parks, gar 
dens and walks were filled and lined with flower beds and 


glowing shrubbery and mauve colored leaves alternated 


with orange and canary and the whole town became a 


vision Of prisms, a chromatic spectrum. The literatur« 
was thespian and terpsichorean 

Offenbach was its music. If our imagination cannot 
transfer itself to that spectacle we will never understand 
Jacques Offenbach 
the tape we use in measuring Bach or Mozart or Weber or 
Meyerbeer or the Italians we are not going to get the so 


If we are going to measure him with 


lution and we shall never hear what his utterances were 
Chis congruity of assimilation, this capacity to become th 
reflex of a national movement makes Offenbach the on 
unique composer, for he had no design, no formula, but 


created his own. Above all other composers is he identi 


fied with that fleeting moment between the climax and th 
destruction of the Second Empire—the forerunner of the 
future United States of Evrope—that is when the peopk 


will be great enough to destroy the narrow lines of pa 


riotism and become really human 


All his compositions show originality. The treatment is 


trictly his own The melodies are flexibly Parisian: the 
harmonies holding them are strictly adapted to them. In 
the “Contes d' Hoffmann” he t 


the romantic subject and he utilizes this so dexterously 


ustrates his command over 


so subtly, so ingeniously and irtistically that we are 


compelled to pay tribute to his distinction and to classify 


him as a rare specimen of musical genius 
Signor Campanini conducted. Dalmores sang Hoffmann 
ind he gave new force to his enhanced value as an operati 
rtist. M. Renaud w brilliant Mme. Zepilli made 
profound impression and Mme. Jomelli aided to make th 
t as nearly perf t as possible Mme. de Cisneros and 


cas 
M. Guilibert were strong factors in the production We 
ire not dwelling particularly on the artists because we ar 
endeavoring to 


g picture the whole subject as a grouping 


of an artistic idea evolved from national tendency 


“La Gioconda.” 


‘La Gioconda” was repeated on Saturday afternoon and 
Mme. Nordica was in great voice This role becomes 
iving, breathing, vital personification under her interpre 
tation. It carries the whole opera with it 

Carmen” was given on Saturday night with Bressler as 
Carmen and Helen Koehlig at Micaela “Les Conte 


d' Hoffman” was repeated on Monday night to 


LOUSE 


METROPOLITAN OPERA. 


The first performance of the season at the Metropolitan 
Opera House was given on Monday night The opera wa 
Cilea’s “Adriana Lecouvreur with the following cast: 

\ a it Madame Cavalic 
La P “ Madame Jacot 
Mile. Jouvenot Madame Mattfel 
Mil Dangev Madame Girerd 
Ma , M. Carus 
L.abat M. Lu 

M M. S t 

P ipe M. Turne 
) t M. B c 
i M. Rain 

aR M. Nava 

Conductor, Rodolfo Ferrari 


As Tue Musicat Courter goes to press on Monday 


ght. it i possible to cover the pertormance until the 


Call for Your Letters. 
Letter iddressed im care of this paper have been re 
eived at the office of Tur Musicat Courter for Chris 


Adler, Madame Ashforth and Anna Bush Flint 


De Fillippe in Montreal. 
(By Telegraph.) 
Mowrreat, November 18, 19 
The Musical Courier 
Dora De Fillippe scored a great popular success as 
Madam Butterfly in the Savage production of that opera 






MR. FRANCIS 


ROGERS 


BARITONE 


Is this Season more than 
ever in demand, particu- 


excellent 
RECITAL PROGRAMS 


MR. ROGERS is available at different times 
throughout the Season, East of the Missouri 
River and South. 


Annual New York Recital, Nov. 26 
Annual Chicago Recital, Jan. 9 


larly in his 


One appearance of Mr. Rogers invariably means a 
re-engagement. 





The combination in joint recital of 


MISS CLARA 


CLEMEN 


CONTRALTO 


AND 





MISS MARIE 


NICHOLS 


VIOLINIST 


WITH 


CHARLES EMUND WARK 


PIANIST 





Is one of the most attractive of this season's offer- 
ings, and is available in the South, Southwest 
and Middle West during January and February, 
and in Eastern and New England Territory 
previous to January Ist. 


This combination is particularly well adapted to 
musical clubs desiring joint recital. 


Boston Recital Date, November 26 


Other artists under this management are : 
MME. MARCELLA SEMBRICH 
MME. JOHANNA GADSKI 
MME. ELEANORA DE CISNEROS 
DAMROSCH ORCHESTRA 
ELLISON VAN HOOSE 
MARY HISSEM DE MOSS 
CECILIA WINTER 
KELLEY COLE 
ALBERT ROSENTHAL 
DAVID BISPHAM 
HAROLD BAUER 
CHARLES W. CLARK 
RUDOLPH GANZ 
FLONZALEY QUARTETTE 
EMILY STUART KELLOGG 
THE NEW YORK TRIO 


For terms and dates, address, 


LOUDON CHARLTON 
868 CARNEGIE HALL, NEW YORK 
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CHARLES NORMAN GRANVILLE BARITONE. 


Charles Norman American baritone of 
ian lineage, is among the few versatile singers now 
hefore His voice has a most appealing quality, 
and in range and flexibility surpasses that of some singers 
of whose triumphs the world has marveled. 

[he ardor of the Latin race, allied to the depth and 
or of the Anglo-Saxon, is a combination that develops 
rtist Any singer is fortu 
nate whose natural equipment includes a commingling of 


Granville, an 


ita 


the public 


x 
ind the artistic temperament 
races. Read the careers of many vocalists who have made 


1 stir, and often it will be found that their precious gifts 


came through a father of one blood and a mother of 
nother nationality After all, nature and art work in 
irmony 

Mr, Granville’s programs show that he has studied the 


est music of all schools. That he comprehends the signifi- 
ince of the composer’s intentions and ideas is also appar- 

ent 

most successful tours made by Mr. Granville 


His spirited singing at these 


One of the 


with Creatore’s Band 
certs won for the singer ovation after ovation. 
Thursday night of last week, in Newark, N. J., Mr. Gran 
won another triumph at the concert of the Newark 
niversity Club, given at Wallace Hall. On this occasion 


he baritone sang.three songs dear to the masculine heart 


nd also to the feminine heart that prefers men to molly 
oddles. The singer gave first “The Phantom Horseman,” 
Nevin: then the stirring “King Charles,” by White, 


ind lastly Walter Damrosch’s setting for Kipling’s “Danny 
The Newark 
18 
Mr. Granville’s bookings will take him from New York 
during the season. He is the 
ment of Lee Keedick, of 150 Nassau street 
lhe Granville residence studio at 257 West tooth street 
handsomely appointed and a large number of pupils are 


Deever.” baritone will again be heard in 


December 
under 


requently manage 


tudying there with him 
In developing his native aptitude for singing, Mr. Gran 


ille studied assiduously with eminent teachers in Europe 
| America. Being-further prompted to individual re 
irch by a desire to realize the fullest development of his 
. he made a diligent study of the anatomy 
I and their relations to voice production, 

g thereby the 
the 


the insistent demands made upon him to teach 


ical possibilities 


f the vocal organs 


volvit 


sane and simple principles of singing 


which explain perfection of his marvelous voice and 


personality, voice, temperament and musicianship, in 


deed in all that goes to constitute the equipment of the 
incere vocal artist, Mr. Granville is richly endowed and 


ibundantly prepared for his chosen profession 


Within a few weeks Mr. Granville will sing at a con 
ert in Mendelssohn Hall, New York 

Some of the Granville pupils singing in church choirs 
include: C. E. Brown, basso, Fifth Avenue Presbyterian 
Church, New York City; E. H. Barrett, basso soloist, 


Reformed Church, New York City; Mrs 
McLaury, Hebbard, “Old 


ilegiate 


née soprano soloist, 


First” Church and Temple Emanu-El, New York City; 
Minard Lozier, tenor soloist, First Collegiate Reformed 
Church, New York City; Malvin T. MacLaury, baritone 


loist 


Congregational Church, Greenwich, Conn., and con 


luctor of Holy Trinity Choral Club; Mrs. Alexander 
Moir, contralto soloist, Epiphany Lutheran Church, New 
rk City; Frank Parker, baritone soloist, St. John’s 
’rotestant Episcopal Church, Detroit; Mrs, Scherhey, con 
ilto soloist, Munn Avenue Presbyterian Church, East 
Orange. N. J.; Peter Soetemon, basso soloist, St. Barnabas’ 


Irvington, N. Y.; Miss E. Turner, contralto solo 
t, Westminster Presbyterian Church, Elizabeth, N. J. 
1 a few press criticisms following some of 


\ppended are 


Granville’s concert appearances 


Never has an out-of-tow t 


singe yxcen received with more en- 

nt Charles Granvill the popular New York baritone 

nde x itly t the evening's program He was in ex 

t singing the serious songs with exquisite depths of 

r ar the lighter es with quaint humor. So varied was his 
wonderful versatility was immediately recog- 

I ch cannot be said in praise of his superb sustained 


articularly noticeable in Secchi’s “Lungi dal caro 
listened to 


a pure bar 


ndition of which 


In 
a high degree of 


was with breathless in- 


addition t itone fine 


Mr. 


voice of 


trained to perfection, Granville pos- 


sesses those most necessary requisites to a successful singer, mag- 
netism and a charming personality. Upon every side a desire has 
been expressed for this singer to return to Wilmington in a song 
recital—Morning News, Wilmington, Del. 





Signor Granville, who was brought from New York, showed him- 
self a singer of more than average power and ability. He has a 
magnificent stage presence and rendered his selections with a quality 
of the highest charm.—Pittsburgh Times. 





Charles N. Granville came to Worcester with a considerable repu- 
tation as an oratorio singer, and his debut in the city tendered to 
that reputation. He displayed a rich baritone voice of 
great compass and purity. His singing was enriched by a dramatic 
interpretation of the role in his very facial expression and posture 
which was effective and eloyuent.—Worcester (Mass.) Telegram. 


enhance 





Mr. Granville, who had been heard here on one of the previous 
afternoons of the course, emphatically confirmed the fine impression 
of first appearance. an attractive pes 
sesses a fresh, clear and vibrant baritone voice which he uses with 
ease and confidence. He is notably successful in the rendering of 
old ballads and salon songs which he sings with uncommon refine- 
ment and charm. His distinct enunciation calls for a special word 
of praise.—Evening Bulletin, Norwich, Conn. 


his Besides presence he 





Charles N. Granville, who portrayed the part of Jesus, displayed 
many fine qualities of tone, expression, enunciation and interpreta- 
His high tones were exquisite, while his lower ones were 

and broad. Possessed of a voice of unusual range and 
beauty and a keen, intelligent appreciation of the contents of the 
presents, he has proved himself one of New York’s most 
Vernon, N. Y. 


tion. 
smvoth 


part he 
satisfactory baritones.—Daily Argus, Mt. 





It was largely due to the fine musicianship, the finished technic 
and the artistic methods of Mr. Granville, in the use of his vocal 
resources, that the concert was lifted above the level of the ordinary. 
Mr. Granville was heard in Nevin’s “The Phantom Horseman,” 
White's dramatic “King Charles,” and Walter Vamrosch’s setting of 
Kipling’s “Danny Deever,” besides Stanford's “Trotting to the 
Fair” and Lohr’s “To My First Love,” which he added as encores. 
In each he employed a voice of rich and resonant timbre, and a 
knowledge of bel canto that left little in his interpetations to be 
His phrasing was intelligent and expressive, and his firm 
produce stirring 
impairing the 
His breathing was well-nigh fault 
J.) Even 


desired 
him to 
without 


conrol of his voluminous tones enabled 


effects in emotional or dramatic climaxes 
pleasing quality of his voice 
less and his enunciation delightfully distinct.—Newark (N 


ing News. 


During the offertory, C. N. Granville, by special request, sang 
He gave an excelient rendering of this solo. Mr. 
formerly a in Westminster Church, 
improvement in production, his style 
He is looked upon by 
young baritones in the State.— 


“Face to Face.” 
Granville, who 
showed a remarkable 
and interpretation being 
many as one of the most promising 
Jersey City Journal. 


was soloist 
voice 


unusually fine. 





He has a voice of ample power and great tonal beauty throughout 
compass. His phrasing and 
are all excellert, he sings with 
warmth and dramatic feeling.—-Buffalo Express. 


production, 
and 


enunciation, 
all, 


its entire 


breath control to crown 





It was evident that Charles Granville, the New York baritone, 
was accorded the most marked favor of the evening. Indeed the 
audience was pacified with difficulty after his superb delivery of the 
Prologue from “Pagliacci,” for no concert artist has been heard 
here to surpass him in the tonal splendor of bis upper register and 


the dramatic fervor of his interpretation.—-Cincinnati Enquirer. 





Mr. Granville was easily the success of the evening, singing the 
music allotted to Hiawatha with dignity, impressiveness and dra 


matic fervor.—Detroit News. 


Recitals at the Virgil Piano School. 

The Virgil Piano School, 19 West Sixteenth street, Mrs 
\. M. Virgil, director, makes a specialty of pupils’ recitals 
and of cultivating in its pupils the ability to play before 
With this end in view two or more afternoon re 
citals are given at the school each week, and, as the sea 
frequent additional evening recitals are 
given, the the students and others 
interested in music are invited. The first of these for 
this season will be given in the recital hall of the school, 
Monday evening, November 25. 

\ unique program has been aranged, which will include 
in addition to piano solos, some harmony playing by two 
members of the harmony class, and also illustrations of 
sight playing by two of the students in this department. 
Invitations may be secured by addressing Mrs. A. M. 
Virgil 


others 


son advances, 


to which friends of 





LEO SCHULZ’S CASE. 


Broapway, } 
November 16,- 1907. 


New ven’ 
To The Musical Courier: 

There are so many contradictory rumors afloat about me 
that in order to dispel them you would do me a favor 
to publish the following lines. One of these is that owing 
to broken health I am unable to accept any engagements ; 
another, that I am leaving New York; according to still 
another I have been engaged for an outside orchestra. 
I admit that the circumstances under which I was engaged 
to play in a certain New York orchestra would not have 
permitted me to regain my health, but at present, now that 
I have resigned therefrom, I can say that I have never been 
in better condition. I have already booked a great many solo 
and trio engagements. I teach in my studio, 1947 Broadway, 
on Tuesdays, Thursdays and Fridays, and at Yale Uni- 
versity on Wednesdays. Besides this, I am musical di- 
rector of the New York Orchestral Society and am a 
member of the Margulies Trio. So you see at present 
there is no reason for my leaving New York. Should 
there ever be an organization in this city with genuine 
artistic ideals, with a competent conductor like Nikisch 
or Weingartner and a first class concertmaster who would 
be able to form a first class string quartet, I would be 
only too willing to give my time and services. I cannot 
entirely agree with your remark in the last issue of your 
paper that we must give up all hope that under our local 
auspices we cannot secure an artistic orchestral perform 
ance. I am positive that there are good musicians in this 
country who, if they had the opportunities to preside over 
a large permanent orchestra in New York, would not only 
create for their organization local distinction, but world- 
wide fame. To accomplish this it is necessary to have 
not only luck but business ability, and it is well known 
that great musicians seldom possess the latter, while the 
bringing together of the necessary funds for a large per- 
manent organization requires a very special talent. If I 
were as good a speaker as the public and press consider 
me a musician, I would lecture upon the prevailing mu- 
sical conditions. I hope for the sake of musical art in 
New York that these will some time change. 

Yours very truly, 


(Signed) Leo ScHutz. 





Paderewski's Second Program. 
At his second recital in Carnegie Hall next Saturday 
afternoon, November 23, Paderewski will play the follow- 
ing program: 


Sonata, op. 21, E flat mimor.............. aedevavéqees Pade rewski 
SN, 1 NNR as eit siicwodiscciaes qeeeeee eocsdeegences Liszt 
Nocturne, G major, op. 37..... aeuwennisowawe ssenedvecbees Chopin 
Six Etudes, Nos. 1, 2, 3, 6, 8, 12, Op. 2§.......6.. éveye's Chopin 
DOPE. ccnvecaccnsdvececasdubavedoneevecasevesecocacess Chopin 
Polonaise, F sharp minor, Op. 44......50scecceeeereesenees Chopin 
Vals, 0b. 96, BBM dis co ccicccvcconscsncdssecosces pescee Chorin 


Paderewski's third recital will be on Saturday afternoon, 
December 14. On Thursday evening, December 5, and 
Saturday afternoon, December 7, he is to be the soloist 
of the Boston Symphony concerts in this city. He will 
play, respectively, the Beethoven E flat and Rubinstein D 
minor concertos. Why not one by Chopin instead? 





Luboshiz Reception. 


Friends of the American Institute of Applied Music 
were delightfully entertained Saturday afternoon, Novem- 
ber 16, the occasion being a reception given to Laya 
Luboshiz, the violinist from Moscow, who appeared here 
with the Russian Symphony Orchestra. A program of 
violin music was given by Master Katlarsky, pupil of 
Herwegh von Ende. 

Daniel Gregory Mason began a course of lectures on 
the “Great Masters of Music from Bach to Brahms,” 
November 13, at the American Institute of Applied Mu 
sic. The lectures will be given each Wednesday at 4 
o'clock, until the course of ten is completed. 








DORA BECKE 


WrortiInisT 
Adéiress: C. G. SHAFFER 
257 WEST 100th STREET 
Telephone: 4947 Riverside 
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THE GREAT RUSSIAN PIANIST 
THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 


Under 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIO THEATRE, BALTIMORE, MD. 
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LATE BERLIN NEWS. 
NovVEMBER 2, 1907 

Augusta Zuckermann has been playing with great success 
in Russia with the celebrated Spanish violinist, Joan 
Manen. She has been re-engaged to appear with orches- 
tra and she will also make a tour of Germany with Manen 
Her appearance in Paris, where she played with Panzner, 
was also very successful. 

nner 

May Scheider, the American 
pupil of the famous Lamperti, made her Berlin debut at 
the symphony concert of the Mozart Orchestra on Thurs- 
day evening, achieving especially with the “Traviata” aria 
an emphatic success, as I am told. Miss Scheider, whom 
I have already mentioned, has a beautiful voice; it is under 
perfect control, and as she displays in her singing much 
warmth and musical intelligence, it is always a pleasure to 
listen to her. 

A pleasing impression was also made at the same con- 
cert by Mr. Feinland, one of the violinists in the orchestra 
and a pupil of Joachim. He played Godard’s “Romantic 
Concerto” with adequate technic and with more tempera- 
ment than one is wont to see in a Hochschule disciple. 

neRre 

Elsa Ruegger, the distinguished Swiss cellist, has settled 
in Berlin. She has joined the faculty of the Scharwenka 
Conservatory and is also doing as much private teaching 
as her extensive concert tours permit. She will play 
almost exclusively in Berlin this season and will be heard 
in this city twice during the month of December. 

RRR, 

Henri Marteau and Ernst von Dohnanyi will give their 
first soirée of Beethoven sonatas at the Mozart Hall next 
Saturday, playing the A major, G major and C minor 
sonatas. Two other Beethoven evenings are to follow. 

zur 

The Dortmund Philharmonic Orchestra—conductor, G 
Huttner—will give a concert here at the Mozart Hall next 


coloratura soprano and 


Tuesday, this being the first appearance of this organiza- 
tion in Berlin. The Beethoven “Egmont” overture, 
Brahms’ E minor symphony, the “Meistersinger” overture 


and Strauss’ “Till Eulenspiegel” make up the orchestra 

numbers. The soloist is Henri Marteau, who will play his 
old favorite, the Sinding A major 
nre 

Antonia Dolores, always a welcome visitor in Berlin 

will be heard at Beethoven Hall in recital next Friday 

The celebrated songstress is progressing with the German 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st.), New York 


lied, and will be heard in four of these by Bach and 
Schumann. 
RRR 
Lilli Lehmann announces four song recitals in the large 
hall of the Philharmonie, on November 22, December 13 
and 30, and January 3. 
nnre 
rhe second concert of the Hekking Trio will be 
next Tuesday, with the assistance of Lola Barnay, 
rhe will the Beethoven E flat 
Rubinstein B flat Between these chamber 
numbers several lieder will be sung, and Louis Siegel, the 
violinist of the Trio, will play Vieuxtemps” polonaise. 
RRR 
[he next festival of the Allgemeine Deutsche Musiker 
Verein will be given at Munich next May. The committee 
consisting of Richard Strauss, Emil Humperdinck and 
Max Schillings, has decided to have the entire body of 
strings of the Kaim Orchestra, which will officiate, play 
New Cremona (Seifert & Grossmann) instruments. This 


given 
vocalist 
and 


program comprise 


trios music 


decision was reached by the committee after hearing a 
quartet of these remarkable instruments play. This is a 
great triumph for Seifert & Grossmann, but it is wholly 
justified. 
RRR 

Ninon Romaine Curry, a pupil of Teichmueller, of 
Leipsic, will give her first Berlin concert at the Sing 
akademie on the 16th inst., when she will play the Grieg 
and Liszt E flat major concertos. Miss Romaine, the name 


this gifted young pianist plays under, has been concertizing 
in Saxony with great success of late. She will have the 
assistance at her Berlin debut of Emeline Klennen, of 
Brooklyn, a pupil of Mrs, Carl Alves, sing a 
series of lieder zune 

Breitkopf & Hartel announce the impending publication 
“Viennese Beethoven, which 
been edited by Professor Dr. of Leipsic, 
after hand written parts from the archives of the 
Thomas School. They consist of two laendler, 
and five minuets for seven string 
The following interesting note is issued by the publisher 


who will 


of eleven Dances,” by have 
Hugo Riemann 
Leipsic 
four waltzes 


and wind instruments 


“Until now these dances, published for the first time, wer: 
regarded as anonymous. Their remarkable beauty and thx 
extraordinary cleverness of instrumentation led them 


best masters of the commence 
We that a 


for 


be ascribed to one of the 
the nineteenth century 
Beethoven's 
which he wrote in Moedling in 1819, while he worked at 
the “Missa lost. Schindler's biog 
raphy of Ludwig van Beethoven (1840) reports this loss 


ment of know now 


number of dances seven instruments, 


Solemnis,” have been 


According to all signs Beethoven's authorship may be 
assumed as a certainty.” 
Foerster's Country House. 

The home of an artist should reflect his soul, his art 
should flood the rooms These demands are fulfilled in the 
home of the pianist Anton Foerster, the wide rooms of 
which fit into each other like well sounding chords and 
harmonies. And the exterior, too, has grown with the 


desire for inside space until the whole more resembles a smal! 
chateau than a plain country house. A _ beautiful 
garden adjoins the building, and house and garden blend 
purity and harmony 


flower 


themselves in a whole of rare 
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ter of the classic I 


PACIFIC COAST TOUR 


December, 1907 
ALMOST ENTIRELY BOOKED 








~“ CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISH. 


Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous toner, ee i yy ee an a satiety in — | Ag mn a true vocal mas 


George Reed's Successes in Opera. 

George Reed, the well known tenor and pupil of Georg 
Fergusson, has been engaged at the Trier Opera House, 
where he immediately scored a big first 
appearance, and the good opinions he then created have been 
confirmed and strengthened by his further parts. Mr 
a native of Chicago, who for many years was a prominent 
member of the 
and sang there as 
with 


success on his 


Reed 


American colony Berlin, both studied 
, 


a baritone, but on commencing st 
Fergusson this skilled teacher and singer s 
to be of a high 


ised 


covered Reed’s voice 


his opera successes are argely upon 


care bestowed on his voice 


Writing of his first appearance in the title role of 


grin,” as 


Lohen 
a member of the Trier 


state as follows: 


Upera, the cal paper 


Trier can co 
as Mr. Reed 


sweet im its 


ngratulat tself 

His v is steely ‘ wit 
high registers, strong t ta 
vocal means are made f in the best 
not boast of 
The Gral Tale w t be tif y « M R 
a splendid figure for 


his great ater 


same 


rect according to our ideas, without a beard rier’scher Z 
October 7, 1907 
Our 


new tenor is a ast a sing 4 


accentuations and w at the ame t se ss 
enough to prevent a ur NY M Reed 
exceptional in all positior 

art. His I 
worked 


ate artistic 


ohengrin was bot y t : xe 
it and im ¢t rida umber tour . _ 


feeling re t Volksf 


Mr. Reed has a glowing tenor of st perf 
both by 


nade last 


his voie and ay 


year on his t as Sieg i l r'scher I 


Mrs. William ) Soe on pipnmamgig 
ud 0 


ently, 


Mrs. Eylau gave another intere g lecture at her st 


n the Martin Li 


following up het 


therstrass« N 8, Berlin, rec 
piano school on 
them fully 
handled the possibilities of using 


familiar with 


' ‘ f h 
nitatior t 


the piano for an 
the recital thereby more 


explanation of the 


their most portant representative their tona iract 
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American Tour September to June. 


Address Exciusive Agents: 
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es, Mrs. Eylau proved by a recital of adequate ex- 
w the character and tonal height of the melody, 
the art of fingering and the pedal, render it 


haracteristically imitate, even by the piano tone, 
iment ich as the cello, flute, trumpet, etc. It was 
ignificant, that, as their performances showed, 


were not only capable of this modu- 


€ piano tone, but had also grasped the 


, 


ically fine means of producing such effects to a de 


was proved by replies given to questions. Their 

testified to the education of ear and nerves, and 
natio to a most cessful preparation for 
it Ca 


Glenn Hall, Accompanied by Nikisch and Fiedler. 


Gienn Hall has just returned to Berlin after a splendid 
ong recital at Vienna, where he was accom 
ed by Erich Wolff, the young composer, whose songs 
i ) prot ntly to public notice this season 
rough the singing of Glenn Hall and other recitalists 
m } mber 6 Mr. Hall sang his second recital in Leip 
vith the distinguished istance of Arthur Nikisch, as 
At the request of Herr Nikisch, Max Fied 
mburg director, accompanied Mr. Hall in a 

in H i} gy on November 14 


The H. D. Salins’ Musicale. 


rd DD. Sali the American violinist, now living 

musicale at his studio on October 30, at 

ed by Ralph Leopold, pianist, a pupil 

Jona \lice Haeseler and Leopold Hess, Jr., 

1 Mark Gorden, violinist, his pupil and as 

Works by Chopin, Bach, Dvorak, Brahms, Bizet 

Helmund, Hubay, Van Renn Kes and Schubert 

rd; also a new song, “Meernacht,” by Mr. Salins 

dedicated to His Royal Higehne Prince Joachim 

tf Pr ind which made a good impression 

| vrformances of the artists were highly satisfactory 
ff - omplete succe 


Organ Recitals by William C. Carl. 


ippointed by the American Guild 


Organists to open a series of free organ recitals in 
his course of concerts will be given 

tl ispices of the Guild during the autumn and 
Monday evenings in the principal churches of 


am ion are required 


tal took piace at the Old First” Pres 


( t the corner of Fifth avenue and 
Monday night, November 11 Mr. Carl 

regular organist and choirmaster at this church 
ther recitals in the series will be given also by 
{ nists W member f the Guild Mr 
vill give his own series of organ recitals 

Monday afternoons at 4 o'clock in the his 


WANTED 


RGE STUDI ublet to piano teacher Wednesday 

Saturday ilso Tuesday and Friday mornings; two 

tern re mable Fortieth street, one 

from Fifth avenue \ddr Srupto, care of Tut 
MusicaAL Courter, 1133 Broadway, New York City 


toric church at which he has for many years directed 
the music. 

Despite the many attractions in the metropolitan. dis- 
trict on Monday night of last week, a very large assem- 
blage of music lovers attended the recital. Mr. Carl was 
assisted by two of the soloists from his church, Rena 
Lazelle, soprano, and Andreas Schneider, baritone. The 


program was as follows: 





Pemsnnbees et Wb eb. ics cancsccedcccweuspecaneset Girolamo Frescobaldi 
Larghetto © BEpleckto....sccscsasasevcess Wilhelm Friedman Bach 
Gavotte in B flat..........00+5. ovecesnaue 
Comoekt Paws th Goes ccidocsccccoccvcccscsdncassagcesseoivevvens Krebs 
Aria, My Heart Ever Faithful.............- Johann Sebastian Bach 
Rena Lazelle, solo soprano of the Old First Church. 
Allegro Maestoso, Sonata in C minor (new)..... J. Victor Bergquist 
Cantilene (new) (dedicated to Mr. Carl).........-.- James H. Rogers 
Preludium, Fuga und Ciacona..........--0-s0eeeeeeeee Buxtehurle 
Gules TRRSGGD ccc cccocccaverseons sivenespewawar Rives daanews Lavotta 
Avie SOS coivicnscinescccdasvsenndesdbienctebs<ennesdeneea ua Purcell 


solo baritone of the Old First Church 
...Guilmant 


Andreas Schneider, 
Marche de la Symphonie Ariane.. 
Mr. Carl’s comprehensive program covers nearly four 
From the pre-classical Frescobaldi to 
the modern James H. Rogers, students of organ music 
will find much food for thought and much more than 
ome of the most industrious of them will ever master 
Mr. Carl’s industry and his zeal are matched by his mu 
sicianship and his skill as an organist. This skill was 
never more completely demonstrated than at this perform 
ance. The player dominated the instrument in giving the 
highest expression to this wonderful range of compo- 


centuries of music. 


sitions 

The works of the early writers must discourage some 
who attempt to write for the organ in this day, for these 
early works are models of form, and the themes are nearly 
always beautiful and uplifting. This is especially true of 
the Frescobaldi number and the very charming larghetto 
by Wilhelm Friedman Bach. The Handel “Gavotte” was 
extremely winning, and there was convincing strength in 
the concert fugue by Krebs. 
tergquist and Rogers were pleas 
ing and worthy of repeated hearings. The suite “Elegi 
aque,” by Rudolph Lavotta is a refined and delightful com 
pesition in four parts, and not the least to be said in its 
favor is its brevity. The singers added much to the mu 
sical feast of the evening. The recital closed triumphantly 
with the stirring march by Guilmant. 

Monday of _ this November 18, Mr. Carl 
gave the first in his series of afternoon recitals at the “Old 


The new numbers by 


week, 
First” church. There will be two more in the series, on 
Monday afternoons November 25 and December 2 

Carlo Kobrssen's Piano Studios. 

Many music lovers in Harlem are becoming interested 
in the piano studios of Carlo Kohrssen, 249 West 126th 
Among the pupils who have recently distinguished 
themselves are: Mary M. Tuller, Grace Peary, Fannie 
Jacobs, Ethel Preston, Annie Roberts, Nancy Wolters, 
Agnes Wolters, Lita Roberts, Lillian Grakowitz, Dorothy 
Hirsch, Amelia Brown and Catherine Williams. These 
pupils and some of the younger students will be heard at 
the weekly recitals which Mr. Kohrssen will give during 
e season. 


street 


Two Singers Sail. 


Bassi and Samrmarco, of the Manhattan Opera, are 


booked to sail from Europe today, November 20 





GHO RR G EI 


THE RENOWNED BARITONE | : 
All branches of cunging. Special training for opera. En- 
dorsed by Conried, Chadwick, Dr. Ziegfeld, Gerhart 


Heintzman and others. Teacher of Georg Fergusson, 
Shanna Cumming, Carl Dufft, George Fleming, Medora 
Henson, Jeanette Fernandez, Florence Mulford. 

13 Lung’ Arno Serristori, FLORENCE, ITALY 
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VIRGINIE 


Some Bookings Still Open 


SASSAR 


Management HENRY WOLFSOHN, 131 East 17th St., New York 
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‘LEMARE 


THE GREAT ENGLISH ORGANIST 
In America, February, March and April, 1908. TOUR NOW BOOKING 
For Particalars. Address FE E*. F.TOORAlBS), 41 Union Square, New York 
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Producing Exclusivel 
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HENRY W. SAVAGE’S 


(Thirteenth Season) 
in Leading American Cities 
SE GRAND OPERA TRIUMPH 


“MADAM BUTTERFLY” 


60-ORCHESTRA-—60 


SEASON 1907-1908 


GRAND OPEHRA 


GRAND OPERA CHORUS 
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Good Reports for the Misses Sassard. 

The charming ensemble singers, Eugenie and Virginia 
Sassard, have filled a number of engagements since their 
New York début at Carnegie Hall with the New York 
Symphony Orchestra. The artists sang in Hartford, Conn., 
with the same orchestra Tuesday night, November 12. 
Saturday night of last week they appeared at a big charity 
concert in the Waldorf-Astoria. Monday night of this 
week they sang again with the New York Symphony in 
Philadelphia. Extracts from.some of the New York criti- 
cisms and one from Hartford are appended: 

The solo feature of the concert was the singing of duets by 
Eugenie and Virginia Sassard, who have found much favor in 
Great Britain. They were heard in Dvorak's “Klange aus Mahren” 
and showed individual taste and skill as well as excellence in their 
ensemble.—-New York Sun, November 11, 1907. 





In the duets Eugenie and Virginia Sassard appeared for the first 
time in the United States. They won several recalls from the au- 
dience and compliments from Mr. Damrosch. They are well 
known in Paris and London in the songs of Tschaikowsky, Brahms, 
Grieg and Charpentier. as well as of Dvor4k.—New York Herald. 





Charming is the word which characterized the work of Virginia 
and Eugenie Sassard, the soloists of the occasion, who sang five 
Dvorak characteristic duets from the composer’s “Echoes from Mo- 
ravia,” which distinctly pleased the audience to the extent of flow- 
ers and several recalls. With an artistic repose wholly admirable, 
these two fair damsels sing with great taste, finish and refinement, 
and, wonderful to relate of female voices—generally so faded and 
monotonous—with decided color and variety of tone and expression. 

World. 


The soloists were Virginia and Eugenie Sassard, and at their first 
appearance they sang five Dvorak duets that were styled on the 
program “Echoes from Moravia.” The three that came first were 
somewhat alike in effect, the voices being used together all the 
time, but the fourth on the iist, “Parting Without Sorrow,” and the 
last, “The Ring,” were more pleasing in that the singers had more 
opportunities to show their voices separately. The Dvorak group 
of songs employed Mr. Damrosch at the piano as accompanist, and 
his playing, as usual. was delightful. Later in the evening the 
Misses Sassard sang, with orchestra. duets from Berlioz’s “Beatrice 
ind Benedict” and Delibes’ “Lakme” that proved most enjoyable 
The singers showed very pleasing voices. * * * The impression 
made last evening by the Misses Sassard was distinctly favorable 
and the novelty of duets at a symphony concert doubtless was ap 
preciated by many in the audience.—Hartford Courant, November 


13, 1907. 





Carreno in Canada. 
Teresa Carrefio arrived in Vancouver from New Zealand 
last week, and will begin her tour on this continent at 


once. 


OLD VIOLINS FOR SALE 


Mr. Mays Badgett, Violin Maker, of Atlanta, Ga., will 
have on sale about 40 very fine Old Violins, of Italian, 
French and German make, which have been collected dur- 
ing the last forty-five years by an expert collector of violins 
They will be on sale and can be seen three days only, at 
the Grenoble Hotel, corner of Seventh Ave., 56th St. West, 
December oth, roth and 11th. They must be sold, and 
great bargains will be offered. 
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PwiLapecrnia, November 19, 1907 

The rendition of the fifth program of the Philadelphia 
Orchestra, under Carl Pohlig, at the Academy of Music, 
on Friday afternoon and Saturday last, was a revelation 
of beauty to the audiences which thronged the house at 
both periormances. Mr. Pohlig revealed extraordinary 
resources in his interpretation of the varied numbers—a 
quality of picturesque imagery, of color, nuance, of depth 
and breadth of tonal power—to which the orchestra at 
times lacked equipment to respond. His great personal 
charm was again forcibly a factor in the evening’s enjoy 
ment. His grip upon the players is almost magnetic, and 
his gamut of gesture fascinating in its illumination of the 


intention. The vast audience followed with rapt attention 


and the conductor was recalled after the performance of 
each number 

Into the Gluck overture, “Iphigénie en Aulide,” one 
looked as into a crystal pool, so clear was the liquid meas 
ure of the insistent theme, the emphasis of the melody 

The feature of the concert was Beethoven’s A major 
symphony, No. 7, given a gloriously modern interpretation 
which it would be as idle to criticise as to contend that the 
symphony should not have the benefit of the many instru- 
ments added since the day of the composer. It was not 
that Mr. Pohlig defied the classic traditions, but that he 
invested them with all the power of the full orchestra, that 
he had studied profoundly the color of every phrase, that 
he revealed to the utmost its emotional character rhe 
first movement was stirring in its swing; the second, hap 
pily lacking the popular sentimental quality, was fraught 
with the strength of sorrow, of inevitable doom. The 
buoyancy of the third movement and the finale, expressed 
in clear, resounding sweeps of melody against a back 
ground of intricate orchestration, revealed a wealth of 
detail which imparted a richness to the tone of the masses 
and presented a new revelation of the well known work 
The masterful phrasing, the exact value of accent, the 
richness of tone in the repeated calls for full orchestra, the 
quick change to sonorous song in the wind instruments 
gave at times the effect of a great organist before a mighty 
instrument, so completely did Pohlig have his men in hand 
One felt the effect of magnificent drill in the orchestra's 
work, a steady increase in capacity, though there are 
structural weaknesses in the instrument which limit the 
conductor 

Other numbers included Mozart's overture to “The 
Magic Flute,” and Berlioz’s overture, “Le Carneval 
Romain.” The latter was given an altogether new and 
inspiring rendering, hidden beauties in the colorful scor« 
were brought to light, the whole being a most gorgeous 
picture of a Roman carnival, whose onward sweep of 
motion, of gayety, laughter, crowd, procession, sunshine, 
blare of trumpets, splendor of equipage and all the multi 
tude of varying spectacle which attend such demonstrations 
among the Latins, left the audience in one of those rare 





= STAMM-RODGERS 
MW 20 South 18th Street Contralto 


= 4631 Wayne Ayenue 
» PHILADELPHIA *Phone: Gin. 1691 A 


after the last recall of the con 
and unwilling to break the spell. 


moods where it lingered 
ductor, unable 

he assisting artist was Johanna Gadski, who sang with 
matchless art the aria from “Der Freischiitz.” She was 
received with the enthusiastic welcome always accorded 
her in Philadelphia, where she has many friends and where 
she has always been one of the most popular of grand 
opera Stars. 


nne 


For this week the announced includes 


Weber's overture, “Euryanthe,’ 


program as 
Schubert’s unfinished sym 
¥ 


phony and Wagner's “Isolde’s Liebestod, 


from “Tristan and Isolde.” Fritz 


“Vorspiel” and 
Kreisler will be th« 
soloist. He will play the Brahms concerto in D for violin 
and orchestra. 


nner 


David D. Wood, for over forty years organist of St 
Stephen’s Church, gave an inaugural recital on the new 
memorial organ in that church on Tuesday evening, No 
vember 12. The program included Bach’s fantasia and fugu 
Handel’s concert: 
in F major, Smart’s andante No Bach’s choral, “Adorn 
rhyself, Dear Soul,” Brahms’ choral, “O World, I E’en 
Must Leave Thee,” and Beethoven's “Hallelujah Chorus” 
“Mount of Olives,” in which Dr. Wood had the 
assistance of the full choir and every soloist living who 


in B minor, Rheinberger’s “Romanza,” 


from the 


had in times past been affiliated with the St. Stephen’s choir 
Ihe event was a memorable one. Dr. Wood never played 
more impressively nor with greater art, and the Church 
was obliged to turn away hundreds of guests for whom its 
limited seating capacity could not provide room. 


Ree 
Estelle Stamm-Rodgers, contralto, will give a song reci 
tal in Griffith Hall on Sunday evening, November 25 


nmne 


rhe Hahn String Quartet announces its series of six 
chamber music concerts to be held in Griffith Hall this 
season. The first will be held on Friday evening, N« 
vember 29. 
ze FF 
Zaidee Townsend Stewart will give a song recital in the 
Clover room of the Bellevue-Stratford on Friday even 
ing, November 29 
mre 
On Saturday, November 23, at 11 a. m, the choir of St 
Clement’s Church will sing Gounod’s “St. Cecelia” mas 
vccompanied by organ and an orchestra made up of play 
ers from the Philadelphia Orchestra, under the direction 
of S. Wesley Sears, organist and choirmaster of the 
church. The soloists will be Bert Poland, soprano; Georg: 
Dundas, tenor, and Henry Hatz, bass 


Heren W 


HiENDERSON 


** Butterfly" for Mexico. 
Savage now is arranging for a limited visit 
“Madam Butterfly’ 
Puccini opera in English next January after the New Or 


Henry W 
to Mexico of his company to give the 


leans engagement Nowhere on the American continent 
is the Italian composer more popular than in Mexico 
where his music was first sung on this side of the ocean 
by the little Italian opera company that had “Bohem« 
in its repertory in 1897. The coming proposed Mexican 
visit of “Madam Butterfly” is in response to a special re 
quest from members of the American Club in Chihuahua 


where 5,000 citizens of the United States are living 


Bessie Abott Back in New York. 


tessie Abott, the prima donna, has returned to New 


York from her concert tour Ihe singer is in the best 
of health and jubilant over the success of her visits to 


the principal cities of the country 


MUSICAL CLUBS IN TWO STATES. 


Bach and Fauré are the composers studied « 
vember by the Sc rt Club, of Providence, R. I. The 
active members of this club are: Helen C. Allen, Florence 
Ek Ames, Helen L. Ames, Lillian Boyle, Harriet Brow 
nell, Mary Cullen, Eva Fenner, Clara W. Harry, Lois 
E. Hill, Mabel C. Keach, Harriet Lyon, Harriet Mansir, 
Smith, Emma Sundberg, Ella B. Wood and J 
Hope Wright 


during No 





Carrie L 


RRR 


The Evanston (Ill) Musical Club w present ‘The 


Messiah,” Thursday evening, December 19, assisted by 
an orchestra and the following quartet of soloists: Lillian 
French, soprano; Rose Lutiger Gannon, contralto; William 
Barlow Ross, tenor, and Hugh Schussler, bass: At the 
second concert of the season, to take place Friday evening, 
January 31, the program will consist of Brahms’ “G 


man 


Requiem” and Dvorak’s “Te Deum.” The soloists will 


Lucille Stevenson Tewksbury, soprano, and Charles W 


Clark, baritone. Edward Strong, tenor, will assist at the 
third concert, Thursday evening April 23 The program 
for this date will be devoted to “The Black Knight,” by 


Elgar, and “Hiawatha’s Wedding Feast,” by Coleridg: 
Taylor 


Willard Flint’s Recent Engagements. 
Willard Flint’s recent engagements include B 


with the Handel and Haydn Society, “Messiah,” Bacl 
Passion,” “Israel in Egypt,” “Walpurgis Night,” “Dam: 
tion of Faust Seas Chickering concert Pr 
dence, R i, “Romeo and Juliet.’ Drean t (serontim 
Ithaca, N y Elijah,” Mi Nashua N iH 
Elijal Redempti 7 M M I 
ing Dutchman.” ~ Gloucester, Ma Messi Elijah 
Newburyport, Mass ‘Flying Dutchman, Creation 
Chelsea, Mass., “Golden Legend.” “Elijah.” Springfield 
Mass., Verdi's Requiem, Messiah Albany, N. Y 
King Olaf.” Passaic, N. J., “Messiah.” Richmond, Va 
Swan and Skylark.” Spartanburg, S. ( Elijah 
Wolfville, N. S., Fair Ellen Milford, } H | 
Ellen “Erlkine’s Daug ! I } M Aid 


Brocktor Ml Mi 


Troubles of ‘‘ Tom Jones.” 


In the comic opera “Tom Jone id H WLS 
age’s management, there are four “featured” princip " 
mdition unprecedented in theatrical organization 
There have been companies with two “st r two “fea 
tured” players, and on Broadway there is now an organi 
tion having three “stars,” but never before were four per 
ms featured, and as tw of them are women and two 
re men, it makes a notable quartet They are Louise 
Gunning, William Norris, Van Rensselaer Wheeler and 
Gertrude Quinlan. Will the man who handles this organi 
afion and assigns the dressing rooms in the theaters and 
decides about the drawing rooms in Pullman cat 
other details need diplomacy and tact Ask him! 


O'Sullivan Recital of Irish Songs. 


York rm othe teamert Mauretar rida i ft 

His only recital in New York will take pla it Ca 

Hall Thanksgiving night Vietor Harris will be the pi 

accompanist. Some of the sor on t program, arr 

by the committee in charge of the neert, w includ 
My Dark Rosaleen,” The Short Cut to the Pos} 
Widow Machree Mavourneen Dheelish” (in Gael 
The Lark in the Clear Air,” “The Smith's Song Ihe 
West's Awake,” “"] weet t Think,’ | Bra 

nagan,” “I'm Not Myself at All Wearing of the Greet 
The Stuttering Lovers” and “The Donovans.’ 
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CONSTANTIN VON STERNBERG, Principal 
ete musical education in all branches. 
a specialty. Write for catalogue. 
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Violinist of the Boston S 
The Sevick Meth 
THE BAHN QUAR 

1524 Chestnut Street, 


phony Orchestra.) Com 


TETTE 
Philadelphia, Pa. 
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RECITALS AND ORATORIO. 1535 Chestnut St., Phila, 


EDWIN EVANS 


BARI NE 
ORATORIO CONCERT -RECITAL 
NEW YORK: 61 East 64th Street 
10 South 18th Street, PHILADELPHIA 





Oratorio, Concerts, Recitals. 





CLARA ANNA YOCUM 


CONTRALTO SOLOIST 


S. 49th St. Tel. 1015 W. Preston, Philadelphia, Pa 





some VAN LEER 


Concert, Oratorio, Recital 
10 South 18th Street Philadelphia 


Address, 631 








THE PHILADELPHIA ORCHESTRA 
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CARL POHLIG, Conductor 
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WASHINGTON 











W HIN ww, D. C., November 15, 1907 
opera had its opening in Washington this 
was Reginald de Koven’s new work, “The 

( f Holland,” which has been evolved from 
opera, “The Snow Man,” but which has 

o much altered as to be practically new. 
Koven’s music in this work met with 

ersal praise from the ‘press and_ public 

Washington. It is, of course, in light opera form, 


pasages quite pretentious enough 
from grand opera. The opera was 
of transformation during the week 


orchestral 


ourse 


that when I saw it at the Saturday matinee it 
been very much improved and embellished since the 
y performance 

music, corresponding with the play, is of Dutch 
ind contained some delightful waltzes geograph- 
iggestive. In many of these the second beat was 
itfully syncopated. It has been the custom for many 
lans te neer at the old Strauss waltzes; but sup 
ny one out of a random dozen of composers were 
upon to write a Strauss waltz, or a waltz such 
Strauss used to write. How many would be able to 
lo it [he tunefulness and melodic quality of the pres- 
very patent to every one, and is of a sort 
oth fascinating and captivating through its 

rhythmical swing and fresh melodic quality 
Mr. de Koven, according to his former custom, has 
ted some delightful finales and chorus effects. 
e sung in this production by very fresh, good 
In t male chorus at the beginning of the third 
individual voices of the singers are as fresh and 
though they were members of an Apollo 
Ciub, and there ts an unusually large proportion of the 
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principals with good voices. Notably so is Harry Fair- 
leigh, who was engaged in the middle of the week, and 
who takes the part of Franz. Of the women in the cast 
Vera Michelena, as the female cousin of Mephisto, pos- 
the best vocal equipment, but Mary Nash, Grace 
and Leona Stephens were very charming in their 
Karl Stall and Pacie Ripple are also good singers 
acquisitions to the play. Among the numbers 
received especial favor from the audience were 
the quartet, “Love on a Summer Day,” and entrance 
song of Ariella, in the first act; “The Spanish Grandee” 
duet, “Why Is It,” and “My All Time Girl,” in the sec- 
ond “My Lady Faire,” “The Rooster and the 
“Serenade d’Amour,” in the last act. It 
opera, in which the music is, for 
the most part, well written, and makes a pleasing enter- 
tainment. The Chinese legation and their ladies occu- 
pied two of the boxes, and were interested spectators. 

Mr. de Koven was present at the opening of his new 
opera and made one of his graceful curtain speeches after 
the second act. On Wednesday night he personally con- 
ducted the orchestra, the concertmaster and many of the 
players being the same that served under his baton when 
he organized the Washington Symphony Orchestra. 

The book of this opera, as well as the lyrics, are by 
Stanislaus Stange, and the production is staged by Josef 
Holbrook. The story is another case of Frankenstein, 
only this Frankenstein is comparatively small. He pro- 
ceeds to make things as uncomfortable for his master, 
however, as the original hero. He is a man of extremes, 
lirst bringing ice and snow with him wherever he goes; 
and later, when he determines to marry his master’s own 
sweetheart, grows fiery enough to hasten the advent of 
spring and send the thermometer jumping rapidly toward 
the boiling point. He is finally disposed of by the female 
cousin of Mephisto, whom he finds under the old apple 
tree, whither he has sent to discover the woman 
of his affection. 
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meme 
A two piano recital last Tuesday by Harold Randolph 
and Ernest Hutcheson of the Peabody Conservatory, in 
Baltimore, ranked as the most artistic musical event so far 
this season. These two pianists played a program that 
will long remain in the memories of the hearers in a way 
which fairly lifted the audience into a new world of piano 
performance. Mozart’s sonata in D and Saint-Saéns’ 
variations on a theme from Beethoven were the two chief 
features of the program. 
zene 
The Sangerbund held its second entertainment of the 
season last Sunday evening. The Marine Band gave a de- 
lightful program under the leadership of W. H. Santel- 
mann at the beautiful concert hall in the Navy Yard, last 
Monday afternoon. On the third Monday of each month 
the (which transforms itself into an orchestra for 
these occasions) will give a classical program. Last Mon 
was divided between the lighter and more 


band 


day the program 

serious selections. 
Ree 

S. Frederick Smith, who for the past three years was 

teacher at the Washington College of Music, has located 

in Philadelphia, where he will be organist and choirmaster 


at St. Simeon’s Church. 


mRe,e 
A furore was created at the reading room for the blind 
in the Library of Congress iast Thursday when W. H. 
Peter, a comparatively young singer, who is yet classed 


as a pupil, gave a program of considerable artistic value 
and in a voice and manner that delighted his listeners. 


The program included the songs: “Love Leads to Battle,” 
Buononcini; “Caro Mio Ben,” Giordani; “A Swan,” Grieg; 
“Sapphic Ode,” Brahms; “Israfel,” King; “Songs My 
Mother Taught Me,” Dvorak; “Hark! Hark! the Lark!” 
Schubert; “Du Bist die Ruh,”’ Schubert; “Sword of Fer- 
rara,” Bullard; “I Attempt from Love’s Sickness to Fly,” 
Purcell; “The Minstrel Boy (air, “The Moreen”); “The 
Harp that Once Thro’ Tara’s Halls” (air, “Gramachree”), 
and “Soldier! Soldier,’ a setting of Rudyard Kipling’s 
poem, by Edwin Hughes, a young Washington pianist and 
composer, who is now studying abroad in preparation for 
Leschetizky, and who was a pupil for some years with S. 
M. Fabian, of this city, and with Rafael Joseffy, at Tarry- 
town-on-the-Hudson. Mr. Peter is said to be one of the 
soloists in a local church, and his voice, which has been 
very carefully trained under Oscar Gareissen, promises 
great things for the future. The accompaniments were 
beautifully played by Mrs. W. E. Safford. 
nner 
The previous week’s program given by Mabel C. Linton, 
pianist, and Frances E. Gilmore, contralto, included the 
piano numbers: Liszt’s “Consolation No. 6,” Schmitt's 
“Love Waltz,” Hopkins’ “Masquerade Dances,” numbers 
1 and 2; Iljinski’s “Berceuse,’”’ and Chopin's third ‘“Bal- 
lade.” The vocal ntuimbers were Vannah’s “Good Bye 
Sweet Day,” Haidlson’s “Because,” Bohm’s “My All,” 
Handel’s “Let My Tears Flow,” and Becker’s “Spring 
tide.” 
nere 
Marion MacFall, the soprano, who is rapidly becoming 
a favorite concert soloist in musical circles of Washing- 
ton, sang for the young people of the New York Avenue 
Presbyterian Church a week ago last Friday evening. Last 
Tuesday she sang for the Martha Washington Chapter of 
the Daughters of the American Revolution at the Wash- 
ington Club on I street. On the nineteenth of December 
she will aid in a recital for the blind at the Library of 
Congress. On this occasion Minna Heinrichs, the violinist, 
will give several solos, and Paul Fishbaugh, who has 
not been heard publicly for some little time, will play the 
accompaniments. 
mere 
The next meeting of the Associated Studios will take 
place at the residence of Mr. Goldsborough. when the 
larger part of the program will be devoted to Beethoven. 
Mr. Otto Simon will give a short lecture on Beethoven, 
the result of a visit some years ago to Bonn, the birth- 
place of the composer. Of the piano pupils of Mr. Gar- 
ziglia taking part, Miss Anderson will play the first part of 
the sonata in A flat, op 26; Miss Winston two move- 
ments from the sonata “Appassionata”; Miss Lacey the 
minuet and “Presto” from the sonata in E flat, op. 31. 
The following vocal pupils of Mr. Simon will sing Beetho- 
ven songs: Alys Bentley, soprano; Katherine Erney, and 
Henry Jaeger. Mr. Goldsborough’s pupils who take part 
will be Miss Herwig and Miss Minshall. 
Berenice THOMPSON 





Richard Arnold Recovering. 

Richard Arnold, concertmeister of the New York Phil- 
harmonic Society, who a few days ago was painfully in- 
jured by a fall, is now so far improved in condition as 
to be able to resume his violin instructions. 
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The Handel and Haydn Society gave its building fund 
concert on Sunday night at Symphony Hall. Its purpose 
is to increase the amount already accumulated for building 
a hall of its own, with proper rehearsal rooms and library 
The program has been twice given in these columns and 
the list of singers also announced 

“The First Walpurgis Night” was revived last winter, 
but well deserved repetition. Madame Bouton, George 
Hamlin, Emilio de Gogorza and Oscar Huntting, and an 
orchestra with Mollenhauer conducting, made an excellent 
effect. The miscellaneous part, in which Miss Barrows 
sang, was interesting. A review of program and singers’ 
work will appear in THe Musicat Courter next week 

Rn Rne 

Augusta Cottlow is a pianist of unusual technical, mental 
and emotional ability. Her Boston program included the 
“Tragica” sonata of MacDowell. Miss Cottlow has played 
MacDowell numbers in many cities during the past year 
and has won much renown through her interpretations 
Her technic is broad and virile, and her emotional! side is 
poised by her intellect. In a word, Miss Cottlow is a 
fine artist. 

nner 

Virginia Listemann, soprano, and widely known through 
the South and Middle West, is the daughter of Bernhard 
Listemann, and was born in Boston. Miss Listemann pos 
sesses marked personal beauty and charm, besides a voice 
which has given her a name at twenty-four years of age 
it being a pure and vibrant soprano. She and her father 
will be heard in a joint recital in Jordan Hall in December, 
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when musical Boston will have the opportunity of renew 
ing its acquaintance with its symphony orchestra's former 
concertmaster and of hearing his daughter in her initial 
Boston work. Miss Listemann has already joined her 
parents here, and was immediately booked to open the 
rremont Temple Star Course, besides sing:ng with the 
Choral Society 
outlook, although late in the season, seems very propitious 


Hartford, and other engagements. The 


for this young singer. 
RRR 
Effie L. Palmer, soprano, announces a morning with 
Grieg, consisting of a “paper” and songs, to be given at 
the Pierce Building Studios, on Tuesday, December 17 
Miss Palmer’s first morning of songs, recently given, gave 
promise of even better things to come. Her ability as a 
singer is apparent, although Miss Palmer has applied her 
forces and energies chiefly to teaching. She is amply 
equipped for public singing, and will be more than eve: 
heard from this on. The Grieg morning will comprise 
some of this deceased master’s songs, which will be 
prefaced by a highly interesting paper on the composer, 
to be read by Miss Palmer. This young singer possesses 
a winning and attractive personality, fine stage presence, 
and has all things in her favor 
nere 
Rudolph Ganz’s novel yet interesting program at Chick- 
ering Hall on Wednesday afternoon was: 


First Year of Pilgrimage—Switzerland, Nos. 1, 2, 4 

S & & Ges eens ° . Liset 
Sonata, A flat major, op. 26.... . Beethov 
Sad Birds and Bark on the Sea.. Rav 
The Railroad .. Gbanes Alkan 
Polish Song ... Sebpacanckeese Chopin-Liset 


Mephisto Waltz Liszt Bus 


Mr. Ganz’s elegance of phrasing, his native appreciation 
of Liszt, as both man and writer, and the charm and 
poignancy with which he read Ravel, even without further 
pianistic qualities of worth, showed him as an admirable 
It is consummate art to do even a so called simple 
Mr. Ganz’s imagination does not run riot, for 


player. 
thing well. 
he is a pianist who possesses himself; in other words, con 
trols his moods instead of letting them have sway. The 
program choosing cannot always please all. However, Mr 
Ganz still dominates music lovers with his individual con 
ception of what he tells them. The audience was most 
enthusiastic. 
nnre 

Fritz Kreisler’s performance in Jordan Hall on Monday 
afternoon filled it to the doors, and seats were placed upon 
the stage for the overflow. There was a prolonged demon 
stration when the violinist appeared upon the stage after 
a comparatively long absence, and the enthusiasm con 
tinued throughout the entire program, which was made up 
of these numbers : 


Sonata, A major Ilandel 
Sonata, G minor, No. 1 (violin alone) Ba 
Andantino, F major Martix 
Siciliano and Rigaudon Francoeu 
Sree . Porpora 
Variations ........ Vartir 
Canzonetta ° Dvorak 
| ee W ieniawski 
fwenty-fourth Caprice Paganini 


Would it not be the better wisdom to discard from our 
latter day programs some of the earlier writings which are 
largely intellectual, and hardly give the maker of the divin 
ity of tones a chance to tell us all he knows of passion and 
romance? Mr. Kreisler’s powers as a violin player have 
been already established. His technical fluency, his ad 
mirable fettle for fine reading, and the details to which lh« 
devotes his mind, showed him still a great violinist. Mr 
Kreisler appears again on the 19th and in an entirely new 
He is assisted by George Falkenstein, pianist 

ene 
The Denghausen evening of songs in Steinert Hall on 


program 


Friday evening was an admirable showing of ability in sev 
eral directions on Mr. Denghausen’s part 
songs of 1460, 1475, 1523 and 1546, after which several 
classical numbers by Schubert, Schumann and Brahms were 
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rendered There were modern selections by Richard 
Strauss, Hugo Wolf and Kaun, and the program ended with 
1) ’ 
ilgerlied, 


the three songs, Was Klappert im Haus 


ind Berger's “Trutzlied.” Carl Lawson accompanied 
nz Re 

Kuby Cutter Savage, soprano, and that admirable tenor 
Cheodore van Yorx, are to appear in a joint program of 
songs in Jordan Hall on November 29. It is refreshing «o 
hear other than our own singers, and the coming of Ruby 
Cutter Savage and Van Yorx should be highly welcomed, 
as Madame Savage is recalled for her artistic career in 
Paris and the various tours in America. Mr. Van Yorx is 
well known in Boston for his admirable work with the 
Handel and Haydn Society Che coming program includes 
the aria from Mancinelli’s “Ero and Leandro,” to be sung 


by Madame Savage, besides many attractive songs from 


Mozart, Thomas, Wagner, Schubert, Schumann, Haile, Hil 
dach, Arthur Foote and others 
nnre 


Monday, November 25, at Jordan Hall, a 
positions by Riccardi Lucchesi will be given. The assisting 


concert Or com 


artists will be Frances Dunton Wood, soprano; Anna 
Miller Wood, alto; Clarence B. Shirley, tenor; John Whor 
isky, baritone, and C. Pol. Plangon, baritone, and the Hoff 
man String Quartet Che program includes these songs of 
Mr. Lucchesi; “Ritornera,” “Duolo” and “Rapture,” all to 
be sung by Mr. Whorisky; “Soave Melodia,” “A Te 

“The Blight” and “The Rose,” 

Mrs. Wood and to |! 

tella,” “Unchanged” and “The Question,” to be given by 
Mr. Shirley, and “Recollection” (written for Miss Wood) 
“Canto d‘Autunno,” “Foglia Gialla” and “Illusion,” to be 
sung by Anna Miller Wood 
from Missa Brevi’s op. 85, will be given by the Quartet and 


all written expressly f{ 


ve sung by her; “T’Amo,” “Serena 


“Gloria” and “Benedictus, 


1 chorus of mixed voices. The quintet in C major, op. 47 
written mm 1888, will be played by Mr. Lucchesi and the 
Hoffman String Quarte 
ne 

\ star course at [Tremont Temple begins on Monday 
evening, December 16, followed by five successive Monday 
evenings. lhe management announces a list of excellent 
artists and organizations, opening with Bernhard Liste 


mann, violinist; Virginia Listemann, soprano; Laura A 


Tolman, cellist, and Frank Luker, pianist The Adam 
owski Trio, the Tolmanina Irie the Fantasia 
Woman's Orchestra of twenty-two musicians, as 
sisted by Cyril Raper, the boy soloist of the 
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the (with attractive literary even- 
ymprise the musical side. E. Russell Sanborn, or 


nd Frank Luker, of the Faelten Pianoforte School, 


Church of Advent 


t in the course. 
| 

lhe course announced by Julia Terry for the four after 
in the ballroom at the Somerset, is as fol- 
fternoon, January 27—Piano recital by Katharine Good 
fterr February 3—-Mrs. Cabot, J. Morse, soprano; 

baritone Jessie Davis, accompanist 
afternoon, February to—Eliot Hubbard, tenor; George 
tor no; Carl Wendling, violin; Alfred de Voto, accompanist 


1 y afternoon, February 17—Song recital by Cecil Fanning, 
i i if acc ar 
en 
kk rd Buhlig, booked for three recitals, played the 
g works at his first Boston appearance: Varia- 


Brahms-Handel; “Impromptus,” op. 90, 
mata, “Appassionata,” Beethoven; 


1 and tugue, 


Schubert ; 


tudes, op. 25, Chopin. Mr. Buhlig is a serious 
honest performer. He will give his next recital 
Chursday, November 21, and the last on December 5. 
nme 
Castle Square management announces “Lohengrin” 
he third week, and it still draws large audiences every 
ie during the week, besides three matinees. These 
| operas have done much for Boston’s younger set, 
eds to familiarize itself with the best works 
Re 
Rob R will begin next week, well prepared and 
ged \ local paper informs us that in Decem 
er this enterprising company will be divided into two 
distinct sections—one for comic the other for heavy opera— 


mpany alternating each week, with the same casts. 


each « 
u 


Madame Noldi will be the soprano for the heavier roles 
Mr. Alberti, the baritone, and Mr. Boyle, the bass, Mr. 
fallman and Mr. Davies remain the tenors for both sec 
t n 
an 
Manager L. H. Mudgett announces a farewell tour of 
Vladimir de Pachmann in a series of three recitals to be 


it Jordan Hall, on the afternoons of December 2, 
which are Monday, Saturday and the following 
Thursday, respectively. His program for the first recital 
ipens with the sonata, A major, Dominico Scarlatti, tak 


ing up Mozart, Weber, Mendelssohn, Schumann, Sgam 
vati, Raff-Henselt, Moszkowski, Tschaikowsky, and then 
Chopin completing his list with seven compositions, namely : 
Nocturne, of »7, No LD) flat 
Prelude, op 8 No. 19, E flat n 
Pp p 8, No. 16, B flat minors 
Kt Nx I A flat maj 
Etude N 31, I ajor 
{ of 6, No. 2, C major 
( Valse Brillante, op. 34, No. 1 \ flat 
nme 
Whiting, of New York, announces three informal 
piano recitals at Aldwych Hall (200 Huntington avenue), 
Monday afternoons, November 25, December 16, Jan 
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uary 20, to be assisted with a clavichord and harpsichord 

at the first and third recitals. 
[he programs seem interesting. 
The object is to present less familiar compositions in such a way 


that music lovers as well as students may gain a better knowledge 
possible in hearing occa 


The circular states: 


of their musical content than is usually 
sional concert performance es. 


The like 


repetition of important phrases and sections, 


lessons, in that there will be frequent 
with suggestions for 


recitals will be 


their interpretation. 


nRne 

Fben Bailey shows a pronounced versatility in his mu- 
sical work under his immediate direction. The orchestra 
in Rowley, Mass., has improved and is becoming more and 
more familiar with good musical works. At a recent con- 
cert for the benefit of a local charity, Mr. and Mrs. Bailey 
won the warmest praise from all concerned for their faith- 
ful work in the orchestra’s behalf, and the numbers Mrs. 
Bailey contributed to the program, which included a couple 
of attractive orchestral compositions, were written by Eben 


dailey. 
\ 
Mrs. Robert N. Lister has been engaged as the soprano 
for the Philharmonic Society, Benjamin Guckenberger, 


conductor. Robert Lister has arranged to give “Elijah” 
under the auspices of the Cantabrigia Club (Cambridge), 
with a large chorus, and Mrs, Lister, soprano, and other 
artists to be announced. J. D. D. Comey will act as 
organist 
eRe 
George Proctor appeared in Jordan Hall on Monday 
evening under the auspices of the New England Con- 
servatory of Music, of which he is a member, in Schu- 
mann, Chopin, Debussy, Arensky, Chadwick and Liszt 
numbers. There were many musicians and students pres- 
ent, and Mr. Proctor gave evident pleasure in the couple 
of Chopin and the Debussy numbers. 
nme 
Charles H. Morse, a brother of the voice teacher, Frank 
E. Morse, was a visitor in the city on Saturday. Mr. 
Morse, once identified with Wellesley College as musical 
director in the school’s earlier days, and later organist 
and choirmaster at the Old Plymouth Church, Brooklyn 
N. Y., is now installed as musical director at Dartmouth 
College. 
nner 
“Patience” will be sung for charity’s sake, if benefiting 
the Radcliffe College Library can be called a charity 
Chere will be three Jordan Hall performances of the 
operetta and everybody is invited to respond, for the six 
thousand doilars which the performances of “The Mikado” 
and “The Pirates of Penzance” given conjointly by Rad 
cliffe and Harvard graduates brought into the treasury, 
emulation. Mrs. Cabot Morse will sing the 
part. Marion Hay and her father are also 
There is a long list of prominent patronesses. 
zemre”e 
Frank E. Morse’s pupils are announced for a_ public 
recital in Steinert Hall on December 5. 
mere 
Richard Platt, pianist and teacher of Steinert Hall, has 
been engaged to play a program at a Harvard musical club 
He has also been engaged for several 


will incite 
Patience 


in the cast. 


early next week. 
private musicales, when he will be heard in some highly 
interesting programs. 
nme 
Lucia Gale Barber will be assisted in one of her studio 
mornings by Katharine Foote, and later by Virginia Liste 
mann, the distinguished violinist's daughter, who has re 
ceived all of her vocal training abroad. 
\ nd 
The Willimantic Chronicle has this to say of Dorothy 
Taggart Miller, a professional pupil of Madame Salisbury, 
of Boston, and who will be the contralto soloist with the 
Handel and Haydn Society in “The Messiah,” at Christ 
mas: 


rhe at the 
given in this city was Mrs. Dorothy 
It was the good fortune of a Willimantic audience to again have 
of listening to Mrs. Miller’s wonderful 


series of three musicales being 
Taggart-Miller, of Boston. 


soloist second of the 


the opportunity contralto 
voice. 

To attempt to criticize her art would be superfluous; she has at 
almost the highest with talent—a 
gift of a wonderfully rich contralto voice, and in addition to what 
has been said of her work at previous concerts, it might be fitting 


tained to possible her natural 


to state that she shows improvement each time she visits us. 
RRR 
Josephine Knight, who will be heard in the Apollo Club 
on the 20th, offers these songs: 


Bedouin Love Song..... 


Old Flemish Song....... 


Re. Joben Gach: TRA i osc csadivstivccrsiacdvian venues Rutenber 
Petomnion Grete. WM codes 6c via coccevaccvesveseecebuans Themas 
The Laws GF WMerwlobhewas «oko vie vies i vicess csccuusccugenee Bullard 
The Little Dustman eeap vec ctctegecsedeene tienes Brahms 
Comme, Beet’: Bisco vc dcs cde aviasiseveneadebcanvossen A. I 


She will assist in choruses and will sing the soprano 
obligato in “How Lovely, How Fair.” 
y neRe 
Edith Noyes Porter, the youngest of the chief Boston 
composers, has recently had published “The Legend of the 


Forest,” dedicated to her master, Edward MacDowell, a 
tone poem for piano and written in her best characteristic 
vein which is always romantic and interesting. 
zene 
Jessie Davis, who has joined the musical ranks in the 
Pierce Building by having certain studio hours there, all of 
which are about filled, plays on November 13 at a musicale 
in the city; on January 22, in the Town Hall, Arlington; 
on February 3 at Hotel Somerset in one of Miss Terry’s 
series, and on February 10 at-a Beacon street residence. 
nRre 
The Kneisel Quartet with its new personnel, including 
Roentgen, second violin, and Willeke, cellist, gave its 
opening concert of this the twenty-third season in Chick- 
ering Hall. There was the familiar quartet of Mozart in 
D minor, Brahms’ piano trio, op. 101, and the first of 
Beethoven’s Rasoumoffsky quartet, op. 59, No. 1, Rudolph 
Ganz playing the piano part with fine and much applauded 
effort. 
nemre 
The first concert by the Hoffman Quartet occurs at 
Potter Hall, November 21. The following is the program: 


Quartet, B flat major, op. 18, No. 6.......... éneeGsaane Beethoven 
Third Violin Sonata, C minor (in memory of the composer)..Grieg 
Plane Celsted CHER Ret) oc icca dese cdc cisese's ...-H. K. Hadley 


Assisting Pianist, Jessie Downer-Eaton. 


Wytna Biancue Hupson, 
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Madame Carrefio arrived at Vancouver November 15 and numbers, Madame Gadski was, as always, one of the most 








will be in Chicago on the 2oth. artistically and vocally satisfying artists before the public 
nee She received a great ovation on her entrance and the same 
Francis Macmillen will give his second recital at Orches- enthusiasm prevailed throughout the entire program 
tra Hall on Sunday, November 17, and a third recital on Most becomingly gowned, “a symphony in gray,” with a 
January 1, 1908 typical Gadski picture hat, and on % those fascinating 
zRRe frivolous, little short coats of chinchilla fur and wonderfu 
Soloists will appear with the Thomas Orchestra on the lace, she was a delight to the eye as well as to the ear 
following dates: Exquisite accompaniment work was that of Frank la 
November 22-23—Leopold Kramer Forge, who, as always played the entire program trom 
November 29-30—No soloist memory, which is, after all, only as it should be 
December 6-7—Teresa Carrefio Madame Gadski will fill a return engagement on Satur 
abs 1 oO " . lider ls - 
December 13-14—Corinne Rider-Kelsey lay afternoon, February 1¢ 
December 20-21—Enrico Tramonti 
December 27-28—Olga Samaroff RRR 
January 3-4—Theodore Thomas concert in memoriam No soloist Kubelik scored a great success at his concert at Orches 
January 10-11—May Mukle, cellist tra Hall on November i4 ucee us an artist 1s a 
lanuar 7-18 huhhg } ' 
January 17-1 Richard Buhlig drawing card He played to a capacity house and was 
January 24°25 No soloust i ‘ . 
C1VE’ 1 renuin nthusiast rogran ntained 
Curcaco, Ill., November 16, 1907 January 31-February 1—Ludwig Becker sa ; with genuine enthusiast H program contained 
r # e: , : February 7-8—Emilio de Gogorza the beautiful Mozart D major concerto, the Bruch “Scotch 
he seven h program by the Theodore Thomas Orches- February 13-14—Wagner program. No soloist Fantasy,” and the Paganini “Witches’ Dance In all 
tra will be as follows: February 21-22—-Maud Powell these numbers Kubelik was the veritable magician in tech 
. . “ee February 8-2¢ No soloist . . 
Symphonic Festival Marc! : cceeeThuille nt “te : te - nical mastery; and in the ethereal quality of tone and in 
4 arch 6-7 ofmann 
NS 2 I ne Disa n oirn wwe bw heeen es kbeeek baa eal Franck — he 1 ] ‘ 2 Se 1 t 
petesbay r Violin, N I V t 2 March 13-14—Johanna Gadski the wondertul dexterity with which he piayed the har 
ay ~e c o vin, NO I, ma f teuxtems * . ° . ‘ 
adate Week March 20-21—No soloist monic passages in the Witches’ Dance” he was truly the 
. io E arch 27-28—Fannie Bloomtield-Zeisles Mes act ee 
Capriccio Espagnol, op. 34 Rimsky-Korsakow March 27 Fannic - ‘ marveious virtuoso. A second appearance tn recital will 
. April 3-4—Mischa Elman } ; , 1 . 
soak ‘oneaigdiedianiil vw at McVicker’s Theater n Sunday, November 17, and 
Tu oO —_ * 
nee i 3 4 on November 23 he will play a matinee recital at Orcl I 
. os April 17-18 (last concert)—No soloist : we ay © 4 play a2 matinee recital at chestra 
Sousa and his band come to Orchestra Hall for two nur Hall. His last recital will be given D nber |! 
rf I « 1 tai ¥ “ Vet ecemii i 
concerts—Thursday afternoon, November 28, and the fol ; E nee 
lowing Friday evening Rudolph Ganz will play the following program at Music fila, 
a ‘ . ' . 
nee Hall on Sunday afternoon, December 1, under the direction he New York Artists’ Quartet, composed of ( une 
vw - , : 
of F. Wight Neumann Rider-Kelsey, soprano; Janet Spencer, contralto; Edward 
rhe Italian Grand Opera Company, now playing at the i is lila Choy Johnson, tenor, and Gwilym Miles, baritone, gave one of 
International Theater, is meeting with much success artis The Railroad (first time) Alkan the most artistic ensemble concerts of the season, so far, 
tically and with increasing good patronage from the gen Sad Birds (first time) Rave at Music Hall, on November 13 The program consisted 
eral public. The bills for the latter part of next week Little Shop on the Ocean (first tine) Ravel of several solo numbers, two duet numbers, two trios, and 
ill be: The Island of Joy (first time) Debussy } . J je . 7 . 
wi r Ballade in G minor........ Grieg the popular quartet from Verdi's “Rigoletto Seldom is 
rc] 1 ' . 
Thursday—Rossini’s “Barber of Seville.’ Secrets, from Op. §7.+«++++++- Grieg Such pertect ble nding ot voices heard in concert work 
Friday Verdi's “ Aida.” Dance of the Dwarfs. . Grieg Particularly interesting and well sung was the duet from 
. : . ; han *olo s Chopin-Lisz ot. " , 
Saturday (matinee)—‘“‘Cavalleria Rusticana” and “I Pagliacci Chant Polonai os t Puccini's “La Boheme,” by Mrs. Kelsey and Mr Johnson 
Saturday (evening) —Verdi’s “La Traviata Mephisto Waltz (first time)... itst- Busoni 4. 3 solo number Mre Kelsey 1¢ “Cavatina” fr 
Sunday Aida RRR Carmen (Bizet), with great of tone and ex 
nere | 
An afternoon of rare enjoyment was the recital by quisite finish There are few sopranos bef« the publ 
Teresa Carrefio’s first appearance in America this season Johanna Gadski, at Orchestra Hall, on November 10. In today possessing the beautiful quality of tone or timbre 
will be in recital at Music Hall, on Sunday afternoon, a program of nineteen songs, more than half of which were y hee ars in Mrs. Kelsey's voice. Mr. Johnson's solo num 
November 24, under the direction of F. Wight Neumann. repeated on the encore demand, as well as many extra bér, aria from Massenet Manon,” gave his audience a fine 
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pportunity to enjoy his exceptionally colorful voice, (mazurka), and two songs—‘“Sleep, Baby Mine” and “The ary 14 for the Thursday Musical Club, and at St. Paul on 
plendid techs and musicianship. Miss Spencer, in the Minstrel and the Cooper.” January 15 for the Schubert Club. Miss Thomson is one 
! Verdi’s “Don Carlos,” and in a group of three nee of the most conscientious of Chicago’s sopranos and one 
: meter : under the direction of Harrison Wild, given at Orchestra “ 
me: had Colys Maen, 6 See ae Hall, on November 21, with Emilio de Gogorza as soloist : : 
nces, in-a group of three songs by Hermann, whe al be heard is ta aitind of songs and the axis, P users Coune “- preperel a 
prologue from Leoncavallo’s “Pagliacci,” was “Largo al Factotum,” from Rossial’s “Barber of Seville = foe, te secital . Music Hist, on Movember a1. Mr. 
ce, and sang with fervor and true dramatic This anciety ll nm the feliondins scediaad: ‘ Cowper will sing selections from Purcell, Handel, Schu- 
dience, though small, was very apprecia ‘ : mann, Brahms, a group of English songs, and the song 
enjoyed the work of these artists, Winter Song... “son Frederic Field Bullard cycle, “A Lover's Moods,” by C. A. Lidgen. 
Ce ‘ The Close of Dav, op. 89 .---V. E. Nessler 
d artisti ally supported by the musi Bedouin. Sone... James H. Rogers nee 
p ment work of Elizabeth Ruggles Lae: Bs xcws ced esiveccacedwu es D. Pughe-Evans 
a Drontheim, Op. 76.---+-++++++++: geet ee Protheroe The Walter Spry Piano School announces a pupils’ 
A Hong Kong Romance........... ..-Hadley-Lynes ‘ : . 29 9: 
al by George Nelson Holt, the lyric basso, In Vocal Combat ..Dudley Buck écital, to be given in Assembly Fine Arts Building, 
ic Hall on November 11, was an opportunity Autumn ............:.cceseeceeeeeereeeeeereeeeeneeeeed A. Brune Saturday afternoon, November 23, at 3 o'clock. 
friends and admirers of this cultured artist D& Samdman .....---.0c.sserereeeereesessreerecs ++ +o beethares EvetyN KagsMANN. 
ORR DR, BO a in tonsod k4 005d 608 ebeen etre Vrederick Stevenson 
h ome very fine interpretations in _ apie ar Charléenngne, 00.. 90.....:. be ee See sie 
long residence abroad, in the French capital, 
ciation with Jean de Reszké were opportuni- ee For Glove Dealers. 
yne now observes are reflected in his work of the rhe Metropolitan Conservatory of Music gave a chil- Vladimir de Pachmann, the famous Russian pianist, 
present ry everal French songs programed were par- dren's recital at Kimball Hall, on November 16. Those pow or his farewell tour in this country, says the 
tifying, they beimg sung in a manner essen- giving the program were: Esther Allison, Elroy Castello, Chicago Inter-Ocean, has been the proud recipient of every 
; 1eir musical and esthetic character. In the Helen Timberlake, Henry Thinnes, Alma Pullinger, Eliza-~ fonor that could possibly fall to the lot of a pampered 
( r the art and intelligent understanding beth Hughes, Mabel Runberg, Margaret Steinkraus and and popular piano prince. He treasures in grateful remem- 
was demonstrated in admirable conceptions. Anita Samuels brance decorations and orders which kings bestowed on 
or of a voice of exceptionally pure quality, ean him, the costly presents and enthusiastic friendship of 
the high and middle registers, Mr. Holt The quintet from Wagner's “Die Meistersinger” is one female scions of the royal houses, and the long series of 
ch style, grace and enthusiasm, and gave an Of the interesting numbers announced for the Chicago resounding triumphs won before audiences from Tiflis to 
h pleasure. Marx E. Oberndorfer acted as ac- Musical College concert at Orchestra Hall, Monday even- Tacoma, and from Sebastopol to San Francisco. 
for Mr. Holt ing, November 25, to be sung by the following artists, all However, there is one graceful tribute to his genius 
nee of whom have established reputations in the field of concert which De Pachmann never tires of telling about, and he 
ccican Contaiveinie deeeuben 4 sent tacie and oratorio: Mabel Sharp Herdien, soprano ; Louise Har- avers that it gave him greater pleasure than all the kingly 
pupils in plano playing of Victor Garwood and rison, contralto; John B Miller, tenor; David H. Grosch, honors and millionaires’ gifts showered on him during 
pupils in voice of Ragna Linne to be given Saturday baritone, and Arthur Middleton, basso. his worldwide travels. “It happened in America,” says 
ice st November 23. at Kimball Recital Hall. Marie bad bad " : : De Pachmann, in relating the tale; “and, as a matter of 
pupil of Louise Robyn, and Mabel Woodworth, The recap Lyric School will give a students’ recital fact, I don’t think any but an American woman could ever 
Adolf Weidig, will give a recital at Kimball Re- ™ Kimball Hall, on November 21. have been the author of an attention so delicate and dis- 
Hall, Saturday afternoon, November 23 : ; 8 ® ® ; creet and yet so thoroughly convincing in the utter aban- 
eRe ; rhe pupils of Katheryn Williams gave a piano recital at don of its enthusiasm. On my tour through this country 
me eas Piel A i eet alin: ile te v8 Hall, ae November 13, assisted by Jennie F. W. three years ago I gave several recitals in New York, and 
itary musicale to be given the club members Ps nee on the morning after the final one . uniformed footman 
friends, by Dr. F. Ziegfeld, who is a member Moa : Raye c left a small package at my hotel with a note written in 
se Gin Modder ws. Suite ae ee Ragna Linne is the soprano soloist at St. James’ Meth- 4 refined feminine hand. I undid the package and found 
Err =a n qnerrs at “i icediues violinist. et Se a4 ne a pair of long ladies’ gloves. The note read as follows: 
ollie ma “Martha” will be sung by the Hans Schroeder, baritone, and Olga Samaroff gave a Deer Mr. De Pachmann: 
ving calist Lady Harriet { Martha), by Mary joint recital, under the auspices of the German Club, at I had the pleasure of being at your concert last evening and de- 
oo ith; Naney, by Ferne Amy Gramling; Lionel, by Akron, Ohio, on November 14 rived great enjoyment from your beautiful music and your manner 
john B. Miller, and Plunkett, by J. Lester Haberkorn nee of playing it—too mock enjoyment by far, A fom, as the accom- 
Cntia , : , . ial $ panying enclosure will testify. I wore the gloves last evening, and 
3 the clit Orchestra will assist, under the The third annual concert of the Men's Fall Festival feel sure that every woman present went ‘home in the same state. 
of William Castle Chorus, to be given for the benefit of the Cook County However, I feel that my sacrifice was but a very small one, in the 
7s Sunday school work, will be given at Orchestra Hall, on ‘*"* of (res Of. Rectelly, ent 3S Ge: ee hence 
latest compositions for the piano is a charm November 22. The chorus is under the direction of D. A : esac 
! hrase on “Lohengrin” by a Chicago composer and Clppinger, and will be assisted by Sibyl Sammis, soprano; “I drew forth the gloves,” said De Pachmann, “and 
\rnold N. de Lewinski. This paraphrase, the only Marion Green, basso-cantante; Arthur Dunham, organist, found that they were split into shreds! My native Russian 
published on “Lohengrin,” is written in a very pianistic and Ralph Kurtz, accompanist gallantry would have forced me to send the enthusiastic 
the style of the Liszt transcriptions, and is nre lady a new pair of the finest gloves had she not, with true 
wit! hearty recognition among pianists in gen Gustaf Holmquist will be the bass soloist at the concert American refinement, omitted to attach her address to the 
Mr. de Lewinski, who from all accounts is a very to be given by the Swedish Singing Society at Orchestra letter.” 
pianist, will tour next season under the manage Hall. November 26. The fair De Pachmann auditors of next winter should 
the leading piano houses. Among other neRe note the moral of this narrative and take the gallant 
lished by Mr. de Lewinski are “Polish Scene” Mary Peck Thomson will sing in Minneapolis on Janu- pianist at his word. 
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Song Recitals by David Bispham. 

For the fifth time this season David Bispham appeared 
before a metropolitan assemblage Thursday afternoon of 
last week. The audience that greeted the baritone in Men 
delssohn Hall was, as usual, very musical and very cul- 
tured, and hence there existed warmth and sympathy be 
tween artist and listener. One section of the hall had 
been reserved for pupils of a young ladies’ school, and 
from the beginning to the end these young misses mani- 
fested the keenest enjoyment in Mr. Bispham’s offerings 
rhe artist was in good voice and sang with the unfailing 
intelligence and consummate skill always expected of him 

The program follows: 


In questa Tomba oscura..............e-eescees .. Beethoven 
RII is buicalians Secb-ebunecdanéennebeas suwacs sheneneweuiaie Beethoven 
ES CIN <i on hinndoace séaamsdeheaneskapuanteeemeans .Schubert 
WE Pabiavnsucidacsbh cescons condsvkeceenateccbanwadsacesoael Schubert 
IOI | isdniinccdbdedctecsnccéccecisencacisbisasdeieseegmunal Brahms 
Sak NES... nc cucnneccsncchdssebebinacsinnnuesian Brahms 
SINE addncceccuchncsenssscaccdneyiocnspsnatawieeneduesenctas Brahms 
I RA civcs conceenseneesgcequcsegdinesbulionsntasuilen Brahms 
WEEE WIE bichadncnsccucseannen cau cnepnaecnessamasasstanen Brahms 
I CI oe nde hnida hiaine Saab lemhkin Geen Brahms 
PO SER TB ia ncciceccccccccvccscontecenqcesecnestyescoesenes Wolf 
BE ND iy caknpaetaesndccunscneadvecmiaveaaesenqastiananene Wolf 
NNN pdndh duke thse enade veges sedecdecsueeysecsedd Richard Strauss 
Ry Ae I cnc ndcccpsnednesvcsncecdscnuceea Richard Strauss 


Old English Songs— 
Believe Me If All Those Endearing Young Charms. 


dience received the songs with an enthusiasm which they 
undoubtedly deserved. 

Although chiefly of melancholy mold, and therefore in 
clined to be a trifle monotonous when grouped as they 
were on Thursday, Mr. Haile’s compositions reflect a posi 
tive sincerity and a conscientious endeavor which are pat 
ent in every line. These combined with a definite origi 
nality of theme will contribute largely to their better ac 
quaintance in this country. Several were redemanded, par 
ticularly “Voglein in Birkenbaum,” “Herbst” and “Die 
Werkeluhr,” the last a remarkably odd and brilliant bit 
of construction which bore noble witness to Mr. Haile’s 
originality. But in “Teufelslied,” the closing number oi 
the program, both singer and composer excelled. It is a 
weird, uncanny story and the music fits it like a new glove. 
rhe audience waited and demanded its repetition. 

The songs were prefaced by explanatory notes, read by 
Mr. Van Yorx. These dealt more particularly with the 
periods in Mr. Haile’s life during which the songs were 
written, from the age of fifteen to the present day, and 
represented concisely the development of his talent 

Newark University Club Concert. 

The University Club, of Newark, N. J., gave a concert 
at Wallace Hall, Newark, Thursday evening of last week. 
Charles Norman Granville, baritone; Dora Becker, violin; 
Flavie Van den Hende, cellist, and Gustav L. Becker, pian- 


Applause for Hermann Klein's Pupil. 
Florence Fiske, contralto, a pupil of Hermann Klein, has 
charmed the audiences at the Liberty Theater, New York 
by her singing in the wings during the performances of 
“The Christian Pilgrim,” in the 
title role. Miss Fiske 
the characters in the play, 


Crosman 
Faith, 


with Henrietta 


sings the music of one of 


and both the actress who ts on 


the stage and the singer in the wings are rewarded with 
applause. “The Christian Pilgrim” is adapted from Bun 
yan’s “Pilgrim’s Progress.” Miss Fiske, is a Western girl 
and has studied with Mr. Klein for several years. She is 
a soloist in the choir of St. Andrew’s Church, on Seventy 
sixth street near Central Park West, New York. , 
Artists for the Ohio Music Festivals. 
Through Haensel & Jones, of 542 Fifth avenue, New 
York, the committee of the Columbus, Ohio, May music 
festival has engaged a number of artists. Louise Ormsby, 
soprano; Lillia Snelling, contralto, and Julian Walker 
basso, have been booked for May 4 and 5, 1908, in pe: 


ormances of Mendelssohn's “St aul,” and other works, 
f f Mendelssol St. Paul 1 ot! 


The same artists, with Frank Ormsby, tenor, have also 


been engaged for the 
place May & 


Lima, Ohio, festival, which takes 


CHICAGO ORATORIO ano FESTIVAL QUARTET 


Where Be Goin’ (arranged by 
Down Among the Dead Men. 
Young Richard. 
Harold O, Smith, Mr. 
played a Chopin ballad, 
Brahms. 


Mr. Bispham will give his final recital in Mendelssohn 
Hall tomorrow afternoon (Thursday, November 21). The 
program will include songs by Robert Schumann, Clara 
Hahn 


Schumann, Franz, Massenet, Debussy, 


Engel. 





Van Yorx Sang Haile’s Songs. 


The recital of Theodore Van Yorx, 


sition of songs of Eugen Haile, 
played the accompaniments. 






er 


+ — 
_— 


— 





Address 6437 Woodlawn Ave., Chicago 


Arthur Somervell) 


Bispham’s official accompanist, 
after the group of 


tenor, at Mendels 
sohn Hall last Thursday evening was devoted to an expo- 
a German composer, who 
A large and appreciative au 


+ 


ist, contributed a delightful program. 
Miss Becker, 
Madame Van den Hende played one movement of God 
violin 


residents of New York. 


ard’s second trio, for piano, 
by De Beriot. Each of 
Mr. 
tions, 
Mr. 

Damrosch. 


songs by 


“Along the Brook” 


and Carl 


these 
Becker's numbers included two of his own composi 
and 
Granville sang songs by Nevin, 


All the artists are 
Mr. Becker and 
and cello, and a rondo, 
performers played solos 





LUCILLE STEVENSON 
TEWKSBURY 


Soprano 





a polonaise in E major. 


White and Walter 





People's Symphony Program. 


The program for the first pair of concerts of the eighth 


Cooper Union Hall, 
Carnegie Hall, Friday night, 
lows: 


- Ase’s Death (from Peer Gynt Suite) 


Norwegian Melody 
j Violin Solo. 


Henry P. 


Piano Concerto, A minor, op. 16 


Augusta Cottlow. 


Symphony Pathetique 


A Young Pupil to Male Her Debut. 


Caryl Bensel, 
make her debut in recital 
during the season. 


soprano, 














Thursday night, 


March (from the incidental music of Sigurd Jorsalfar) 
Two Selections for String Orchestra— 


a puph 
at thé Hotel 


season of the People’s Symphony Society, to be given at 


JENNIE F. W. 


JOHNSON 


= 


N 





Contralto 








GARNETT 
HEDGE 


Tenor 





November 21, and 
November 22, will be as fol % 
Grieg 
odabeddonebedsebontnce . Grieg 
Schmitt 
Pevceccoccccesoeces Grieg 


GRANT 


- Techaikowsky 


of Walter S. Young, will ~ 


Astor some time 
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LAUGHTER AND LATITUDE. 


a farce from the French of Fey- 
given at the German Theater last Friday with 
uccess and kept a large audience in roars of 
izhter during all the five screamingly funny acts. Eu- 
ene Burg disclosed comic genius of a high order in the 
ole of Arnold, and he had effective assistance from Max 
Liebl, Heinrich Marlow, Ella Hofer and August Weigert. 

The story of the play is typically French and conse 
quently not of the kind to which a young girl should take 
the fast and furious that 
all offense from the naughtiness of the subject 


Derzogin Crevette,” 
deau, was 


immense 


her mother, but fun grows so 


it take 
and brings it within the domain of pure, unadulterated 
the best drawing card in 
repertory this winter, for 
hard always draw people to the theater for a 


hearty laugh rather than for lofty thought or serious in- 


farce The piece should be 


Manager Baumield’s varied 


times” 


truction 


Haarlem Philharmonic Musicale. 

[he Haarlem Philharmonic Society, which set a shining 
example to all women’s clubs by engaging first class artists 
and paying them well, opened its seventeenth season with 
a musicale at the Waldorf-Astoria, Thursday morning of 
week. The Adamowski Trio, Mary Hissem de Moss, 
soprano, and Harriet Ware, accompanist, united in the 
following program: 


last 


l'rio povesasddueancatudgubedastbivent Tschaikowsky 
Adamowski Trio 
Cello Solo 
PON, os. nc0dercnvevseaaeesandyuetstduens) canbersexsee Arensky 
Rondo pebiabeses , ... Dvorak 
J. H. Adamowski 
ngs 
Waltz Song, Sunlight ...»Harriet Ware 
The Cross .seeeesHarriet Ware 


Mrs. Hissem de Moss, Miss Ware at the piano. 
Violin Solo 


Melodi« ; snansdeckageecedinpee th . Paderewski 
La Ronde des Lutins .. Bazzini 
Ll, A. Adamowski 
Songs 
If a Little Bird Were I (MS.) (written expressly for 
Din, Oe WRemDs once cncaccusdccssbbasvhivedcuxecsal Frank Sealy 
My Heart Is a Lute Walter Damrosch 


.Georg Henschel 
Richard Strauss 


The Rainbow 
Standchen 


Mrs. Hissem de Moss 


iano Solo— 
Nocturne ; oceedes Chopin 
Waltz in D flat Chopin 
Campanella . Liszt 


Madame 


Szumowska 


Nearly all of this music is familiar, and on this occasion 


was presented in faultless style. Madame Szumowska’'s 
playing in the Tschaikowsky trio, as accompanist for the 
ellist, and in the piano soli, was the feature of the pro 
gram, but every number was enjoyed. The songs by 


Harriet Ware, sung by Mrs. de Moss, were pleasing, the 
waltz, “Sunlight,” especially so 
The board of directors, and the members of the music 
ommittee of the society, include: 
Mrs. Frank Littlefield, 
Mrs. Thomas Jacka, First Vice-President. 


President 


Mrs. George W. Best, Second Vice-President. 
William H. Laird, 
Cannon, Recording Secretary 
Mrs 


Mrs Treasurer 
Mrs. Mott D 
Henry Winter Davis, Corresponding Secretary, 
16 West sarst Street 

Mr Isaac Mills 
Mr Berkley R 
Mrs. Merrick 


Merwin 


Fennent Conover 


Mr Richard Ridgely Lytle 
irs. William E. Diller 

| Charles B. Pearse 

M William Hills 

! Arthur A. Stillwell 
Mrs. J. Jarrett Blodgett 

Mr Lucien C. Warner 
Mrs. Orison B, Smith 

M (eorge ‘Laylor 


Mrs. D. Pheenix Ingraham 
Mr Frank Herbert 
liamilton Higgins 
Mrs. | 


Daniels 


Clarence Sharp 

Mrs. George D. Hamlin. 
Frank Brewster Highet 
Albert Best 
Mrs. Philip Arthur 
Mrs. Jacob Shrady 
Mrs. Julian Nunes Henriques 
Mrs. Ashbel P. Fitch 

Mrs Adelbert S. Nichols 


I 
\irs 


Malleson 


MUSIC 
Mrs. Ge 
Blodgett 
Stillwell. 
Smith 
Warner 


COMMITTEE 
orge Taylor, Chairman 
Mrs. J. Jarrett 
Mrs. Arthur A 
Mrs. Orison B 
Mr Lucien ( 


De Guichard's French Classes for Singers. 
\rthur de Guichard is forming classes in French diction 


and French interpretation for singers. The de Guichard 


studios are located at 143 West Forty-second street, near 
Broadway, directly opposite the Knickerbocker Hotel 
This is a convenient location and therefore will enable 


Singer 


to combine lesson hours with other engagements 


that they may have in the vicinity. Dr. de Guichard re- 
ceives Tuesday and Wednesday from 9 a. m. to 4 p. m. 
This master is one of the most accomplished and highly 
educated teachers now in New York. Having spent his 
early youth in England, Dr. de Guichard, a Frenchman 
born, speaks the English language almost as well as his 
native tongue, In singing he is a pupil of the late Fran 
cesco Lamperti. 

The classes at the de Guichard studios will consist of 
three to four singers each and will continue for fifty min- 
utes. Dr. de Guichard is endorsed by the leading musi- 
cians of France and he holds a letter from Lamperti in 
which the testifies ‘n positive terms of de 
Guichard’s great qualifications as a teacher of singers from 
the beginning to repertory. Dr. de Guichard assisted Lam- 
perti in Italy and has himself had a wide experience as 
a concert and opera singer abroad. 


master 





Whitney Song Recital. 


Myron W. Whitney, Jr., must be congratulated for the 
interesting program he gave at his song recital in Men- 
delssohn Hall, Monday afternoon, November 11. After an 
aria from “Euryanthe” the basso was heard in a list of 
songs by German, French, Italian, English and American 


composers, as follows: 

Beer aa ciccosvccrsevcccossscvscsnvvasseveevcescessudesioey Carpenter 
Ihr Hundertblattrigen ihr Dunklen Rosen....... .. Von Fielitz 
Bate BI pens consccecnssnvensdsens Meritt TT 
ee IS ai. okies cacdcatiomvngeeieienssnscdeceacaraie . Reger 
Waldeinsamkeit .................. rye 
VOIOPIIEE Cobbs cncesacescctinsecenk¥eabadipracisesd 46sseuRnanan Wolf 
PONS ceccecosccceveses . ...++++Paladilhe 
Je Demande 4 I’Oiseau so ceeuns Beach 
MONOD ccncrvincadcrciccuse ert sg 
Ei IONS acu Casa donc txcctvss jaccitvanadienieinases tele Debussy 
PINE - a 0:8 4023 Ueedicn 2000s csietascoukckdendcenenresdsheceeshapeseeneee Lalo 
eB ememrrr rere Fr eee rere Parker 
ROE WROOE. TEPMIIG 6 os vi scecsesccencnccenbavsencgeanseve peep eeunenne Class 
Love Song ........ ae . ... Schelling 
Toe Meese ccccccce. Mrs. Booth Tarkington 
BaMawins Bens oo ccssccwccssnccscanctusastecpuesenveshese sousgecse Freer 
PUTING icxivacceccdcacsndesnubwistiewendis ooeks . sees Brogi 
La Lens occ .. Fairchild 
ee Scontrino 
Dimmi Perche ae ... Scontrino 
Canzone di Taormina ....White 


Mr. Whitney’s singing was notable for good enunciation 
and intelligence. Unlike some singers, this artist demon- 
strated that he comprehended the music he essayed. He 
sang the entire list with sincerity and with the evident 
desire to accord each composer that attention that writers 
of music exact. The number of modern compositions on 
the program was unusual, and for this also the singer de 
serves special commendation. The accompaniments for 
Mr. Whitney were played by Charles Wark. 





Recital at the Virgil School of Music. 


Pasquale Tallarico, an advanced pupil of the Virgil 
School of Music, Broadway and Eightieth street, gave a 
piano recital in the school rooms on Friday evening of last 
week. Tallarico is a young man under twenty, and it may 
be said that his playing was quite commendable. His 
technic is well developed and, while there was a lack of 
divine fire in his interpretations of the various composi- 
tions, the large audience was well pleased. The following 
is Tallarico’s program: 


Prelude and Fugue, No. 5... wi 
Sonata, op. 2, No. 2.... ... Beethoven 
Two Valses, E minor, A flat, op. 69, No. toc... ecceeeees Chopin 
Will o° the Wisp... . MacDowell 
MIT viv caen sess MacDowell 
From an Indian Lodge ...MacDowell 
fo a Water Lily.... . .MacDowell 
Cracovienne Fantastique : .» »Paderewski 
In Memoriam of Edvard Grieg... .......0cceccssesctonene Tallarico 
ae | APPPT ETT TCTITITT ICTY CTT ET Tallarico 
Fairies and Gnomes...... ... Tallarico 
Rhapsodie Hongroise, No. 2... 0.6666 cee een en eewens Liszt 


Third Buhlig Program. 
Richard Buhlig will give his third piano recital at Men- 
delssohn Hall on Saturday afternooft, November 23. This 
is the program: 


Rondo, op. §1, No. 1, G Major....cccecececcesecences Beethoven 
Albumblatt fiir Elise....... Beethoven 
Minuet, E flat major...... . Beethoven 
Four Klavierstiicke, op. 119 ... Brahms 
Sonata, B flat minor, op. 35 . «+. Chopin 
Prelude, Choral and Fugue... ........cccsccessecencveveces Frank 
La Soirée dans Grenade... . . Debussy 
Alborada deri Gracioed...... cece cece ec seneneenseneecene Ravel 
The Bes 5. cok andwddtandiesexes .. MacDowell 
Etude de Concert, op. 36 . Mac Dowell 


Becker Musicales. 

Gustav L. Becker opens his season of lecture musicales on 
Saturday afternoon, November 23, at 3 o'clock, at his home, 
t West rogth street. There will be an informal program, 
and as usual at the opening musicale, the winter's plans will 
be discussed. 





Mr. William F. Apthorp, now abroad for some time, 
may return to Boston during the Spring. 





KREISLER AND HAMBOURG IN BROOKLYN. 
Brooktyn, November 18, 1907. 

The concerts by the Brooklyn Institute this month will 
include appearances of Fritz Kreisler, the violinist, and 
Mark Hambourg, the pianist. These will be concerts of 
real interest to students and music lovers. 

Kreisler will give a recital at the Baptist Temple, 
Wednesday evening, November 27. His program follows: 


Dae, Pi NR ais scccntnnacehndnapasiice signdapcccuncactabed Handel 
Tella: Ae Dee TN PU rcs st cb dcsccetesccreatans Tartini 
SRI. coh cawhdaee ss Kedeun vad dnbes cracks chocdone den cannaavetens Sulzer 
GE NI oc cdncesicckcacvess. ..... Tschaikowsky 
Humoresque ....... Sie bUead Gedines Shes Web eeae e chebaw’ Dvorak 
See I EE soos cihaapntnawiaché cactdahbeuiontveecbain ecu 
Canzonetta ievsethdeobdapshecossabaapemeneel Dvorak 
CORNER, couiemaec sevens socundhescaptine ccetaupuatecseen sia st seh Wieniawski 
IY CIEE iva de tn nakanys 4d ccc ckdsdsecascascceveuee Paganini 


The institute will present Hambourg in recital at Asso- 
ciation Hall, Saturday afternoon, November 30. The pian- 
ist will play the following numbers: 
Sonata, op. 2, No. 3, in C major............. Sas 
Som GN, 08 Ie NE i kates céabd ss siccensavnsneneosnet 
ESR Tk Ee NOE Kan Gncocdinds heb beds bos ncsenspcenciadeoses 
Two Etudes— 

(a) In G flat major 
(b) In E flat major 
Valse in A flat major 
Etude, staccato 
Ave Maria 
La Source 








Russian Symphony Concert. 

On Thursday evening, November 14, the Russian Sym- 
phony Orchestra gave its first concert of the season at 
Carnegie Hall, with a program comprising Glazounoff’s 
eighth symphony, several Russian folksongs orchestrated 
by Liadoff, Glazounoff and Rimsky-Korsakoff, Tschai- 
kowsky’s violin concerto, and Moussorgsky’s orchestral 
piece, “The Hero Gate of the City of Kiev.” The Russian 
school of music has been analyzed galore in THE MusicaL 
Courter and its virtues and defects have been often pointed 
out with impartiality and thoroughness in these columns. 
The new works heard last Thursday offered nothing that 
was in any way a decided departure from the Russian or- 
chestral music which our public knew before. The violin 
soloist Laya Luboshiz, made no artistic disclosures that re- 
quire comment. 





Schill Violin Recital in Newark. 


Otto K. Schill gave a violin recital at Wallace Hall, 
Newark, N. J., Tuesday night of last week. He was 
assisted by Polly Eckels, contralto, and Mrs. Schill at the 
piano. Mr. Schill played one movement from the Men- 
delssohn concerto, the entire Bruch concerto in G minor, 
the Bach air from the suite in D major (transcribed by 
Wilhelmj), the Bach prelude in E major (transcribed by 
Saint-Saéns), and pieces by Foote, German and Weber- 
David. Mr. Schill is a well schooled artist, and on this 
occasion gave much pleasure to the audience. Miss Eckels 
sang arias by Handel and Meyerbeer, and songs by Brahms 
and Hullah. The singer’s accompaniments were played 
by Lilian D, Sauvage. 





Julian Walker Cancels Dates. 

Julian Walker, the popular concert basso, has been 
obliged to cancel many of his dates for the early half of 
the winter, Mr. Walker’s physician has compelled the 
singer to take a complete rest of several months. The 
artist has been suffering from an injury received last win- 
ter when he fell on the icy pavement and broke his right 
knee-cap. Some time ago Mr. Walker submitted to an 
operation, but he started work too soon and thus aggra- 
vated the wound. The many admirers of this favorite 
singer will wish him a speedy recovery. 





Emiliano Renaud in Pittsburgh. 

Emiliano Renaud, the pianist, now residing in Indian- 
apolis, Ind., played at a musicale in Pittsburgh, November 
7, under the auspices of the Pittsburgh Press Club. Mr. 
Renaud appeared on the program in conjunction with Herr 
Wyganowsky, concertmeister of the Pittsburgh Orchestra 





Stojowski Engaged by Montreal Club. 
Sigismund Stojowski, the pianist and composer, has 
been engaged to give a recital in Montreal, Canada, Novem- 
ber 28, under the auspices of the Ladies’ Morning Club, of 
that city. His program will include one of his own compo- 
sitions, “Theme, Cracovian Varie,” op. 26, No. 4. 





Reed Miller's Bookings. 

Reed Miller, the tenor, sings in Raleigh, N. C., Decem- 
ber 2; New York City, December 4; Troy, N. Y. (“The 
Messiah”), December 18, and the same work in Chicago, 
December 25. 





Eawes Brings News. 
Emma Eames arrived from Europe last Saturday and 
reports that place as being in the same old spot. 
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KREISLER’S RECITAL TRIUMPH. 


2 








Favorite Violinist Charms With His Finished Art. 








Fritz Kreisler, the ever popular and constantly growing 
master of the violin, drew a very large audience to his first 
recital at Carnegie Hall last Wednesday 
vember 13, when he played the following tasteful and char 


afternoon, No 


acteristic program: 


Sonata, A major 

Sonata, G minor, No. 1 (f ne Ba 
Andantino, F majo: Ma 
Siciliano and Rigaudon : Francouc 
La Precieuse . . Couper 
Menuet . R . . . Porpora 
Variations r ° . ° Partin 
Canzonctta ‘ . LD aK 
LORGNS cocce . Wier wsk 
I'wenty-fourth Capric« Pagar 


rhe foregoing list, in its selection and arr 


an eloquent index to the scope of Kreisler’s 
His musical sympathies seem to embrace every schor 


style of composition, and in their playing he shows that 


the same eclecticism extends also 


far 


to his interpretation and 


almost 





execution: It is a cry indeed from the simple, 





coy morceau by Martini to th nini 


with its bristling technics and showy externals, but Kreis 


ler bridged the evolutionary chasm with sure knowledg 
of the style of both periods, and he was as lelightful and 
convincing in the one as he was in the other 

The formal opening of the program, Handel and Bach 
gave the player a fine opportunity to blend classical dig 


nity with modern romantic warmth, a combination whic 
certain artists have made deservedly popul during the 
past few years, and none more so than Kreisler. He doc 





not belong to the pedantic cranks who make a specialt 
of sawing with stiff bow arm and dead, dry tone, at l 
violin music written with a serious purpose Phe so-calle 
“German school” is used by Kreisler only as an academi 
foundation, on which he builds freely with a faney and 
warmth of temperament truly and fascinatingly Gallic. He 
is of a kind with the pianists who apply modern pedaling 
and tonal effects in their Bach playing, and make t 
composer a joy in the concert rogm instead of a dead 
bore. Kreisler also may be compared to those really great 
vocalists who have taught the wor that in order to get 
the best out of Wagner he must be sung and not d 
claimed or preached. Kreisler “sings” his music on the 


violin and he uses its ¢ ind technical yresour¢ 


during each moment of his active execution These who 


WwW ii com 


understand modern violin art in its highest sens¢ 
prehend the point just set forth, and to them thejsecret 


of Kreisler’s with audiences of kin@ at 


success 
degree must be apparent 


The Martini, Francouer, Couperin, Porpora and Tartin 


numbers were made wells of purest enjoyment in their 
presentation, tender, whimsical, gently sentimental and lo 

ingly reverential No one excels Kreisler in the playing 
of such music, just as no one else seems to have his knack 


of finding these neglected gems and preparing them for 


public pert rmance 


The Dvorak canzonetta promises to be as widely popular 


in Kreisler's reading, as the Bohemian composer's ‘Humor 





esque,” first introduced here several years ago by the same 
player. Of course it had to be added to last Wednesday's 
regular program, after tumultuous demand on the part of 
the audience 

The two “modern” works that closed the concert left 
Kreisler free to make display with the pyrotechnics of 
his profession, but he did it in a legitimate and ingratiating 
fashion which sought not merely to astonish but rather 
to make music even out of material which most other 
violinists skim over lightly and superficia 

It has become a trite thing to say of a foreign artist 
on each American visit, that he has grown “broader ir 
more “mature” or “mellowcr” since his previous appear 
ances here If all three vf those terms herewith are ap 


plied to Kreisler it is with the special understanding that 


they are used knowingly and not as commonplace re 


from finding more original words of praise Fritz Kreisler 





today has reached an artistic eminence so lofty that it can 
safely be said no one of our times beyond him 
ind as all real drtists never stop it is left to 
conjecture what Kreisler will achieve in the years to come 





He is a very young man, as art matters go, and the future 


stretches before him with marvelous in and 





ation 

promise, 
Needless to 

hung on every note 


audience at the Kreisler 


that he charmed from the fiddle, and 


state, the concert 


icclaimed him after the last number to such an extent that 


a miniature recital of encores then and there took place. 


which had reached the imposing total of three—with un 


mistakable signs of more to come—when the 


presert caron 


icler reluctantly had to leave Carnegie Hall! 


MRS. EDDY'S SONG RECITAL. 


Mrs. Clarence Eddy, wife of the celebrated concert ot 


ganist, presented an attractive program at her song recital 
at the Waldorf-Astoria Saturday night of last week. The 


appearance of Jean Gerardy, the world renowned cellist, in 


Mr. Eddy 


musical offerings of 


a number of solos, and 


enhanced the 


as the piano accompanist, 


the evening The re 


cital took place in the Astor Gallery and was listened to 
by a distinguished pany of music lovers and friends 
Mirs. Eddy’s rich contralto voice gave pleasure, and the 
nger seemed to interest her audience most in the songs 
by native composers, especially those songs by Chadwick 
ind Homer N. Bartlett (who was present) and the cycle 


by Mary Turner Salter 


Gerardy played with his usual beauty of tone and con 





summate musicianship Mr. Eddy’s accompanying was 
irtistic in the highest degre« Che program follows 
\ \ r (from t i A a) fi 
\ M « Bids M M Ha Ilay 
The Spirit's Song Havd 
| ~ a < shert 
I Trout “wis 
\ ati S iqu Roel 
| ‘ . 
I ul S R » N 
I ‘ ist Wolk | k ) ak 
Du bist, O H Dvorék 
( < ¢ « Gel Dy ak 
He t } 

U w cht Kuck 
\ Nig N N M l alt 
\ ¢ f Six S ry 

I g, I z Ag 
In the City, the Miss 
The Sone 
The M Hi I S e W ‘ 
If 1 ¢ I My I 
' 
\ Ia 
\be . 
i I “ 
lean (Ce 
\ Ba f Ma ( ge W. Chadwick 
Rog 0 
\ Song of Spring . by Lillian J 
I r Hor N Ba 
N " Sechns AK kowsk 
Wit r Obligat \ t ( y 
Rose Noel J 
I R and t S N ! 

The recital w under the direction of Mrs. A. Mclver 
Kerr, who will ntinue to manage Mrs. Eddy in other 
Miss Gcodson in Michigan. 

he Jackson (Mich.) Citizen-Press of October 31 con 
tair excellent review of the appearance in that city of 
Katharine Goodson at what they call the St. Ambrose 
Recitals The St. Ambrose Society gives the recitals in 
the interest of music in this country Miss Goodson 


played a 


Richard Strauss, Saur, 


Brahms, Schubert, 


nd 


program— Mozart, 


( hopin, Liszt 


plendid 


she simply took 


the Jackson people by storm The paper says among other 
things 

Miss G lec 5 nistic ces w wn to great advantage 

the well known Liszt Rhapsodie N for it was given breadth 
and played with greater fluency and s t than eve ‘ 1 before 
One w 1 for the We have always thought of t 

2 but one, but we a nvinced f the futilit f ar 
The ' was of a beautiful t and gave the best { satisfa 
tion The large idience agreed that Mi G Is recit “ " 
he net cess and th “ mn wa ssantly significant f the 
. t that ¢ " «t | ' lent we t ca ‘ f 
art 


Attention must be « illed to the fact that the piano used 


by Miss Goodson was a Mason & Hamlin grand. Here is 
another case where the daily papers call attention to the 


juality, its character—and what it has 


tow 





before a mt In this manner the use of artists 
is a legitimate course, because it produces the effect which 
made, but there must be a 

hat the Mason & Hamlin 


who play on it 
the 


is sought in the arrangement 


piano to back it up, and that is 


is doing for the pianists The pianists are 


not backing up the instrument; instrument is backing 


up the pianists 


Carlo Mascheroni, a young and talented composer, died 


recently at Bergamo, Italy. 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


— 


Mrs. H. H. A. Beach, 








“My Sweetheart and I Song.) Madame Seml B 
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“I Know Not How to Find the Way Song.) Mn Caroline 
Clarke-Barth tt, Boston, Mass 
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New York, November 18, 1907 


! f the Manuscript Society, at the 

Arts Club, was in memory of Edvard Hagerup 
rary member, and the program was com- 

of his works. It was made up of an 


the sonata in 

for piano and violin, played well by Alex. Rihm 
d Carl Venth; a series of four piano pieces, played by 
Vera Cameron 
in G minor, played by the 


resting throughout; 


by Amy Fay, inte 


ongs, sung by 


the tring quartet 


O t. Special interest was shown in Miss Curtis, 
quite ideal fashion “Sunshine Song,” “Im 
‘ Waldwanderung.” She has a beautiful and 
prat oice, under excellent control. Presi 
ade a few introductory remarks, and during 
gathered around the punchbow!l 
good financial condition, and a large 
mbers is to be registered 
nee 
holder, known several years ago as pupil of 
eas ince then studied four years in 
her rt it Mendelssohn Hall, November 13 
to prove her one of the most promising of the 
t of nee pianis She played works by 
‘ Leschetizky and Rubinstein The 
individuality, a distinguished manner, and 
»f dash, unfaltering, sure in bravura. As 
with the New York Symphony Orchestra in a 
f ht concerts Pittsburgh, she is said to have 
ed distin cce Little Helen Scholder, cellist 
isted, creating wonderment in the friendly audience, as 
r ( d technic are well advanced. Edith Cornell 
iccompaniment 
nee 
The Holy City” w ung at the testimonial concert 
M 1 hn Hall, on November 15, in celebration of 
Hauser’s twentieth anniversary as organist and 
f the East Sixty-eighth Street Reformed Church 
Et ( prar Mary Mansfield, mezzo soprano; 
B nd J ephine Miller Reed, altos; Harry L 
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SOUSA AND HIS BAND 
Novem ber, 1907 





Thy, 2! St. Paul, Minn & TP. New Auditorium 

fri, 22 Minneapolis,’ Minn. ¥. 4 £. Auditoriam 

at. 23 Superior, Wis. A £. Grand Opera House 
AE. Lyceum Theatre 


Yon, 25 Eau Clalr, Wis. 
Tue. 26 Milwaukee, Wis. 
Wed, 27 Madison, Wis. 


NEW YORK HIPPODROME, Sunday, Dec. 15th 
General Offices Astor Court Bidg., Wew York City 


Mne.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Mulford, Kathieen 
Howard, Ketharine N, Fique, Frances Travers, Adah Benz- 
ing. Ketharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Liltle May Welker, Grace Ames, Jule Layten 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
B01 Weet 67th Street, New York 


MARIE HERITES 


Creat Bohemian Violinist. Papil of Sevcik 
FIRST TIME IN AMERICA 
Address Communications to R. E. JOHNSTON 
Telephone 668 Madivon Square. St. James Building, Broadway and 26th St., N.Y. | City 


f Grand Opera House 
AE. Pabst Theatre 
& £. University Armory 





¥ 
¥ 
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vw 
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Theodore Habelmann’s Operatic Choa 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


FERDINAND SCHAEFER 


TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St., Indianapolis 














Reeu, tenor; Anareas Schneider, baritone; Carl Hauser, 
piano; Joseph Gotsch, cello, and the beneficiary, Philip 
Hauser, in organ solos, made up an interesting program. 
nee 
Platon Brounoff’s “Liberal Art Society” met Novem- 
ber 15, and a general discussion following a lecture by 
Professor Hurwitch, this in turn followed by a concert, in 
which two vocal pupils of Brounoff sang, namely, May 
Daniels, mezzo soprano, and Maurice Klisto, baritone 
These singers sang with style and temperament, which 
characteristics are found in the Brounoff pupils. 
nere 
Marguerite Kefer, soprano, a pupil of Madame Renaud, 
sang two seldom heard arias at a recent service of the 
Ethical Culture Society in Carnegie Hall, and sang so well 
that this paper desires to record the fact. They were “O 
toi, qui prolongeas,” from Gluck’s “Iphigenia auf Tauris,” 
and the cavatina, “Tout mon bon heur,” by Sacchini; this 
last named sounds like Mozart. She sang in French, with 
a voice of much expression. 
nee 
The second performance, twenty-fourth year, of the 
American Academy of Dramatic Arts, on November 14. 
brought four plays of varying merit, “The Tempest in 
the Shade,” a drama in one act, by Gerolamo Enrico Nani 
and “When Love Was Young,” comedy drama in one act, 
by L. G. Humphreys, being worthy of mention. In the 
latter Rachel Butler, John W. Russell and George Gau! 
did especially well; the two last named were also of 
importance in the former play. 
nee 
Features of Marie Cross-Newhaus’ Sunday evening 
musicale were the excellent playing of Leo Tecktonius 
the poetic pianism of Rafael Navas, the correct singing of 
Miss Guild and Mrs. Edmund Osthaus, and a recitation 
by Edmund Russell. Cecil James’ resonant tenor voice 
Clifford Wiley’s ringing baritone, and baritone Boruff, all 
added enjoyment to a program of just the right length. 
highly appreciated by a large circle of Madame Newhaus’ 


friends. Mrs. Stanley played accompaniments 
eee 
Estelle Wentworth, a pupil of Rafaello de la Marca, is 


with her audiences in Blaney’s 
A new opera is presented every 
current paper speaks of her as “a girl with a 
and that “she paints pic- 
she is in the 


making pronounced hits 
Lincoln Square Theater 
week \ 
present, who can sing like a thrush,” 
the pigments of life every minute 
“The individual glorification 


tures with 

character.” Later on it says: 

was for Miss Wentworth.” 
zee 


Rafael Navas gave a Sunday afternoon musicaie at his 








- 





studio. Several artists, among them a sister of Harold 
Bauer, took part. 
neue 
Lillia Snelling, the contralto, will sing in “The Messiah” in 
January at Reading, Pa. She gave a recital at Salem, at 
Ames Memorial Hall, recently, and the Salem News and 
Beverly Times united in praising her, mentioning her 
sweet, yet full and rich voice. 
ner 
Abraham Nelson, pianist and teacher, will present his 
Newark pupils in a recital on the evening of November 25 
at Wallace Hall. On the program are works by Beethoven, 
Mozart, Chopin, Mendelssohn, Grieg, Sinding, Rachman- 
inoff, and a “Humoresque” by Mr. Nelson. 
eee 
Leo Tecktonius has issued cards for his second Sunday 
musicale, 9 o'clock, November 24, at 366 West Fifty- 
seventh street. His programs on tour this season consist 
of works by MacDowell, Olsen, Strauss, Chopin, Liszt, 
Grieg, Schiitt, Debussy, Cyril Scott, Bach, Beethoven, Men- 
delssohn and Schumann, 


zee 
Miss Dunlap has been engaged as solo alto ofthe Clin- 
ton Avenue Congregational Church choir, Brooklyn 


Thomas M. Bartlett, who was chairman of the music com- 
mittee of this church, died in Maine, November 6. 
nere 
Zoltan de Takach (Gyongyoshalaszy) gives a concert of 
his compositions at Floral Park, L. I., November 21 
November 26 he plays a miscellaneous program at St. 
James’ M. FE. Church, Harlem. 
zee 
John Prindle Scott, tenor, included old English and old 
Trish songs in his program at the recital which he gave at 
the Waldorf-Astoria Monday evening of last week Ger- 
man songs and a number of English ballads completed Mr. 
Scott’s unconventional list. The tenor was assisted by 
Culver King, violinist; Orville King, cellist, and Albert G. 
Crawford, pianist. 
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MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
Wednesday afternoon, November 13, Fritz Kreisler, vio- 
lin recital, Carnegie Hall. 
Wednesday evening, November 13, 

Opera House. 
Wednesday evening, November 
recital, Mendelssohn Hall 


“Carmen,” Manhattan 


Hattie Scholder, piano 


Wednesday evening, November 13, and every evening and 
Saturday matinee, until further notice, “The Merry 
Widow,” New Amsterdam Theater 


Wednesday evening, November 13, 
Saturday matinee, 
Astor Theater. 

Thursday morning, 
musicale—artists, 


and every evening and 

until further notice, “Tom Jones,” 

November 14, Haarlem Philharmonic 

Adamowski Trio and Mary Hissem 
de Moss, soprano—W aldorf-Astoria. 

Chursday afternoon, November 14, Bispham, song recital, 
Mendelssohn Hall. 

Thursday evening, November 14, 
cert, Carnegie Hall. 

Thursday evening, November 14, song recital by Theodore 
van Yorx, Mendelssohn Hall. 

Thursday evening, November 
Baptist Temple, Brooklyn. 

Friday afternoon, November 15, New 
public rehearsal, Kirkby-Lunn, 
negie Hall. 

Friday evening, November 15, “Les 
(first time), 


Russian Symphony con 


14, Sembrich, song recital, 
York Philharmonic 
assisting soloist, Car 
d' Hoffmann” 


contes 
Manhattan Opera House 


Saturday afternoon, November 16, Richard Buhlig, piano 
recital, Mendelssohn Hall 

Saturday afternoon, November 16, “La Gioconda,” Man- 
hattan Opera House 

Saturday evening, November 16, New York Philharmonic 
concert, Kirkby-Lunn, assisting soloist, Carnegie Hall 

Saturday evening, November 16, “Carmen” (popular 
prices), Manhattan Opera House 

Saturday evening, November 16, song recital by Mrs. Clar- 
ence Eddy, assisted by Jean Gerardy, cellist, Waldorf 
Astoria. 

Sunday afternoon, November 17, New York Symphony 


matinee, assisted by Rudolph Ganz, Carnegie Hall 





~ THE VON | KUNITS _ 


SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsbu-¢ 
Orchestra, Director 


$01 South Highland Ave., East End, PITTSBURG, PA. 


FRANK J, BENEDICT 


VOICE CULTURE 
Organist 8t. Paul's M. E. Oharch 
Longacre Studios, 154 Seventh Ave. 
Telephone, 6715 Columbus 
Send 10c for booklet “How Beanti 
ful Singing Voices Are Made.” Piain 
acswers to typical questions about 
Voice OCultureand the Art of Singing 











Important Notice! 
CHAS. F. ALBERT 


Philadelphia's ng brated 


Old Reliable Violin House 
HAS REMOVED 
FROM 





206 SOUTH NINTH ST. 


30-32 South Sixteenth Street 








Va - 


“VOICE. SPECIALIST 


CARNEGIE HALL 


Sunday evening, November 17, operatic concert, Manhattan 
Opera House. 

Sunday evening, November 17, New York Arion concert, 
assisted by Jean Gerardy, Arion Hall Club House. 


Monday afternoon, November 18, Carl organ recital, “Old 


First” Presbyterian Church. 

Monday evening, November 18, “Adriana Lecouvreur” 
(opening night), Metropolitan Opera House 

Monday evening, November 18, “Les contes d’Hoff 


mann,” Manhattan Opera House 

Tuesday afternoon, November 19, De Pachmann recital, 
Carnegie Hall 

Tuesday afternoon, November 19, Susan Metcalfe, song 
recital, Mendelssohn Hall 

Tuesday evening, November 19, concert by the Margulies 
Trio, Mendelssohn Hall 

Tuesday evening, November 19, song recital by Gertrude 
Hinz, College of Music Hall 

Tuesday evening, November 19, general meeting of the 
National Association of Teachers of Singing, Stein 


Hall. 


way 
Charles W. Clark in Chicago. 


Clark's 
has 


Charles W 
ton’s 


under Loudon Charl 
most the 
having been enthusiastically received in a dozen or more 
cities of the Middle West. The 


American tour, 


direction, begun favorably, baritone 


following excerpts will 


serve to indicate the favor that he met with in Chicago 

He was never in better voice It has retained all its rich, vibrant 
and sympathetic quality His high notes have the same owe 
thrill. He has curbed the fiery impetuosity and now relies 
ipon his mentality It was this phase of his art that held the 
close attention of the audience last night For act f his s 
he created a mood His conception was intelligent i subtly 
conveyed. Every change of emotion was flected voi 
which is to him what the face is to the acto It ed lit 
whether the listener understood the text of his French songs 
felt the mood 

The writer heard only the latter art of the gra wt ir 
cluded a group of French songs by Faure, all of which we giver 
with an unusual beauty of tone, even for Clark la scella 
yus collection of English songs, includ wo by Wa M. R 1 
a very talented young Americar In these nes Rut € 
shown great originality of idea. ar facility of inventior The 

ntitled “Ecstasy” is very n torious Tules Wer 
Chicago, furnished fine acc »mpar 1 Chicag lour 

Mr. Clark sang well and with the musicianly fee ge that cha 
cterizes all his efforts Three songs of Scl we given a 
pleasurable interpretation, and ti serenade had to b epeated 
Five songs by the French composer, Fauert were troduced 
which “Automne” showed his creater to be possessed of ti ghtf 
charm not often associated with t! musi ft Frencl } 
ing Post 

Operatic Lecture-Recitals. 

Isabel Hauser, the pianist, will assist at a series of 
operatic lecture-recitals to be given at the Waldorf-Astoria 
Friday mornings in December The lecturer is Julia 
Pauline Leavens The operas include “Helene,” Saint 
Saens; “Otello,” Verdi Louise,” Charpentier; “Les 
Huguenots,” Meyerbeer La Damnation de Faust,” Ber 


* Fide lio fecthoven: 


ind Mephist« 


Lecouvreur,” Ciléa;: 


Notre 


lioz; “Adriana 
“Jongleur de 


Boito 


Dame Massencet, 


Warford’s New Stadio. 
Warford has 
lio, 


first in a series of pupils’ 


Claude H 


at his new stuc 


interesting vocal and pian 
30 West The 
recitals will be given the last week 


Mr 


musical 


1 
ciasses 


Twentieth street 


in November. Later in the season Warford will pre 


ent a Chinese scence, wit! setting by a French 
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‘ ompose ser 


Telephone: 35% Columbus 
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Composer-Pianiste 


Popular Recitai Songs: 
“When Song i Sweet,” 
Biossoms Grow 


Address: Hotel Grenoble, New York. Ditsos & 6o., Pub., Hew York. 


Mrs. W HARRY TEASDALE. 


“Love ts a Rone, 
“Wishes.” «Where 
Spring Song), and others 


lyon & Healy, Pub. Chicago 
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FINNEGAN 


ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
339 West 234 Street 


. OPERA 
. . HBNOR ORATORIO 
‘olor t St. Patrick's Cathed:a) CONCERTS 
Concert, Oratorio, Recita! 7 RECITAL 


as Broadway 
6145-J, Morningside 


 Paworn 





$1.25 postpaid 
of every pupil 


OSBORNE 


Direction: J. E. FRANCKE 


EDWARD STRONG © 


Madame Szumowsiia's Success. 
In the Springfield (Mass.) Daily Republican, of Thurs 


day, November 7, there appeared an analytical criticism 
on a concert given by the Adamows ki Trio. The piano 
part was played by Madame Szumowska, the well know: 
and gifted pianist, and of this part the criticism reads as 
follows: 

Of the solos none as ig ht an ft sit 

manza by Mozart, w Mad Ss w sks 
recital It is perfect i s grace ar simplicity, a 
s rather too resonant it e1 vS a great a antag 
plano musik Madan S wska ay } ing . ‘ 
singing tone in whk both ayer and the sually e 
ment had their share She w Y 1 applause, t n the supert 
nocturne in C minor by Cl mn and in the Paga I t “Camp 
nella,” giving for encore a in etude 

It is with justice to an artistic ambition to state that 
the instrument that Madame Szumowska played was 


Mason & Hamlin grand, and the Mason & Hamlin grand is 
as the Springfield Republican says, an unusually good in 
trument; it is more—an unusually fine instrument and a 


remarkable piano product. How much good pianists do for 
themselves and for the musical art when they use pianos 

f such quality! 

jJoseffy Pupils Play in Brooklyn. 

Miltonella Beardsley Katl Jaggi, bot pupils 
of Joseffy, played at concerts Brooklyn last week 
Wednesday evening, November 13, Mrs. Beardsley ap 
peared at the benefit of the Bushwick Hospital, at tl 
Pouch Mansion Her number were the Liszt nocturt 
FE major and Moszkowski's “Spanish Caprice This artist 
displayed admirable tast ndat ly developed techni 

Miss Jaggi was a soloist at the concert of the Twenty 
third Regiment Band m t rmory rner of Bedford 
ind Atlanti \ Very appropriately for the occasion 
Mi Jage play the Schubert-1 ig@ “Military March 
atte 1 charmn per fa Unop nox « 
egiment t place } 1 night 


12 Years o! of Misery 


Boy’s Eczema Pronounced Incurable-—Used Two Sets 
Cuticura Remedies—Skin Now Smooth as Silk 


“Your wonderful Cuticura } put a stop to twelve year 
f misery | passed w or As an infant | notice 
on his body a red pot und treated same with diff nt 
remedies for about five years, but when the spot began t 
get larger I put him under the care of doctor Under 
their treatment t! lisease spread to four different part 
of his body Ome doctor told 1 th my ‘ 
was incurable, and gave it up f bad job. One evening 
I decided to give Cuticura When | lu lft 
first box of Cuticura Ointment t wa 
provement, ar ime | ed the see | 
Cuticura Remedi hild w Hi 
, ne and smoot! Michael Steinm 7 Su 
enue, Broo! } ) \pril 16, 1905 
WE HAVE YOU? WE HAVE YOU? 










Ugly Frown Lines Sagging Cheeks. 
Mouth-to-Nose Lines, € Drooping Mouth Corners 
Flabby Fyelide Imperfect Nose 
Crow's Feet Wrinkle, OFiabby Neck 
lock Pittings, Sears, Ragery Chin 
ay mples, Rirthmarks. Baile, Eyebrows 
0 Warts, Veins, Moles Cheek or E Hollows 
Superfinons Hate Projecting Kars 
V Red Nose, Blotchea B rntck Lips 
€ Scalp Troubles €C Imperfect Facial Contour 
IMMEDIATELY PERMANENTLY 
Pew oR sag FOR —s ase NO. 14, FREE 
Da. ATT, fa fer’ sans and Surgeon 


NEW TORK. PITTSBURGH. hatte WAUKEE: 
2121 Broadway .432 Wood 


CHICAGO, SOSTON 
tat Wisconsin. 214 State. t60 Tremont 


In Tone Relation and Intonation 
A be 


for Vocal and Piano Students 
yok that every teacher should place in the hands 


Send for wrewlar 


Vocal Studio: 32 Liberty St., E., SAVANNAH, GA. 


tustrated 


BASSO 
CANTANTE 


1402 Broadway 
NEW YORK 


ENOR 
7 West O24 St 
NEW YORK 
Telephone ing Rive 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms 
Founded by F. Mendelssohn-Bartholdy im 1843. Yearly attendance, 950 students of all countries 
received st Easter and Michacimas each year, but foreigners received at any time, in ac 


every branch of musical instruction, namely: Piano, all stringed 
singing and thorough training for the opera, chamber music, or 
and sacred music, theory, composition history of music, literature and asthetics. 


Apply for 


EONARD sss: 


CONCERT DIRECTION 


“Concert Mitteilungen | 
New music paper for artists | 


« KOHRSSEN 





PIANIST 

_ COMCERT RECITAL INSTRUCTION 
STUDIOS 

249 W. 126th St., NEW YORK 


THE MICHELSON TRIO 
| Henrietta Michelson, Piano. H go Riesenfeld 
lin Louis Heine el 





WEST 115TH 
COMPLE ¥ Musical Education. 


Director~ 





Thre 
Manhattan College of Music | mi AE 
STREET 

All branches 
Distisctiswep Facutry. 
LEON M. KRAMER 


Recitals at Dandaae ’ 
12; Wednesday, Jan. 22: Tuesday 
March 3 Tickets for course, $2.50 and $4 
of Pe concerts, $1.00 and $: 50. For sale at offices 
lh aes Symphony Concerts, 32 Union Square, 


Hall, N 


under 
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“: SEEBOL Diiaitin 


36 W. 330 STREET. 





>MILLER-=: 
= Management of HENRY WOLFSOHN 
D 131 East 17th Street 








= SOPRANO 
= ADDRESS : 
601 West 136th St., New York 
Phone, 2020 Audubon 


THREE 


cones sy FRANCES WYMAN 


|FLORENC 








EVENING HYMN A BOWL OF ROSES GHOSTS 
Published by LUCKHART and BELDER, 10 East 17th Street, NEW YORK CITY 
PITTSBURG, PA. 


L ‘KL ST ANTI a 0: CONCERT PIANIST AND COMPOSER. 
‘ OURING E 

G Scaamee ‘ane Management 
' 158 East 18th Street, NEW YORK 


ST. PATRICK’S CATHEDRAL 
780 8th Avenue 
Phone 4845 Bryant 


BARITON BD 
1433 WILSON AVENUE 
CHICAGO, ILL. 


SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8262 River 


CONTRALTO 


Worcester Festival, 1907 


wm AUSSEY 
CAMPBELL ORATORIO, CONCERT, | RECITALS 


Management HAENSEL & JONES, 642 FifthAve.. NY. Personal Address, 122 W. 114th St. Phone 5414 Morningside 

















Cello Virtuoso 
Of the Imperial Or- 
chestra, St. ~-eters- 
ry Now with the 
Sympheny Or- 
chestra 
Concerts, Recitais, 
and Advanced Puplis 





meee 
BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 
STUDIOS: Carnegie Hall and 138 W 91st St. 

“Mr. Bromberg’ 8 method is eertect, bie his nang 

is artistic,”-Wasrili Safonoff. * 

singer of petiog hy ~£ wy oy Ps wren I Vooel 
Instructo: Otto Neitzel. 


ir,” — Dr. 
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JOHN YOUNG "325 














Haensel and Jones 
42 W Diet St.. Tel. $865] River S542 Fitth Ave., NEW YORK 


SOPRANO 
ADDRESS 
2314 Broadway, Few York 
T.lephone: 1630 Riverside 


Opera, Oratorio, Concert 
31 Decetur Street, ae N. Y. 


= I _Tetapbones tJ Beaters si 
ITALY. 
Giovanni Castellano 
Maestro di Canto 


Impostazione, repertorio Attenzione speciale perfeziona- 
mento artistico 


VIA _ VINCENZO MONTI 49, MiLANO 


Itallan Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure italian method of “ BEL CANTO” 
Individual instruction a specialty. Inquiries 


VITTORIO CARPI 
answered only on receipt of $3, registered letter, 


VOCAL TEACHER IN FOUR LANGUAGES for one month’s instruction 
Piorence, Via Nasionale a4. SPECIAL TEACHERS’ COURSE 


PARIS. REINDAHL VIOLINS 
om BALDELLI 


Of Principal European Opera Houses. 


Violas and 'Cellos 


Artiste know the rarity 
of violins whose tones 


"Phone 2H5-L, Morningside 
MANAGEMENT 
PERSONAL ADDRESS 


(MARTIN mannaui 


lanl eal 
wi 


I“ 








ANTONIO CAIRONE 
MAESTRO DI CANTO. 
I i una 


4 


tatie 





Piasea Berremee 5, Milane. 




















itelian Baritone. Professor of Singing 
84 Avenue Kléber, Paris 





DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
er Voice, lyric, declamation, language, col- 
ensemble music, mis-en-scéne. 
"Cece and single y ne 


Regular course, Terms moderate 
yo rue PEE cue 


ADELE MARGULIES TRIO, 


Apere Maascuttes Pianiste; Leoroztp Licursex 
aeac, Violinist; Lao Scuvuz, Cellist. 
For terme and dates address Miss Maacuiiss 
s West gyth St.. New York. 


HELEN GAUNTLET WILLIAMS. 


Piano Instruction - Piano Accompanist 
Contralto Soleist - Sight Reading 
1394 CARWESIE HALL, WHEW YORK 


cstaven, e 

pare pizzicato tones, distinct 
arpeggios, distinct in shake. 
trill and staccato, and withal 


you 
yoa will be interes ed im 
let—“An Artict’s 
Touch” *—which I will glad} 
ma'l you FREE, and whic 
contains opinions from 
world famous artiste, who 








LAURA LOUISE 


COMBS Reindahi Grand Model, $150.00 charge accounts opened. 
REINDABL VIOLINS 
Usep anp ENDORSED BY 
Psc"shaecets” son St KNUTE REINDARL 


SOPRANO | KE ’fiaberkorn Frits Keelsiae Atollor: 918 Athonscem Bit'g 


dencgeees | WOLFSOHN BU REAU |* i 2oncEnic , nage Tiernan 28 fet Yon Soren Sheet 
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THE ALLIANCE, 53 E 97th St. Phone, 2593-79th St. 
HAENSEL & JONES 
SOPRANO 542 Fitth Avenue, Hew York 
we : a re S TE R VOICE CULTURE 
From first rudiments of Tone 
Production to Highest Artis 
wt... Finish. Soloists coached. 
Banrrona: 
VOCAL INSTRUCTION 
Carnegie Hall New York 
FLOR- SOPRANO 
Management: HA&ENSEL & JONES, 542 Fifth Ave., N. Y. 
Ente Personal Addresses: 122 W. 114th St., Phone 5414 
Morningside, New York City, and 3803 Brown St. 
Phone 178-¥, Preston, Philadelphia. 
PianisyT 
MME. ADDRESS 
5216 Washington Avenue 
CHICAGO 
0008 Morningside 
a 
y BARITONE 
P B Management ALBERT 8. PATTOU 
Phone 5739 Gramercy 
SOPRANO 
Management 
asbere B. 15, Tatton 
Prot no 8780 Oramere remerey 
P Musical Bureau and Vocal Studio. Artists for Concert, 
Lu R UNOFF Vaudeville and Opera. Engagements secured. Orchestra. 
T Lecture Recital on “RUSSIAN LIFE and MUSIC” 
New York, 1416 Broadway Phone, 4672 Bryant 
: "PHONE: 1116 RIVER 
Exclusive Management; HAENSEL & JONES 
42 Fifth Avenue, New York 
SOPRANO 
CORNELIE MEYSENHEYM ,yoet: 2702722 « 
Metropolitan Opera Schoo: 
Voice trial at Residence Studic only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
y 5 BARITONE 
uw 
M WALTER R. ANDERSON 
a 5 W. 38th St., New York City 
(THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Strvan, President. 212 West 69th St.. NEW YORK CITY 
Telephone : 2329 Columbus 


For Dates and Terms Address 
G. Carnegie Hall, N.Y. City 
~ 
zn 
rT 
vu 
za Phone, 1350 Columbus 
were JANPOLSK) “== 
ORATORIO KNICKERBOCKER BUILDING 
RECITAL 503 West 124th Street 
Phone, 
26 East 23d Street 
G BARITONE and. Teacher of Singing 
oO. D 150 Hillside Avenue, Newark, N. J. 
H Telephone, 3087 W-Newark 
160 West 106th Street 
SOPRANO 
IN AMERII Direction: J. E. FRANCKE 
Wat ited 190 DECEMBER. 19071 1402 Broadway, New York 
Direction of 
Facutty, Examiners anp Lecruners: 


William Mason H. Rawlins Baker Geo. Coleman Gow 

Albert Ross Parsons Herwegh von Ende + pag Bo Bart 

Harry Rowe Shelley Modest Altschuler A ine Remenyi von Ende 
Paul Savage Kate S. Chittenden Fannie Greene 

Paul Ambrose William F. Sherman Daniel Gregory Mason 


aad year begins Monday, September joth, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


“FERN ANDEZ GUSTAV LAZARUS 








Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK 


Concert Organist 


OF 
Address UNIVERSITY SCHOOL OF MUSIC 


O2ZPzDVOSM 








AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 


DANTEL FROHMAN —_ DREW 
Ann Arbor, Mich. gagyemach trina pagina nee sgaed 
, the stage, connected with 


ir, Charles Frohman's te hy -F— pA 
FOR CATALOGUE AND INFORMATION, APPLY TO 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit THE SECRETARY, ae | ALL SEW TORK 

















THE MUSIC 


AL COURIER 














ARE IDEAL CREATIONS 


BALDWIN PIANOS 








OF ARTISTIC ENDEAVOR 








PRIX 














D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - 


1900 















CHICAGO, ILL. 














Oke plaid 


Piano 


HIGHEST ARTISTIC CONCEPTION AND EXECU- 
TION IN PIANO BUILDING 


PACKARD PIANO CO. Fort Wayne, Ind. 











A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 














Rerexence: The Editor-in-Chief of Tur 
Musicat Courier 
NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
P g 
Directors: Cart Hein, Aucust FRAEMCKE 

Instruction given in al] branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Prote nals 
Thirty-eight of the most known and experienced! Fr advantages to students: Harmony lecturea, 
professors cor ts, ensemble playing, vocal sight reading. 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Koazertgutmaan, Munich 
High ‘Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein, Schillings, Stavenhagen Meschaert, Pfitzner, Koenen, 
Feinhals, Waiter, Soldat Roeger, Emile dauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION | HEINRICH von STEIN’S 


HERM A NN W OLFF ACADEMY for PIANISTS 


The World’s Greatest Musical Bureau. 


Germany; Berfin and Flottwellstrasse 1 
Cable Address: Musikwolfi, Berlia 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 


resentative of more than 400 artists, includ- 
pee Jontim, Salter "Youre, Soar, rubucd, | The MONTREAL CONSERVATORY of MUSIC 
Cerrefico and many other celebrities. Also (Founded 1893 by C. E. Surrzer.) 

aor 7 ath the, Berlin Fatherments Oocheses pt & se Daschoner Street, Montreal, Canade 


Principal Agency for Music Teachers 








1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 








C. B. SEIPERT. the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAMATIC SCHOOL: 





Complete Training for the eae, ORCHES TRAL SCHOOL (comprising all solo and all or 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COM ‘OSI TION—Wilhelm Klatte, Prof. Arno Kleffel, Prof. 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
Theodor Bohlmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Brunc 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Frieda Kwast-Hodap Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, TO eods or Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora 
SINGING —Sugen Brieger, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau Prof. Selma Nicklas-Kempne. Sergei Klibanski, Nicolaus Rothmuehl, Dr. Pau! 
Brunz-Molar, Henry B. Pasmore, Adolf Schuitze, Wladyslav Seidemann. OPERATIC CLASS 
—N. Rothmuchl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 


Theodore Spiering, &e., &c ARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. "CELLO— oseph Malkin Eugen Sandow, & &c 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERV ATORY, 89 Kant St., Berlin-Char 
lottenburg. Special courses for training teachers. Exceptional advantages for acquiring a 
broad and artistic repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 
any time. Consultation hours from 11 a m. to 1 p>. m. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Moet Complete School of Music and Dramatic Art is the Middle West. 
Elocution. MUSIC. Operse. Modern Languages. 
The finest and most congiets fetal egutoped building devoted to music in America. 
catalogue sent free 
EDGAR M. CAWVLEY, Director 
4580 North Meridian St. New 'Phone; 2910. Imdianapolia, ind. ind. 


STRASSBERGE! CONSERVATORIES © 


ttre. OF MUSIC 
2200'! aot ret Ave. 


Southside: 
ST. LOUIS, MO. 


Grand and Shenandoah Avee. 

The most reliable, complete and best equipped Music 

Schools with the strongest and most competent Faculty 

ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artis 
—~ among whom are:——-—— ——— 


Dr. R. Goldbeck. Sig. G. Parisi, 
Altred Ernst. Reopens Chas. Galloway, 

m Gollinger S , Miss A. Katkmans, 
Mrs. R. Goldbeck September Ist Horace P. Dibbie, 
ao Ernst, TERMS LIBERAL. B. Strassberger, 


Mre.B.Straseberger 
CATALOGUE FREE C.W.Kern, etc 











a. Stempl, etc. +, @te. 


S@@ Partial scholarships for deserving pupils and many othe 
free edventages 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, [16 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 














M( LiNDWORTH-QCHARWENKA (FONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music. 
BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Pas Court oan Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR ILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Pieno—X. Scuanwenxa, P. Scuamwenwka, M. Maver-Maue, Awtow 
Foerster, W. Lerrmotz, Atereto Jonas, Avcust Srawutm, S. vow Baatxrewicz, K. Kesster, R. Ever, 
S. Nrawstem, R. Kurscu, Da. A. Starx, W. Scuarwenxa, Exsa vow Grave, Marta Siesoin, E 
Kourarac, Evcenis Hiascu, Marrua Picx, Krasa Kusxe, Isotope Scuanwenxa, Exwa Kietw. Viohn 
Frogian Zaste, Issay BarMas, J. M. vaw Veen, J. Rorven, G. Zimucemane, J. Horr, W. Dercers, 
Mu. Scuanwenea-Staesow, Ersa Dactinc. Vocal: Masta Biance-Perers, Marit Beac, Leowrine ve 
Anna Extsaserm Anwoto, Sytvta Meversserc, Anton Sisteamans. Composition: P. Scmamwenxa, 
R. Rosrrscuex, E. N. vom Reszwiczex. ‘Cello: Jacgues vaw Lige. Organ: Frawz Gaunicxe. His 
tory of Music: Otto Lesswawn, Da. W. Kiezereco, Hvuco Lercmewrarrr (in English). Operatic Class. 
under Diaectorn Rositscuece. 


Catatocusr Fars om Arrtication. Purtms Recerveo at any Time 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


SYEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL | 
Ke. 16 Lower Seymour Street, Portman Square, London, W. 


BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: POURTH AVE., 52d4-53d STS., NBW YORK CITY 
Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 























“I IMBALE" 


CHICAGO, ILL., U. S.A. 





De World's Best Piawo 


AV Vei 66740 b) eo nn OF OF 


NEW YORK 


BALTIMORE Wats Colm lin i Geel 








TEE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER In the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER. & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Strect 

















vose 


seein appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
a of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, New York. 








